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Linhof Techno, Phase One P45+, 40nnnn Rodenstock Digaron-W lens. 1/8 sec @ f/16, iso 50 


Crummock UJoter 


The English Lake District has been immortalised in literature, poetry, painting and photography 
since the dawn of the Romantic era. I am lucky to have friends living in the Lakes, and it was they 
who guided me to this magnificent prospect of Crummock Water early one autumn morning. 

The sun rose into a mostly clear sky, but as soon as the cloud built over the central lakeland fells 
the light became inspiring and ever-changing for almost an hour. It was one of those occasions 
to be grateful for digital photography, for in days past this would have cost a fortune in exposed 
large format film! 

Great perspective, cool foreground shadow light and warm sun rays, but highlight/shadow range 
was extreme. Fortunately, a medium 0.9 ND graduated filter (three stops) did most of the work 
needed to balance the dynamic range discrepancy. LEE have made medium grads for me, and 
others, to order for a while; these are now being made available to all. Carrying several different 
strengths of grad enables me to tune exposure balance really accurately in camera. 

It was a thrill to subsequently discover a painting by JMW Turner of Crummock Water, with 
stormy lighting and a rainbow over the lake, made over two hundred years earlier. 
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A week in photography 


TTiis week, as we invite you 
to enter your best landscape 
photos into the next round of 
Amateur Photographer of the 
Year 2016, last year’s overall 
winner Lee Acaster shares his methods for 
achieving his outstanding b&w images (pages 
12-17). Lee has won a number of awards for his 
work, but not all of it is mono. Part of the skill 
of photography lies in identifying whether 
images work best in b&w or colour. With 

JOIN US AmnlBUP amateurphotographer. V3Facebook.com/Ainateur. 
ONLINE PhotogniPliep co.uk ■ i photographer.magazine 


digital that decision can be made later, but I’ve 
found that the best photographers know what 
they’re going for before they press the button, 
and can visualise the result in their mind’s eye. 

Another photographer who does this 
brilliantly is Eric Pare. He creates incredible 
images using what is, effectively, a swinging 
torch (pages 22-27). I’m envious of those who 
can create such beautiful imagery from the 
everyday items that surround us. 

Nigel Atherton, Editor 

D ftickr.com/groups/ amateurphotographer 

amateurphotographer •^V@AP_Magazine liil magazine 




Hanging in There by James Puttock 

Nikon D5500, 18-55mm, 1/60sec atf/5.6, ISO 5,000 


This image by James Puttock was 
uploaded to our website gallery, and 
is a lovely demonstration of how 
simply throwing your background 
out of focus can reveal such beauty. 

'I managed to get this shot as I 
was watching the last of the summer 
solstice sunset and noticed this 
spider had decided to join me,' says 
James. ‘I grabbed my camera and 


took a few shots while it hung about. 
The image was taken through my 
window, which allowed me to get 
very close and create a nice bokeh 
effect using the lights in the 
distance. The sharp edges of the 
spider against the soft, colourful 
background create a nice contrast. 
The image was then cleaned up 
and processed in Lightroom.’ 



FWOFeSSlONHU INKJET MeOlPT 

- 


\ A / j fi I Each week we choose our favourite 
VV M 11 picture on Facebook, Flickr, 
Twitter. Instagram or the reader gallery using 
#appicoftheweek. PermaJet proudly supports 
the online picture of the week winner, who will 
receive a top-quality print of their image on the 
finest PermaJet paper. It is important to bring 
images to life outside the digital sphere, so we 
encourage everyone to get printing today! Visit 
www.permajet.com to learn more. 


Send us your pictures If you'd like to see your work published m Amateur Photogrdpher, here's how to send us your images: 

Email Email a selection of low-res images (up to 5MB of attachments in total) to appicturedeskOtimeinc.com. 

CD/DVD Send us a disc of high-resolution JPEG, TIEE or PSD images (at least 2480 pixels along its longest length), with a contact sheet, to the address on page 20. 
Via our online communities Post your pictures into our Elickr group, Eacebook page, Twitter feed, or the gallery on our website. See details above. 
Transparencies/prints Well-packaged prints or slides (without glass mounts) should be sent by Special Delivery, with a return SAE, to the address on page 20. 


IMAGES MAY BE USED EDR PRDMDTIDN PURPDSES DNLINE AND DN SDCIAL MEDIA 












A week in photography 


NEWS ROUND-UP 


The week in brief, edited by Karen Sheard 

Win a gold-plated Trioplan lens 

To celebrate its 100-year anniversary. Meyer Optik Gbrlitz is holding 
a photography contest where the top prize is a limited-edition, 
gold-plated Trioplan 100mm f/2.8 lens, and the runner-up prize a 
titanium-covered lens. To enter the 100 for 100 Soap Bubble Bokeh 
Contest, send your photos taken 
with a Meyer Optik lens in which 
bokeh features as part of 
the composition to 
www.meyer-optik-goerlitz. 
com/IOO-for-IOO-soap-bubble- 
bokeh-contest. The closing date 
for entries is 21 August 2016. 




Lightroom updates for mobile 

Adobe has released two updates for Lightroom for 
mobile, available to download now. Lightroom for 
iOS 2.4 offers a raw technology preview and local 
adjustment tools, while the Android 2.1 update 
introduces a new 'capture experience'. The built-in 
camera features a Pro mode that lets you control 
shutter speed, ISO, white balance and to focus 
manually, in a brand-new interface. 


Virtual reality for iPhone users 

The soon-to-be-released Insta360 
Nano camera module will allow 
iPhone users to create instant 360° 
photos and video. Compatible with 
the iPhone 6.6 Plus, 6s and 6s Plus, 
the module connects to the handset 
via USB, and uses two 210° fish-eye 
lenses (front and back). The 
Insta360 Nano will be available on 
Amazon UK for $199 (around £152). 




* 



i UK photographer 
I among winners 
1 of photo award 

" UK photographer Bougie 
Wallace is among the winners 
of the first competition hosted 
by Magnum Photosand 
photography website 
LensCulture. Bougie won 
$2,000 for his street photography series 'Harrodsburg' in the contest 
that aims to recognise, reward and support photographic talent. 


‘7x’ zoom aerial camera launched 


BJI has launched a '7x' zoom 
camera for aerial stills 
photography. 'Now, pilots in a 
search-and-rescue situation, or 
conducting surveys or inspections, 
can maintain distance and still 
zoom in for sharp, detailed 
images,' said BJI's senior product 
manager Paul Pan. Priced £799, 
the Zenmuse Z3 can shoot images 
at 12MP and video up to 30fps in 
4K resolution. Visit www.dji.com. 




WEEKEND PROJECT 


Bluffing gig shots 

If you’re into photography and music, the 
chance to shoot a live concert ticks two big 
boxes. Gig photography isn’t easy, though, and 
even pros have to work under tough conditions. 
Often they can only stay in the photo pit for 
three songs, they can’t use flash, and they are 
jostling with other photographers to get the best 
shot. Life’s even harder for the poor punter stuck 
in the crowd. That said, it’s not impossible to get 
reasonable gig shots without good access. When 
it comes to gear, pro-looking SLRs will often get 
confiscated by security, so you may be better off 
using a bridge compact or a CSC with a longer 
lens. They’re smaller and more discreet. Here 
are some helpful tips. 


Focus on the performer's 
face, and avoid 
photographing stage 
paraphernalia 



4 























I lf you're taking a long lens, keep 
it separate from your camera 
body, or choose a smaller, 
retracting one. When shooting, work 
fast and be discreet-so don't 
overshoot. If you're challenged by 
security, stay polite; they can't force 
you to delete images. 


Flash is pointless back in the 
crowd, so you need to use a 
long, fast lens with a wide 
aperture (ideally f/2.8) and to increase 
the ISO sensitivity as necessary. Most 
modern-day cameras now keep noise 
down even when photographing at 
quite high ISOs. 


AF can struple in low light, 
while metering can struggle 
with changing stage lights. Use 
continuous focus (Al Servo on Canons) 
and image stabilisation. Focus on the 
performer's eyes/face and pick the 
fastest shutter speed possible. Check 
the histogram for blown highlights. 


Composition is another 
challenge. Being closer to 
the stage will help avoid the 
crowd's heads and waving arms. Also, 
try to avoid photographing mics or 
other stage paraphernalia cluttering 
up the composition. Shoot raw for 
maximum editing latitude. 






A week in photography 



Scottish LPOTY 
announces this year’s 
winning images 

O As any landscape 

photographer worth his 
or her salt knows, Scotland 
is perhaps one of the most 
generous and desirable places 
in the world if you're looking 
to capture incredible images of 
nature. As if any further proof 
were necessary, the Scottish 
Landscape Photographer of the 
Year (SLPOTY) competition has 
just revealed its winners. Ian 
Cameron was announced as this 
year’s overall winner, but here we 
see a shot from Eunice Clarke, 
whose epic shot of the River Coe 
picked up a commended award. 
Now in its second year, the 
SLPOTY has already proved itself 
a more than worthy addition to 
the photographic calendar. To see 
more, visit www.slpoty.co.uk. 


Words & numbers 


Which is probably 
the reason why 
I work exclusively 
In black & white... 
to highlight that 
contrast 

Leonard Nimoy 

American actor, film director, 
photographer and author 
1931-2015 



Price in Euros of the ‘Golden Eye’ 
edition of the Trioplan 100mm 
f/2.8 lens (limited to 10 pieces) 
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A week in photography 



Adele's camera was badly 
scratched, but still working, 
when it was found off the 
coast of Sweden 


Camera recovered after 
three years lost at sea 


A CAMERA that was lost at sea 
three years ago was reunited 
with its owner, and found to be still 
working, after being washed up 600 
miles away from where it was lost. 

In 2013, Adele Devonshire, an 
ecologist from Suffolk, lost her 
Fujifilm camera that was housed in 
an underwater casing, when the 
clip snapped while scuba diving in 
Berwickshire. She had given up hope 
of finding the camera, but then a 
friend saw the images on the Lego 
Lost at Sea Facebook page, just 
hours after they were posted on the 
group by Swedish management 
consultant Lars Mossberg. 

Lars found the camera on the 



One of Adele's images that survived in 
the camera in the sea for three years 


rocky coastline of Gullholmen, an 
island off the west coast of Sweden. 
Before being washed up on the 
shore, the camera had travelled a 
remarkable 600 miles from where 
it had been lost. Although the 
housing was scratched, Lars found 
that not only was the battery still 
charged but the camera also held 
hundreds of photos, some of 
which he posted online in an 
attempt to track down the owner. 

He told Laura Elvin from South 


West News Service (SWNS): There 
were 400-500 photos from 
different places. I could see the last 
photo was from around July 2013, 
and a diving trip, so I was amazed it 
had reached me.’ 

After asking Adele a number of 
questions to verify that the camera 
did belong to her, Lars posted the 
camera back to her. Talking 
about the find, Adele said: ‘I never 
did buy a new camera, so I’m really 
looking forward to getting it back.’ 



The 600-mile journey Adele's camera made from Scotland to Sweden 




Free Polaroid 
Swing moving 
photo app 


L A FREE mobile 
^ photography app that 
enables people to create 
moving photos on their 
smartphones with one easy 
tap of the screen has been 
released on the Apple 
App Store. 

Called Polaroid Swing, 
‘the moving Polaroid 
photos capture one- 
second moments that 
magically come to life 
when you touch them or 
swing your phone,’ Polaroid 
said in a statement. 

Twitter co-founder Biz 
Stone described the new 
app as a 'genre-defining 
medium’ with 'the potential 
to change the way we think 
about images’. 

Tommy Stadlen, 
co-founder of Swing, said: 
‘Human beings see the 
world in short moments, 
not in stills or videos. 

The product combines 
Polaroid’s iconic heritage 
with cutting-edge 
innovation.’ 

To download the app, 
visit the Apple App Store 
at www.apple.com. 



SAVE 

35 % 


Visit amateurphotographer 
subs.co.uk/15W (or seep54) 

* when you pay by UK Direct Debit 
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© COWIE COLLECTION, COURTESY OF THE UNIVERSITY OF ST ANDREWS LIBRARY 


Photography greats to 
be celebrated at festival 


A NEW photography 
festival designed to 
celebrate St Andrews' 
links to the earliest days of 
photography will take 
place in the Scottish town 
from 1 August-11 
September. St Andrews 
will play host to a 
six-week-long festival of 
events and exhibitions, 
revealing 'rare, historic 
images’ and focusing on 
the earliest days of 
photography and Scottish 
documentary work from 
the past 175 years. 

'We are one of the most 
photographed and filmed 
towns in the world, yet few 


realise much of the 
technology that we enjoy 
the benefits of today 
began with the work of a 
collection of photographic 
pioneers who lived and 
worked in St Andrews in 
the 1800s,’ said Alistair 
Lang, chair of BID 
[Business Improvement 
District] St Andrews, which 
is helping to organise the 
event. 

Among the town’s most 
celebrated pioneers is Dr 
John Adamson, who was 
responsible for producing 
the first calotype portrait 
in Scotland. 

'Many other names are 


to be celebrated for the 
role they played, including 
Sir Hugh Lyon Playfair, 
David Octavius Hill and 
Thomas Rodger,’ 
organisers explained. 

Images drawn from the 
University of St Andrews 
Library Special Collections 
will be exhibited alongside 
contemporary work. There 
will also be workshops on 
historic processes, such as 
calotype and collodion, 
and street photography, 
as well as tours and 
seminars and a Victorian 
Tintype Studio. For details, 
visit www.facebook.com/ 
StAndPhotoFest. 




Pink Lady Food comp opens 


1^ THE 2017 Pink Lady 
V Food Photographer 
of the Year competition is 
now open for entries. The 
categories are devised to 
show the culture and 
production of food in all 
its variety. New categories 
this year include a World 
Food Programme Food 
for Life category, a 
Startisans Food in the 
Street category, and an 
InterContinental London 
Park Lane Food at the 


Table category. 

The judging panel will 
include industry experts 
such as Gary Rhodes, 
plus AP Editor Nigel 
Atherton. Nigel said: 'I’m 
delighted to be asked 
again to sit on the judging 
panel for these important 
awards, recognising work 
in food photography from 
around the globe. Since 
its launch six years ago, 
the awards have received 
over 30,000 entries from 



Judge: Chef Gary Rhodes 


over 60 countries.’ 

Visit www.pinkladyfood 
photographeroftheyear. 
com for more details. 


For the latest news visit www.amateurphotographer.co.uk 



A week in photography 



Get up & go 

The most interesting things to see, to do 
and to shoot this week. By Oliver Atwell 


Taylor Wessing Photographic 
Portrait Prize 2015 

The Taylor Wessing Photographic Portrait Prize promotes 
contemporary portrait photography from around the world. Always 
controversial but engaging, this is your chance to make up your own 
mind about the winners at the Scottish National Portrait Gallery. 

Until 2 October, bit.ly/105V2Y2 



Composition Rules 

If you’re in Yorkshire and 
fancy brushing up on your 
photography skills then maybe 
a scenic photo walk is for you. 
Learn the essential rules of 
photographic composition and 
when to put them into practice 
out in the field. 

13 August, WWW. 
yorkshirephotowalks.com 



Vogue 100 

Vogue 100: A Century of Style, 
which celebrates 100 years of 
the publication, arrives in 
Manchester. There are some 
truly great images here, so 
this is well worth a visit. 

Until 30 October, 
manchesterartgaUery.org 


Trai Anfield: The Trophy Room 



St Mary’s Inn in Morpeth hosts 
the work of natural history 
photographer, filmmaker and 
presenter Trai Anfield. Pub rooms 
are an unusual gallery space, but 
what better way to bring the work 
to the people? 

Until 2 October, 
www.stmarysinn.co.uk 


Hirael: A Photographic Portrait 



If you’re in Bangor, pay a visit to the newly 
opened Storiel Gallery, which will be 
showcasing a retrospective of Garry Stuart’s 
work. In 1976, Garry documented the Welsh 
community of Hirael, a district of Bangor, only 
to have the negatives remain unseen for nearly 
40 years following an exhibition. 

Until 10 September, bit.ly/29T9lTJ 
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A week in photography 

Bookshelf 



Looking for 
the Masters 
in Ricardo’s 
Golden Shoes 


By Catherine Balet with 
Rieardo Martinez Paz 


A collaboration between a photographer and her 
muse led to a thorough reimagining of the history 
of photography. Oliver Atwell reviews the results 



Ricardo as Kiki 
de Montparnasse 
in Man Ray's 
‘Black and 
White'from 1926 


Published by 

Dewi Lewis 
Price £35, 

256 pages, 
hardback 
ISBN 978-1- 
91130-600-9 


A rtists and their muses have 
a strong history of cultural 
currency. Salvador Dali’s wife 
Gala was a subject of many of 
the Surrealist master’s work. Lee Miller 
proved to be a wealth of inspiration for the 
photographer Man Ray (the relationship 
between them was sensitively explored in 
the 2011 Merrel book Man Ray/Lee Miller- 
Partners in Surrealism by Phillip Prodger). 
These days, we expect to find these kinds 
of relationships in mediums such as 
cinema (Scorsese and De Nino or Herzog 
and Kinski), but occasionally we do still find 
evidence of the confluence of two minds 


working their wonders in the field of 
photography. Here we find a new pairing 
- photographer Catherine Balet, and 
photographic stylist and costume designer 
Ricardo Martinez Paz. 

Looking for the Masters in Ricardo's 
Golden Shoes is nothing short of an 
exhaustive exploration of the past 176 
years of photography. In a nutshell, the 
images that make up the project consist 
of Balet recreating iconic photographs - 
an idea recently explored with terrific 
humour by the actor John Malkovich. 

The twist in Balet’s project is that each 
image features long-time friend Paz 


standing in as the subject. So, for 
example, we find Paz adopting the skin of 
the model Kiki de Montparnasse in Man 
Ray’s famous 1926 image 'Black and 
White’ (above). In another we find the 
model occupying the space of Willy 
Ronis’s 'The Little Parisian’ (below left). 
Paz himself gleefully adopts the persona 
of a variety of subjects regardless of 
timeframe, age, gender or class. 

Reclaiming history 

The project has its genesis back in 2013, 
when Balet invited Paz to join her at the 
Rencontres d’Arles Photography Festival 
















in France. Balet had always been amused 
by Paz’s resemblance to Pablo Picasso, 
and the pair had often toyed with the idea 
of recreating Robert Doisneau's famous 
image of Picasso with loaves for fingers. 
One morning, Paz appeared at breakfast 
wearing a Picasso-style stripy T-shirt, so 
with the aid of some loaves and an iPad 
Balet took an image and, perhaps 
unknowingly, created the first image that 
would form Looking for the Masters in 
Ricardo's Golden Shoes. The collaborators 
then took to the photography festival in 
search of iconic images they could 
recreate and were soon embroiled in a 
project that saw them reinterpreting Just 
about every famous photograph in history. 

The query that they perhaps asked 
themselves more than any other was: 
‘What makes a picture iconic?' It's a fair 
question, particularly in our age of instant 
information dissemination. Is there any 
such thing as an iconic image now? 

Images that once could only be viewed in 
galleries, libraries and archives are now 
freely available to view online. As a result, 
the true meaning and impact of these 
images can get somewhat lost, their 
power can become watered down, and 
perhaps even the true message of the 
image can become muddied. 

Balet's postmodern appropriation is a 
kind of Venn diagram: the original + the 
recreation = a new reality. Through the 
blending of history and recreation we find 
a new series of images - things unto 
themselves. Further, the golden shoes 
referred to in the title are in fact actual 


shoes and feature in many, though not all, 
of the images. In a sense they represent a 
constant, the seed of an immutable idea. 
Despite the appropriation of historical 
material, something of the original value 
still remains. 

In the details 

The level of detail and research that has 
gone into each image is truly impressive. 
The one rule Balet followed was that each 
image had to be available on the internet, 
so she found herself looking at multiple 
versions of the same image - some soft, 
some grainy, some blue, some sepia, while 
others were cropped and framed 
differently. Each version of the same 
image said something about the individual 
who photographed it, the individual who 
printed it, and perhaps even the individual 
who uploaded it to the internet. As a 
result, Balet's method means she had her 
own take on each of these images. 

No matter what themes and ideas you 
choose to identify in Looking for the 
Masters in Ricardo's Golden Shoes, the 
project is first and foremost a love letter 
to photography and a tribute to the 
masters who helped (and in some cases 
are still helping) to expand our practice 
and definition of the art of photography. 

Incidentally, if you're a photography 
student, you would do well to check out 
the final few images of the book that 
recreate current tropes and trends in 
contemporary photography. You would 
be wise to use this as a checklist of 
things to avoid in future. 



A week in photography 


Also out now 


The latest and best books from the 
world of photography 



World’s Best Wildlife Dive Sites 

By Nick Robertson-Brown and Caroline 
Robertson-Brown, New Holland Publishers, 
£19.99, 288 pages, hardcover, ISBN 978-1- 
92151-772-3 


INTREPID diver? Holiday snorkeller? 
Or maybe you're itching to try out the 
underwater housing for your DSLR? 
Nick and Caroline Robertson-Brown 
share with us the best dive sites 
they've discovered over the past 21 
years, with the book's foundations supported by the 
couple's academic research into marine life. Locations 
include Africa, Europe, Asia, Australasia and the 
Americas. It feels more like a photo book than a 
guide, which is refreshing, as it allows the topic to 
break away from the category of the infamous travel 
guide. Whether your interests lie in photography, 
nature, diving or reading, this informative guide has 
you covered. ★★★★★ 

Louis Taylor 



Mass Photography: Collective 
Histories of Everyday Life 

By Annebella Pollen, IB Taurus, £58, 288 
pages, hardcover, ISBN 978-1-78453-011-5 

WITH 55,000 images submitted. One 
Day for Life was one of those books 
given volume on the bookshelves of 
photography enthusiasts during the 
late 1980s. The volume was compiled 
for a charity photographic project from 
14 August 1987. Thousands of 
amateur photographers submitted 
images of daily British life to raise funds for cancer 
research and to compete for a place in the resulting 
book. The images ranged from funny to poignant, and 
served as a window into British life over a single day. 

That collection of images forms the Jumping-off 
point to this intriguing meditation on amateur 
photography's significant role in building a view of 
society, and the roles and intentions such projects can 
play. This is, of course, especially important in our 
digital age, where the platform of photography has 
been thoroughly democratised. We are now at a 
point in time where amateur practice is at a truly 
unprecedented scale, and books like this can serve to 
make the theoretical path a little clearer. ★★★★★ 
Oliver Atwell 
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Viewpoint 
Lars Rehm 


With the recent development of two systems 
designed to block the use of smartphones, it’s 
time to keep a close eye on how such 
technology will be used in the future 


A s smartphones and their 
built-in cameras are in 
practically everybody's 
pockets/handbags these 
days, it is becoming difficult to enforce 
no-photography rules at museums, 
concert halls, classified company areas 
or other locations that don't permit the 
use of cameras. 

This has triggered the development of 
new technologies, two of which have been 
designed to block the use of smartphone 
cameras in predefined areas. Yondr is a 
lockable pouch handed out to visitors as 
they enter a no-photography zone; they 
are then asked to store their device in 
this pouch. Once the phone is inside the 
pouch, it is clipped shut via a wireless 
signal and only unlocks once the person 
leaves the restricted area. This allows 
users to keep their phone on them and 
leave the no-photo zone to make a phone 
call, but not use the device while watching 
a concert or viewing an art exhibition. 

The second technology comes from 
Apple and is more sophisticated, but still 
in the patent stage. The documentation 
describes a system that uses an infrared 
transmitter to send encoded data to a 
mobile device. This temporarily disables 
the built-in camera in locations where 



The Yondr lockable pouch blocks the use 
of smartphone cameras in certain areas 


‘Such systems could be 
abused by totabtarian 
regimes or other powers 
to undermine the 
freedom of the press’ 

photography and video capture are 
forbidden. On leaving the location, 
the device's camera capabilities are 
reinstated. The Apple patent is, of course, 
centred around iOS devices, but this 
kind of system could theoretically be 
implemented on any smartphone and 
even conventional digital cameras. 

The existence of a patent does not 
necessarily mean we'll see the technology 
in use, and most smartphone users would 
be fine with concert venues preventing 
the distribution of shaky, low-quality 
videos of their acts or companies 
protecting themselves from industrial 
espionage. However, there is also concern 
that such systems, especially the Apple 
version, could be abused by totalitarian 
regimes or other powers to undermine 
the freedom of the press or prevent 
members of the public from documenting 
any type of occurrences in public spaces. 

As a society, we should therefore keep 
a very watchful eye on how this type of 
technology is being developed further 
and, more importantly, being 
implemented. At the same time, as 
photographers, we can help take away 
any justification for the development of 
such photography-prevention systems by 
simply keeping our smartphones in the 
pockets during the next concert or gallery 
visit, and respecting that some artists and 
musicians prefer their work not to be 
photographed or recorded. 


Lars Rehm is a freelance photographer and writer, 
contributing to publications in the USA, UK and Germany. 
In his former role as part of DPReview’s testing team, he 
shot with countless digital cameras of all shapes and 
sizes, but nowadays he captures most of his images with 
a smartphone. Visit www.larsrehm.com or follow him on 
Twitter Idlarsrehm. 


Do you have something you’d like to get off your chest? Send us your thoughts in around 
500 words to the address on page 20 and win a year’s digital subscription to AR worth £79.99 


Social life 

Here are some of our favourite images 
from the world of social media this week 


Rankin ©Rankinphoto 

Portrait master Rankin displays an unused shot of actor 

Andy Serkis taken for Entertainment Weeklybdzk in 2014. 

Join the conversation at (dAP_Magazine 
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Witter 
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Facebook 



Tour de 
Francia 2016 

The Tour de France 
finished in Paris on 
24 July and Chris 
Froome became the 
first British rider to win 
three Tours de France, 
following victories in 
2013 and 2015. 


Like us on www.facebook.com/amateurphotographermagazine 


O Flickr 



Cath Booton 

Cath Booton’s image 'Dancing in the Sunlight' is a lovely example 
of howto create dreamy imagery using simple elements. 

Submit your photos to apmag.co/flickr 
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natural perspective. 
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superb image quality. 
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Covering every essence. Portable, durable and of a 
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usability and outstanding optical performance. 
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Technique blacks white 


With no colour to 
rely on, use texture, 
tone and lines to 
draw the reader in 
and give a 3D feel 



◄ Canon EOS 
5D Mark II 

I had my Canon EOS 5D 
Mark II converted to 
infrared (using a 720nm 
filter) purely for mono work. 
I love the extra contrast 
and slightly surreal effects 
I can achieve with it. 



◄ Sony 
Alpha 7R 


I've recently replaced 
my main kit with a 
Sony Alpha 7R 
mirrorless system. It's 
lightweight, and the 
dynamic range and 
resolution are superb. 


■ ◄ Zeiss 

Distagon T* 
18mmf/3.5 

I use a Zeiss Distagon T* 
18mm f/3.5 lens more 
than any other. It's robust 
and beautifully built, and 
performs well in colour 
and on my infrared body. 
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Based in East Anglia. Lee is an amateur 
photographer who has a love of landscapes. 
He is widely published and has won numerous 
national awards, including AP’s Amateur 
Photographer of the Year 2015 competition, 
www.leeacaster.com 




Mono 


Black & white photography enables a 
more personal interpretation of the 
landscape. Lee Aeaster, winner of 
multiple photo awards, explains 


W e all see the world around us in colour, but as 

photographers we have the opportunity to look 
beyond this and view it as form, tone and texture. 
Shooting in black & white opens up a whole new 
landscape hidden beneath the surface. 

Colour landscape photography relies very heavily on light and 
weather conditions, and we are almost bound by the scene that 
nature presents to us. However, black & white photography offers 
the opportunity to create a more personal interpretation. 

New mindset 

There is much more to creating a successful monochrome image 
than simply looking back through the hard drive to salvage a shot 
by converting it to greyscale (although this can bring about 
desirable results, particularly with scenes that were too contrasty 
to be successful in colour). To make the most of shooting in black 


I & white, you’ll need to develop a whole new mindset before you 


I even press the shutter. Whereas colour photography is dependent 



on the relationship between the various hues in a scene, when 


this is taken out of the equation other factors take on much 
greater prominence. 




◄ Sonnar T* 
FE 55mm 
f/1.8ZA 

Lately I've found 
myself increasingly 
using a 55mm lens, 
and the SonnarT* FE 
55mmf/1.8ZA is light, 
fast and pin-sharp. 


◄ Manfrotto 
head 

I like a very stable tripod, 
and they don't come much 
sturdier than a Gitzo. A 
geared head is a must for 
me; my favourite is the 
Manfrotto XPRO Geared 
3 Way Head. 



◄ Lee Filters 
system 

I still use filters for 
my black & white 
photography, in 
particular a Lee Filters 
circular polariser, which 
is useful for adding 
contrast to skies. 
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© The tonal values in the image 
become more important, and 
although it’s not always easy to visualise 
these, with a little practice you can 
become much more adept at picturing the 
landscape as areas of light and shadow. 

Shooting digitally gives us an added 
advantage in this regard. By switching 
your camera’s picture style to 
monochrome, you get an instant preview 
of how the image could look in black & 
white, although it is worth noting that 
a raw file will also retain the colour 
information and give you much greater 
control in post-production. This 
monochrome preview shouldn’t be seen as 
the final image, though, as one of the most 
liberating aspects of black & white 
photography is that you have the ability to 
alter the tonal range of individual colours 
later, as well as having much more control 
over the highlights and shadows. This 
allows you to recreate the image you are 
visualising out in the field and exercise a 
degree of creative influence over it. 

Shape and form 

To create striking landscape images, it 
pays to look for strong lines and simple 
compositions. Larger areas of fine detail 
can easily lose prominence in the 
overall image in black & white, so it 
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Alternative technique infrared 



Bored of boulders? 

The old tyres add 
foreground interest 
and suit the topic 




SHOOTING in infrared opens up a whole new dimension 
to black & white landscape photography. When using an 
infrared filter or IR-converted camera, most of the visible 
light is blocked, allowing only the infrared spectrum to 
reach the sensor. In practice, this can transform images 
and add a surreal, dreamlike quality to them. Foliage 


becomes lighter, blue skies become much darker and 
atmospheric haze is reduced. This is often used to create 
the ghostly looking infrared shots most of us are familiar 
with, but it can also be used in a much subtler way to 
enhance contrast and alter the expected dynamics of 
light and shade within an image. 



On a budget 

Converting a camera to infrared can 
be quite costly, and as it’s usually 
irreversible, it requires a second camera 
body. The advantages of a converted 
body are that you can preview the 
effect in live view, and the camera will 
operate at its usual shutter speeds. A 
much cheaper alternative is to use a 
screw-in filter such as a Hoya R72 
Infrared. Unfortunately, you will need to 
compose your picture before attaching 
the almost opaque filter to the lens, 
and shutter speeds are significantly 
increased to one or two minutes. This 
can prove problematic when shooting 
subjects that are prone to movement, 
such as foliage, but it's also a good way 
to experiment with the technique. 



Make the most of infrared's 'bleaching' effects on leaves and undergrowth 


L 
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Technique 


BLACK & WHITE 


5 STEPS TO PROCESSING IN B&W 


PROCESSING your black & white images 
well is vital to creating an impressive final 
image; it is also where you really get to add 
your creative input. Simply removing the 
colour and converting the image to 
greyscale will often lead to disappointing 
results, and can leave you with a rather flat 
and lifeless photograph. Increasing the 
tonal range by adjusting contrast, 
highlights and shadows will add more 
punch to your images, and the use of 
dodging and burning alters the dynamics 
of a shot. A quick and easy way to do this 
in Lightroom is by adopting Graduated 
and Radial filters, which you can use to 
concentrate attention onto the parts of the 
image that are most important to your 
composition. The soft-feathered edges of 
these filters allow you to increase contrast, 
sharpness, light and shadow within specific 
areas in a subtle manner. 



1 Original raw file 

When shooting in raw, even if your camera 
was set to monochrome the file includes 
all colour information. Although the source 
file might look quite lifeless, this gives you 
better control over your final image and 
the ability to adjust tones more accurately. 



The first step is to switch the image to 
black & white in the Develop sidebar. 
Adjusting the Contrast, Highlights, 

Shadows and Clarity will start to lift the 
image, giving you a wider tonal range. You 
can also alter the tone of individual colours 
using the Black and White Mix sliders. 



3 Graduated filters 


With the Graduated tool, start darkening 
or lightening specific areas of the image. 
Using several of these and coming in from 
different directions enables you to create a 
vignette effect, to draw the viewer’s eye to 
the important areas of the image. Hence, 
you can adjust the exposure and contrast. 



4 Adding Radial filters 

Whereas Graduated filters give you a 
sweeping effect. Radial filters are perfect 
for making adjustments to specific areas. 
They can be used to accentuate highlights 
and shadows, detail and textures, and are 
a good way to add depth and interest to 
the important areas of the photograph. 


5 Final image 

After some final tonal adjustments and 
finishing touches, such as sharpening, you 
can create stimulating and original images 
that will enable you to see the landscape 
in a whole new light. It’s well worth printing 
your best work - the tones and textures of 
mono can look wonderful in a nice frame. 


Use the natural 
interplay of light 
and dark as a key 
compositional tool 



Careful vignetting 
can focus attention 
on the subject and 
make the most 
of tones 
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becomes much more about the shapes 
in the landscape. Looking at the 
scene as a whole can help you to create a 
stunning and effective composition, and 
building your image around one or two 
key focal points will help with this. 

Texture also plays an important role; with 
no colour to focus on, it adds depth and 
substance to a scene. As with colour, it can 
be particularly useful to have interesting 
foreground detail when shooting wideangle 
landscapes, but with black & white, 
contrast is the important element to 
consider, be it in ripples of sand with deep 
shadows, or backlit leaves or grasses. 

Creating a route through the image is a 
great technique to engage the viewer, and 
black & white is the perfect medium for 
doing this. Light and shadow can become 
key compositional elements. The eye is 
naturally drawn to the contrast when very 
dark and very light areas meet in a black & 
white image, so use these to create focal 
points and lead-in lines. A shadow falling 
across a held or hill, or a patch of sunlight 
on the sea, can be just as important an 
element within a shot as physical objects 
such as a fence or building. 


Processing 

By using light and shade in this way, the 
viewer is given a ‘starting point’. Typically, 
this is introduced around the edges of the 
frame, and then the eye is led into the key 
focal points of the image. You can enhance 
this effect even further in processing, 
which, whether in the darkroom or 
digitally, has always played an important 
role in creating great mono images. 
Gradient and Radial filters provide a 
simple and effective method of 
concentrating the viewer’s attention on the 
important parts of the image. Creating a 
vignette effect by darkening the edges of 
the frame, and increasing the contrast 
around the key components of the shot, 
will naturally lead the viewer’s eye towards 
these lighter areas and make it linger 
there. The same approach can be applied 
in reverse to a high-key image, where the 
darker areas become the focal point. 

It’s this ability to control the overall 
tonal range of the image that makes 
digital black & white photography so 
rewarding. This process and technique is 
so much more than just simply 
converting an image to greyscale. 
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Add colour 
to your palette 

OCF Gels 


Add colour to your Profoto flash with the new OCF Gels. 
Use them to balance your flash light with ambient light, 
or boost your creativity with our set of colour effect gels. 

Learn more: profoto.com/offcameraflash 


□ Profoto' 

The light shaping company™ 
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Inbox 


Email amateurphotographer@timeinc.com and include your full postal address. Write to Inbox, Amateur Photographer, 
Time Inc. (UK), Pinehurst 2, Pinehurst Road, Farnborough Business Park, Farnborough, Flants GU14 7BF 


LETTER OF THE WEEK 


Photographers at the 1966 World Cup 


I very much enjoyed the article (Fever Pitch 
in AP16 July) on my old rival and sparring 
partner Gerry Cranham and his work at the 
1966 World Cup. But he certainly was not 
alone in shooting colour, as several of us 
did, although most also shot in black & 
white as well. As far as I know, however, 
only Gerry and I are sadly left out of those 
sports photographers fully accredited for 
the 1966 event. I have been retired for over 
30 years now after covering 1966 and four 
other World Cups, five Olympics, numerous 
Muhammad Ali fights, goodness knows 
how many Wimbledons, The Open 


Championships (golf), and hundreds of 
Grand Prix races worldwide, and very often 
alongside photographers such as Gerry. I 
have also worked as chief photographer at 
World Sports, the British Olympic 
Association and was a founding member of 
The Professional Sports Photographers 
Association, among others. Thanks again 
for the article. 

Don Morley, via email 

How fortunate you are, Don, to have had 
a front-row seat for several decades of 
sporting history - Nigel Atherton, Editor 



In AP 16 July we asked 

If you use a digital camera, do you use 
the in-camera black & white mode? 


You answered... 

A Yes, regularly _ 14% 


BYes, sometimes 

22% 

C No, 1 shoot in colour then convert 
to blacks white 

59% 

D No, 1 have no interest in black & white 

5% 


What you said 

Tve always loved black & white photos, but have 
usually converted after the event using software. 
However, I think using the monochrome option on a 
camera is the best way to train your eye to “see” 
what a colour-free world might look like.’ 

‘I have done [it] using it as a guide mode and maybe I 
should more often - if only as training in seeing mono 
potential... I probably could drop my IR camera into 
mono permanently as the custom WB means the 
“colour” image is almost mono anyway.’ 

‘When I want mono I set the camera to raw mono to 
compose in live view. I can always change my mind in 
post-processing and switch back to colour, but I don’t.’ 

‘I have always taken my images in colour and 
converted later (if appropriate). However, my daughter 
puts the camera into b&w mode so she can review on 
the screen immediately, and as I am very impressed 
with her images I will probably change myself.’ 

Join the debate on the AP forum 
This week we ask 

Have you ever tried shooting wildlife 
in your garden? 

Vote online www.amateurphotographer.co.uk 



What's trending on the AP website 



1 Panasonic Lumix DMC-TZlOO 

2 Fujifilm X-T2 

3 Sony Cyber-shot DSC-I-IX90V 

4 Nikon D3300 

5 Canon EOS lOOD 





With Ultra High Speed performance, the waterproof Samsung 
32GB EVO Micro SDHC card. Class 10, Grade 1, offers up to 48MB/ 
sec transfer speed. Visit O 11 ||f| ^ 11 |l| ^ 
www.samsung.com Oil IVI O U lU U 


Palmyra memories 

Reading about Don McCullin’s 
disappointment at being 
denied access to Palmyra in 
Syria (7 Days, AP 11 June) left 
me with a sense of deep 
sadness at what has happened 
there. I visited Palmyra in less 
troubled times. I was still using 
medium-format film and 
remember trekking across the 
desert near the ruins with my 
Bronica kit in a Billingham 
backpack. I was starting to 
experiment with digital and 
also had a Nikon DIOO. This 
image (right) is from my 
archive. I didn’t know about 
raw images then, so these 
were taken as TIFFs. I also 
took a picture of a massive 
door, which is at the entrance 
to the ancient underground 
tombs. I don’t know if they 
survived the recent atrocities. I 
recall the tombs were opened 
for me by the curator of the 
ruins, but he was brutally 
murdered in the amphitheatre 
some months back. 

Chris Poole, 

Gloucester Docks 

This is indeed a tragedy, 
Chris. It is at least fortunate 



A photo of the ancient city of Palmyra from before it was destroyed 


that we have many great 
photos of the site, such as 
yours, which act as a record 
of how it looked. Hopefully, 
some of it can be restored 
- Nigel Atherton, Editor 

Back-up battery 

I'm sure I'm not alone in trying 
to find a suitable back-up 
battery for my Micro Four 
Thirds camera. While choices 
are plentiful, there is no 
straightforward answer if the 
high cost of a matching brand 
version is to be avoided. How 
can buyers be certain that 
third-party makers’ claims of 


matching specifications, 
performance and compatibility 
have real assurance? My 
budget is limited, so it is all 
about a performance-value 
compromise, knowing there 
will be some shortcomings in 
a battery that costs probably 
less than half that of the 
original one. Perhaps I’m 
looking at it the wrong way. As 
it's only a standby battery to 
be used before recharging the 
original, is there a case for 
buying a low-cost copycat 
version for short-term usage? 
Then it’s a matter of 
picking which is best and 
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© this is where the real 
confusion lies. 

Michael Baxter, 
Staffordshire 

We've always had to pay a 
premium for batteries made 
by camera manufacturers 
compared with those by 
third-party manufacturers. 
Take, for example, the 
Olympus BLN-1 battery 
used to power the Olympus 
OM-D E-M5 and E-MI 
cameras. On the high street 
or online you'll pay around 
£55 for one, yet there are 
third-party examples, such 
as the Ansmann Olympus 
BLN-1 battery (£24.95), 
that cost half the price and 
work perfectly well. You'll 
want to study the capacity 
of a third-party battery 
before buying one. In the 
case of the Ansmann BLN-1 
battery, its capacity is 
1140mAh, which isn't very 
different from the Olympus 
equivalent (1220mAh 
capacity). Choosing which 
third party is best is tough, 
but we recommend sticking 
to established 
manufacturers like 
Ansmann and Hahnel 
- Michael Topham, 
deputy technical editor 

Floral carpets 

Regarding Chris Dunham’s 
letter about the floral carpets 



Flower decorations and displays 
in Galicia, Spain 

in Tenerife {Flower Power, AP 
11 June), I live in Spain and 
such flower displays are 
widespread here around 
Corpus Christi time (which will 
be on 15 June in 2017). The 
picture (above) was taken in 
our local town, Sarria, in 
Galicia, north-west Spain. 
Here's a link to the displays in 
Burela on the coast: bit. 
ly/29WmdwC. 

Colin Hughes, Spain 

Incorrect graphs? 

In Bob Newman’s article on 
exposure (AP 16 July), I think 
the graphs are incorrect. As 
published, the more light 
negative film receives, the less 
dense the resultant negatives. 


which surely cannot be 
correct! If there was just one 
curve on each illustration and 
the film was a reversal type 
then possibly it would be fine, 
but not a negative film. Should 
the X axis have its values 
reversed so no light = clear 
film and virtually zero density? 
Tony Johns, via email 

The graphs in the article are 
direct reproductions of 
Kodak's own published 
characteristic curves for 
T-Max 400 film. I suspect 
the confusion comes from 
Kodak's convention of 
placing the minus sign 
above, rather than in front 
of, the numbers towards the 
left of the X axis. In these 
graphs, increasing the 
exposure of the film to light 
is indicated by going from 
left to right along the X axis. 
The areas on the left (with 
log exposure of -3 lux 
seconds or less) represent 
the shadow regions of a 
scene that receive minimal 
exposure. Thus, only the 
base density of the film 
emulsion is recorded, so in 
these areas the negative 
looks clear. As the exposure 
is increased, the density 
increases; that is, in the 
brightest parts of the scene 
(the highlights), the negative 
appears most dense - Andy 
Westlake, technical editor 


In next week’s issue On sale Tuesday 9 August 



Autofocus 

excellence 

Learn how pros stay focused and keep 
shots sharp, even in tough conditions 


Primed for travel 

Michael Topham explains 
why he picked a prime 
lens, over a zoom, for 
his once-in-a-lifetime 
tour of Japan 

Turning 
negatives into 
positives 

Landscape photographer 
David Clapp reveals how 
he discovered the joys of 
colour negative film 

Cewe 

Photobooks 

Andy Westlake reviews a 
service for making books 
from your own photos 
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SIGMA 


CLAIM A FREE 

SIGMA USB DOCK 

worth £39.99 

For a limited time. Visit www.sigma-imaging-uk.com for details. 


A 16.6x high-zoom ratio lens that features 4 
FLD glass lens elements for outstanding 
optical performance. 


0 Contemporary 

18-300mm F3.5-6.3 
DC MACRO OS HSM 


Petal type lens hood included. 

Available for Sigma, Canon, Nikon, Sony and Pentax AF cameras*. 

Compatible with APS-C digital SLRs only 

*OS is not included in Sony and Pentax mounts. 

Made in Japan 



SIGMA USB DOCK 

Update, adjust and personalise. Customisation 
never thought possible. Sold separately. 




SIGMA^ 

3 YEAR UK WARRANTY Y\ 

FornijitlTJiTiM iiHf BOfiili^fifitkHg Afi Eb L MM 

MRi.i]jmi4inigiin'B^iuk.c#rfVjrw4i<riiitT ' 


Sigma Imaging (UK) Ltd, 13 Little Mundells, Welwyn Garden City, Hertfordshire AL7 1 EW | Telephone: 01707 329 999 | Email: sales@sigma-imaging-uk.com 
Website: www.sigma-imaging-uk.com | Twitter: @SigmalmagingUK | Facebook: facebook.com/sigmaimaginguk 
























Signs of Light 
Canon EOS 6D, 
18mm, I.Ssecs at 
f/5.6, ISO 200 
















Using the simplest means and methods', 
Eric Pare collaborated with Kim Henry to 
create light-painting images of outstanding 
beauty. He talks to Amy Davies 


ooking through Eric 
Fare’s portfolio, you can’t 
help but be struck by 
the ethereal landscapes 
that act as a backdrop to his 
beautiful light paintings, created 
in collaboration with Kim Henry, a 
dancer who usually appears in his 
photographs. Speaking to Eric, it’s 
clear to see that his enthusiasm for 
the subject matter not only stretches 
to creating new images, but also 
helps others achieve the same look. 

Eric is a French-Canadian 
photographer from a small city 
near Montreal. Having travelled 
extensively, including a stint living 
in Paris, he now has a studio on the 
Plateau, a place he describes as ‘the 
best place to live in Montreal.’ 

He first started experimenting 
with light paintings a few years 
ago, a technique that took him 
some time to hone the skills of, as 
he explains: ‘I learned mostly by 
trial and error in a very 
complicated environment. My first 


six months of experimentations 
were in a tiny 360° studio using 24 
cameras. My goal was to properly 
light my subjects without revealing 
the surrounding cameras. Light 
painting was the obvious choice as 
the light is very concentrated on 
the subject. However, using light 
painting means long exposures, 
and most of the time, blurry 
pictures. Over a few weeks, my 
average exposure duration went 
from 60secs to Isec, which I 
achieved by improving my 
movements and increasing the 
power of my lights. This is where 
I felt I really had something. I’ve 
been doing Isec light painting 
since then.’ 

Eric’s collaboration with Kim 
Henry started during the early days 
of his light-painting projects. He 
says: ‘She’s been part of all my 
recent adventures, including the 
workshops, performances, 
conferences, camel rides and 
food orgies.’ 




Above: Signs 
of Light 
Canon EOS 5D 
Mark III, 18mm, 
1.4secs at f/5.6, 
ISO 400 


Left: Ribbon 
Light Painting 
Canon EOS 50 
Mark III, 40mm, 
I.Ssecs at f/5.6, 
ISO 800 


© The tools for the job 

Eric has an extremely extensive 
set of cameras and has been a 
Canon user for more than 10 years. 

1 own 55 eameras and 120 lenses,’ 
he says. Tor my 360 ° work, I use the 
Canon EOS lOOD, whieh is the 
smallest DSLR on the market. 
However, when I travel, my kit is a 
pair of EOS 6Ds combined with 
14mm and the 35mm lenses. I 
always shoot with the two cameras 
side by side, giving very different 
results because of the focal length. I 
also use a small Canon PowerShot 
to film the scene.’ 

Although you might expeet the 
equipment he uses to create the 
light trails to be quite complex, it is 
in fact extraordinarily simple, with 
Erie often relying on ordinary 
household items. 1 use anything I 
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LIGHT PAINTING 




Getting the shots 

THE BIGGEST setback Eric and Kim face in creating these images is, 
unsurprisingly, the weather. 'Dealing with outdoor conditions is quite challenging 
and can ruin a night’s shooting,’ says Eric. ’But most of the time we manage to 
get what we're looking for, despite the wind or the cold.' 

Although creating the light trails takes only a second, many of Eric’s final 
images are merged to include star trails and create a whole scene. This takes 
place after the main subject of the shoot is captured. 'My favourite post¬ 
processing is to include star trails that we shoot when we’re done with light 
painting,' says Eric. 'We do this by taking a 30-minute-exposure picture. It's 
very important to keep the camera in the same place to simplify the editing’. 

In the above image, called 'Lighting Up the Desert', we can see the 
combination of light painting and star trails - and it's one of Eric’s most popular 
pictures. 'It was such a fun image to create,' he says. 'To get the fluffy things 
outside the circle, I filled my tube with sand prior to starting the movement. The 
end result is magical, but we ended up having sand everywhere up to our ears!’ 


1 use anything I can find, including 
plumbing stuff, papers. Plexiglass and toys’ 


can find, including plumbing stuff, 
papers. Plexiglass and toys,’ says 
Eric. ‘But for the past year, I’ve 
been using mostly a 4ft [1.2m] 
plastic tube in whieh I insert a 
flashlight/toreh.’ 

The techniques Erie employs to 
get the shots are also relatively 
straightforward. ‘Camera settings 
are nearly always the same when I 
do light painting,’ he explains. ‘I use 
ISO 400, f/5.6 and bulb mode. Bulb 
mode is very important in my case 
because I want to decide the 
[precise] exposure duration for eaeh 
picture. That means I have a remote 
eontrol in my hand, and I hold 
down the trigger button for about 
Isec when taking the picture. 

‘The photo ‘Signs of Light’ (above 
left) is a typical example of my 
work. To achieve this look I 


p 



Light Painting in NYC 
Canon EOS 6D, 
35mm, 5secs at 
f/10, ISO 800 



LIGHT PAINTING 


Light-painting 

accessories 


Why not give it a go 
yourself with these handy 
light-painting accessories? 



Pixelstick 

• $349 (£ 261 ) 

• wvvw.thepixelstick.com 

The programmable Pixelstick comes 
ready with a dozen different patterns, 
but you can create your own for 
infinite different effects with colours, 
patterns, letters and more. 



Light Painting Brushes 
Deluxe Starter Kit 

• $189 (£ 141 ) 

• vvvvw.lightpaintingbrushes.com 

This has a variety of tools all in one 
box, including a 'collapsible light 
sword' available in different colours. 



Tuhe Guard 

• Prices vary depending on brand 

• vvvvw.amazon.co.uk 

Take the lo-fi approach just like Eric 
with tube guards, which can be 
picked up very cheaply - they're 
designed for fluorescent lights. To use 
them for light painting, place a torch 
inside them, and you’ll get different 
looks depending on the brightness 
of the torch. 


© stand behind Kim and quickly 
draw the shape of light from 
top to bottom. I was able to capture 
a perfect circle by hand. I started 
the movement exactly behind one of 
Kim’s legs to avoid the overlap in the 
circle. The stripe effect is achieved 
by using two flashlights and setting 
one of the two in strobe mode.’ 

The locations 

Over the two years that Eric and 
Kim have been working together, 
they have travelled to some ideal 
locations for this type of work. 

Some places naturally lend 
themselves to the shots that Eric 
creates. ‘Our ideal is to find empty 
spaces like deserts, beaches, lakes 
and fields,’ he says. ‘So far we have 
been lucky enough to shoot in 
Dubai, Utah, California and 
Mexico. We love reflections created 
at night using our lights... if you see 
some blinking lights far away, feel 
free to come and say hi!’ 

The routine of hnding good 
locations and the actual shoot itself 
is a fun process for Eric. ‘We do 
location scouting during the day, 
trying to find where the sun is going 
to go down,’ he says. ‘Then, we take 
it slowly until the blue hour comes: 
we do some yoga, I watch Kim 
dancing, we eat and plan the shots. 
When the sun goes below the 
horizon, everything is set up and 
we’re ready to start. This goes fast 
and we enter into a kind of trance 
that lasts about 15 minutes. That 
is the time we have where the 
background is still visible and 
my light painting is effective.’ 

Eric and Kim have to work fast, 
having only a few minutes to get the 



WeVe seen over 200 pictures of folks 
experimenting with the light-tube’ 


The Floating Harp 
Canon EOS 100D, 
18-55mm, O.Ssec 
at f/9, IS01,600 
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shots at the right time. ‘We have 
such a short window of time to get 
the optimal results and this is 
always the peak of the day, the 
special moment we’ve been waiting 
for,’ he continues. ‘I compare this 
to when I was a kid and it was 
fireworks day. There’s a huge build 
up during the day, knowing there 
is that special event at night. Then 
it begins, it doesn’t last very long, 
but it surely stays the highlight 
of the day.’ 

The duo has some lofty ambitions 
for further locations to create their 
images. ‘We’ve been scratching our 
heads recently with the idea of 
shooting on the moon. Of course, it 
will never happen, but dreaming is 
free...’ If space tourism doesn’t take 
off in the near future, Eric has some 
other ideas that are (relatively) 
closer to home, albeit almost as 
remote. ‘On a more serious note, 
we’d like to give it a shot in 
Antarctica, where we’re sure to 
find our usual feeling of infinity 
and emptiness.’ 


Passing on the knowledge 

Over the years, Eric and Kim have 
curated and led workshops to help 
students learn more about his 
light-painting techniques, and it’s 
clear how much his passion and 
patience for the subject could be 
inspiring to others wanting to 
recreate the look. Unfortunately, a 
busy calendar isn’t conducive to as 
many workshops as perhaps Eric 
would like at the moment. 

‘We did a lot of workshops last 
year, but our schedule does not 
allow us to do much now,’ he says. 
‘However, we’re running a learning 
group on Facebook that’s starting to 
become quite popular, with more 
than 4,000 members so far.’ Eric is 
thrilled by how other photographers 
have responded to his techniques 
and tutorials: ‘We’ve seen over 200 
pictures of folks experimenting with 
the light-tube so far! How amazing!’ 

Some exciting opportunities have 
presented themselves to the duo 
thanks to the recognition of the 
light paintings. ‘We were invited by 



Eric is a Canadian artist 
who has been producing 
light-painting images 
since 2013. His work has 
appeared on CNN, MTV, 
PetaPixei, Tech Insider 
andTEDxMontreai. He 
has hosted a series of 
talks and workshops 
across the world. To find 
out more, visit WWW. 
ericpare.com. Follow 
Eric and Kim’s work on 
500px.com and learn 
more about his technique 
on his website or his 
Facebook group. 


Adobe not long ago to do real-time 
360° light painting at Adobe MAX 
[creativity conference],’ explains 
Eric. ‘We shot about 1,000 people in 
three days, creating more than 
3,000 pictures. We are conscious 
that we’re lucky to have 
opportunities like this one and hope 
to develop this even further with 
some new concepts we’ve been 
developing in the studio recently. 
Also, our projects get us to be 
invited by various festivals and 
shows to perform our [technique] 
and speak about [our] experience.’ 

For the moment, Eric is more than 
happy to continue to work on his 
light-paintings projects, but is 
developing new techniques all the 
time. ‘We continue to travel with the 
tubes, as it’s probably the best thing 
I can imagine for the moment,’ says 
Eric, ‘But on top of that many new 
things have been developed in the 
studio recently where you can 
clearly still see the similarities with 
my style, but the light is not 
made by hand.’ 
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Wanted 

FOR CASH: 

Nikon 


We are always seeking mint 
or near-mint examples of Nikon 
equipment: Digital & Film SLRs, 
Nikkor Lenses: autofocus 
& manual focus. We also take in 
certain non-Nikon, such as Leica 
(M-only), Hasselblad 
and Rolleiflex. 


™ Please telephone ' 
0 020-7828 4925 for our offer 



0% OR LOW 
INTEREST 

Finance 


No deposit Required 
0 020-7828 4925 
For full details 


Nikon Digital Cameras 

Nikon D5 DSLR body. £5,199.00 

Nikon D810A(Astrophotography) DSLR body. £2,699.00 

Nikon D810 DSLR body. £2,145.00 

Nikon D810 + MB-D12 Grip Kit. £2,425.00 

Nikon D810 + AF-S 14-24mm f/2.8G ED Nikkor. £3,445.00 

Nikon D810 + AF-S 24-70mm f/2.8G ED Nikkor. £3,335.00 

Nikon D810 + AF-S 14-24mm f/2.8G & AF-S 24-70mm f/2.8G ED 

Nikkor Kit. £4,625.00 

Nikon MB-D12 Grip for D810. £285.00 

Nikon D750 DSLR body. £1,385.00 

Nikon D750 + MB-D16 grip Kit. £1,595.00 

Nikon D750 + AF-S 24-85mm f/3.5-4.5G ED VR Kit. £1,719.00 

Nikon D750 + AF-S 24-120mm f/4G ED VR Kit. £1,939.00 

Nikon D610 DSLR body. £999.00 

Nikon D610 + MB-D14 Grip Kit. £1,179.00 

Nikon D610 + AF-S 24-85mm f/3.5-4.5G ED VR Nikkor £1,360.00 

MB-D14 Grip for D610. £195.00 

Nikon D500 DSLR body. £1,729.00 

Nikon D500 + 16-80mm f/2.8-4E ED. £2,479.00 

Nikon MB-D17 grip for D500. £429.00 

Nikon D7200 DSLR body. £739.00 

Nikon D7200 + 18-105mm f/3.5-5.6G VR DX IF-ED Kit £889.00 

Nikon D7200 + MB-D15 Grip Kit. £955.00 

Nikon D7100 DSLR body. £589.00 

Nikon D7100 + MB-D15 Grip Kit. £790.00 

Nikon D7100 + 18-105mm f/3.5-5.6G VR DX IF-ED Kit £775.00 

Nikon D7100 + 18-140mm f/3.5-5.6G VR DX ED Kit. £1,095.00 

Nikon D5500 body only. £499.00 

Nikon D5500 + AF-P 18-55mm f/3.5-5.6G VR DX Kit.... £559.00 

Nikon D5500 18-140mm f/3.5-5.6G VR DX Kit. £735.00 

Nikon D5300 DSLR body. £379.00 

Nikon D5300 + AF-P 18-55mm f/3.5-5.6G VR DX Kit.... £449.00 

Nikon D5300 + AF-S 18-140mm f/3.5-5.6G VR DX Kit. £599.00 

Nikon D5200 DSLR body. £299.00 

Nikon D5200 + AF-S 18-55mm f/3.5-5.6G VRII DX Kit. £369.00 

Nikon D3300 DSLR body. £229.00 

Nikon D3300 + AF-P 18-55mm f/3.5-5.6G VR DX Kit.... £299.00 

Nikon Df + AF-S 50mm f/1.8G Special Edition. £1,895.00 

Nikon DfDSLR body, chrome or black finish. £1,775.00 

Nikon Df + AF-S 50mm f/1.8G SPECIAL GOLD Edition £5,000.00 

Nikon 1 System 

Nikon 1 V3 10-30mm + Grip Kit. £725.00 

Nikon 1 SI 11-27.5mm Kit. £475.00 

Nikon 1 SI 11-27.5mm + 30-110mm Kit. £595.00 

Nikon 1 AW1 + 11-27.5mm f/3.5-5.6. £499.00 

Nikon 1 AW1 + 11-27.5mm f/3.5-5.6 + 10mm f/2.8. £619.00 

Nikon 1 J5 + 10-30mm PD Zoom lens, black. £375.00 

Nikkor VR 6.7-13mm f/3.5-5.6. £345.00 

Nikkor VR 11 -27.5mm f/3.5-5.6. £139.00 

Nikkor VR 10-30mm f/3.5-5.6 PD-Zoom. £199.00 

Nikkor VR 30-110mm f/3.8-5.6. £165.00 

1 Nikkor VR 70-300mm f/4.5-5.6. £689.00 

1 Nikkor AW 10mm f/2.8. £229.00 

1 Nikkor 10mm f/2.8. £159.00 

1 Nikkor 18.5mm f/1.8. £129.00 

1 Nikkor 32mm f/1.2. £549.00 

1 Nikkor VR 10-100mm f/4.5-5.6 PD-Zoom. £469.00 

Nikon SB-N7 Speedlight. £129.00 

Nikon GP-N100 GPS Unit. £99.00 

Mount adapter FT1. £199.00 

Nikon Coolpix 

Nikon Coolpix A. £849.00 

Nikon 1 J5 + 10-30mm PD Zoom Lens - Black. £375.00 

AF-S & AF DX Nikkor Lenses 

10.5mm f/2.8G AF DX ED Fisheye. £495.00 

AF-S 35mm f/1.8G DX. £145.00 

AF-S 10-24mm f/3.5-4.5G IF-ED DX. £619.00 

AF-S 12-24mm f/4G IF-ED DX. £839.00 

AF-S 16-80mm f/2.8-4E ED VR DX. £755.00 

AF-S 16-85mm f/3.5-5.6G ED VR DX. £465.00 

AF-S 17-55mm f/2.8G DX IF-ED. £1,075.00 

AF-P 18-55mm f/3.5-5.6G VR DX. £199.00 

AF-P 18-55mm f/3.5-5.6G DX. £149.00 

AF-S 18-55mm f/3.5-5.6G VR ED DX. £125.00 

AF-S 18-55mm f/3.5-5.6G VRII ED D. £149.00 

AF-S 18-105mm f/3.5-5.6G VR DX IF-ED. £189.00 

AF-S 18-140mm f/3.5-5.6G VR DX ED. £395.00 

AF-S 18-200mm f/3.5-5.6G VR II DX IF-ED. £525.00 

AF-S 18-300mm f/3.5-5.6G ED VR DX. £699.00 

AF-S 18-300mm f/3.5-6.3G ED VR DX. £495.00 

AF-S 55-200mm f/4-5.6G DX ED VR II. £225.00 

AF-S 55-300mm f/4.5-5.6G DX VR. £249.00 

AF FX Nikkor Lenses 

14mmf/2.8DAF ED. £1,189.00 

16mm f/2.8D AF Fisheye. £615.00 


20mmf/2.8DAF. £449.00 

24mmf/2.8DAF. £335.00 

28mmf/2.8DAF. £219.00 

35mm f/2D AF. £239.00 

50mm f/1.8D AF. £99.00 

50mm f/1.4D AF. £225.00 

105mm f/2D AF-DC. £765.00 

135mm f/2D AF-DC. £975.00 

180mm f2.8DAF IF-ED. £635.00 

AF-S FX Silent WAVE Nikkor Lenses 

AF-S 20mm f/1.8G ED. £539.00 

AF-S 24mm f/1.8G. £579.00 

AF-S 24mm f/1.4G ED. £1,475.00 

AF-S 28mm f/1.8G. £465.00 

AF-S 35mm f/1.4G. £1,290.00 

AF-S 35mm f/1.8G ED. £369.00 

AF-S 50mm f/1.4G IF. £339.00 

AF-S 50mm f/1.8G IF. £159.00 

AF-S 58mm f/1.4G. £1,199.00 

AF-S 85mm f/1.8G. £349.00 

AF-S 85mm f/1.4G. £1,139.00 

AF-S 14-24mm f/2.8G IF-ED. £1,345.00 

AF-S 16-35mm f/4G ED VR. £839.00 

AF-S 17-35mm f/2.8D IF-ED. £1,295.00 

AF-S 18-35mm f/3.5-4.5G. £515.00 

AF-S 24-70mm f/2.8G IF-ED. £1,275.00 

AF-S 24-70mm f/2.8E ED VR. £1,725.00 

AF-S 24-85mm f/3.5-4.5G ED VR. £365.00 

AF-S 24-120mm f/4G ED VR II. £799.00 

AF-S 28-300mm f/3.5-5.6G ED VR. £669.00 

AF-S 70-200mm f/2.8G VR II IF-ED. £1,669.00 

AF-S 70-200mm f/4G VR IF-ED. £990.00 

AF-S 70-300mm f/4.5-5.6G VR IF-ED. £419.00 

AF-S 80-400mm f/4.5-5.6G VR II ED. £1,779.00 

AF-S 200-400mm f/4G VRII IF-ED. £4,849.00 

AF-S 200-500mm f/5.6E VR ED. £1,165.00 

AF-S 200mm f/2G VR II IF-ED. £4,049.00 

AF-S 300mm f/4E PF ED VR II. £1,390.00 

AF-S 300mm f/2.8G VR II IF-ED. £3,989.00 

AF-S 400mm f/2.8E VR FL ED. £8,390.00 

AF-S 500mm f/4E FL ED VR. £7,890.00 

AF-S 600mm f/4G VR IF-ED. £6,495.00 

AF-S 600mm f/4E FL ED VR. £9,490.00 

AF-S 800mm f/5.6E VR FL ED (inc. TC800-1.25E ED teleconverter) 

.£12,425.00 

TC-14E III 1.4x teleconverter. £390.00 

TC-17E II 1.7x teleconverter. £299.00 

TC-20E III 2x teleconverter. £329.00 

AF & AF-S MICRO-NIKKOR LENSES 

AF-S 40mm f/2.8G DX Micro. £199.00 

60mm f/2.8D Micro. £359.00 

AF-S 60mm f/2.8G ED Micro. £419.00 

AF-S 85mm f/3.5G VR DX IF-ED Micro. £359.00 

AF-S 105mm f/2.8G AF-S VR Micro IF-ED. £629.00 

200mm f/4DAF Micro IF-ED. £1,169.00 

Nikon Speedlights 

SB-5000 Speedlight. £469.00 

SB-700 Speedlight. £215.00 

SB-500 Speedlight. £185.00 

SB-300 Speedlight. £99.00 

SB-R1C1 Close-Up Commander Kit. £499.00 

SB-R1 Close-Up Remote Kit. £399.00 

SU-800 Wireless Speedlight Commander. £269.00 

SB-R200 Wireless Remote Speedlight. £159.00 

Manual Focus NikkorAIS Lenses 

20mm f/2.8 Nikkor. £901.00 

24mm f/2.8 Nikkor. £608.00 

28mm f/2.8 Nikkor. £615.00 

35mm f/1.4 Nikkor. £1,227.00 

45mm f/2.8P Nikkor, chrome. £325.00 

50mm f/1.4 Nikkor. £597.00 

50mm f/1.2 Nikkor. £743.00 

ZooM-NiKKOR Manual AIS Lenses 

28-85mm f/3.5-4.5 Zoom-Nikkor. £599.00 

Special Purpose: perspective 
Control &Micro-Nikkor Lenses 

24mm f/3.5D PC-E ED Nikkor. £1,375.00 

28mm f/3.5 PC Nikkor. £1,195.00 

45mm f/2.8D ED PC-E Nikkor. £1,345.00 

55mm f/2.8 Micro-Nikkor. £541.00 

85mm f/2.8D ED PC-E Nikkor. £1,199.00 

105mm f/2.8 Micro-Nikkor. £1,047.00 

200mm f/4 Micro-Nikkor. £895.00 


PC: Perspective Control. PC-E:Tilt/Shift-Perspective Control 


Prices include 20% VAT. Prices Subject to Change. E.&O.E. TO ORDER TELEPHONE 020-7828 4925 


40 Churton Street, London SWIV 2LP, England Tel: 020-7828 4925 Fax: 020-7976 5783 
info@graysofwestniinster.co.uk Mon-Fri 10am - 5:30pm, Sat 10am - 1pm 


Follow us on: @NikonatGrays 



























































































































































Probably the widest range 
OF New & Second-hand 

Nikon IN THE WORLD 
(£) 020-7828 4.925 


EST 1985 - THE KIND OF SERVICE OF WHICH LEGENDS ARE MADE 




The New Nikon P5 ... Join the Dark Side 

■ New 20.Bmp FX format sensor. 

■ 153 Autofocus point system with 99 cross-type AF sensors. 

■ Up to 12 frames per second in Continuous High speed shooting mode, or 14fps with the mirror up. 

■ 200 NEF (RAW) file capacity buffer allowing for never before possible continuous shooting capabilities. 

■ A standard ISO range of 100 to 102,400, extendable up to 3280000 ISO equivalent. 

■ Thanks to a brand new EXPEED 5 processor one can shoot at these high ISOs with low noise. 

■ A new 8.0 cm (3.2 in.), 2360k-dot LCD monitor, which offers touch operation in review mode. 

■ 4K/UHD high definition D-Movies (3840x2160 pixels) can be recorded at 30p/25p/24p as well as 50p and 60p in (full HD) 
1080p, and the camera offers clean HDMI output in all qualities. 

■ Available as a XQD version with two XQD card slots to handle the camera’s 200 RAW file frame bursts, but also available 
as a GF card version for those who require it. 

■ New WT-6 for even faster wireless transfer speeds over a distance of up to 200m. 

Nikon D5 DSLR body £5199.00 inc. VAT 




ORDER YOUR D5 TODAY 

020-7828 492S 


f Find us on Facebook: www.facebook.coiii/graysofwestminster Visit OUr website: WWW.graySOfwestminster.CO.uk 
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PHOTOGRAPHING BIRDS 



more creatively. It began slowly - 
moving a few things around, adding 
some small logs and tree offcuts for 
a more natural look, but keeping the 
main feeding station and bird table 
to attract the birds. 

I struggled with the idea of baiting 
these ‘natural’ areas for a long time, 
as I had always preferred to go out 
and find my subjects rather than 
make them come to me. Honestly, it 
felt like cheating. In the end, I 
decided to stick with feeding them 
as I figured that, at the end of the 
day, all I was doing was providing 
the birds with a more natural¬ 
looking feeding environment. 

To achieve this, I drilled out or cut 
sections into the logs, which could 
hold various foodstuffs. It’s personal 
preference, but to keep the natural 
look, all the holes or sections were 
placed where they would not show 
up much on camera. 


The bacl^ard 
studio project 

Adrian Clarke explains how he turned a portion 
of his back garden into a makeshift studio to capture 
some regular feathered visitors, with amazing results 


T urning my back garden 
into a photo location was 
a response to my need 
to find an outlet for my 
photography following redundancy 
and then a change of job. Both of 
these had reduced my free time and 
access to my favourite wildlife areas. 

I had started the project the 
previous year with a small patch in 
the garden, probably around two 
square metres in size. I then added 
a bird table, a feeding station and 
some plants known to be attractive 
to birds: lavender and clematis to 
attract insects, pyracantha for its 
berries and dogwood for cover. 

All the information for this, and 
suggestions for the best feeds to 
attract different birds, I got from 
the RSPB website (rspb.org.uk). The 
site is useful although not definitive, 
as I’ve found birds don’t stick 
strictly to the rules concerning what 


they should or shouldn’t eat. That’s 
where one’s own observations and 
experiments are essential. 

Fast forward a year or so and, as I 
said, I was made redundant from 
my job. That wasn’t really a problem 
as I found a job at a local special- 
needs school. It’s a great role, very 
fulfilling, and it’s nice to feel I’m 
helping the school that did so much 
for our kids (we have twins with 
disabilities). The one downside, 
apart from its being only temporary 
until summer, was that the hours I 
worked, and the care we must give 
our twins and other son, meant I 
had lost my access to the local 
marshes that I used to visit on my 
way to and from my previous job. 

I had to do something to keep my 
photography going within the 
constraints I had, so I began to look 
at the garden again and ways I 
could use the feeding area a little 


Above: Nightwing 
Canon EOS 5D 
Mark III, 16-35mm, 
l/200secatf/14, 
IS0160, flash 


No-show subjects 

I watched these areas for activity 
routines and bird types to get an 
idea of what to expect and when, as 
well as which food types worked 
best for which bird. When I was 
satisfied I had at least a rough idea, 

I set up the chair hide, which had 
been sitting unused in the shed for 
the previous six months. 

I don’t like hides when I’m out 
shooting. A throw-over is fine, but 
unfortunately I’m too impatient a 
person to sit in a hide for hours, 
because I always feel as if I’m 
missing something that’s around 
the corner. However, seeing as I 
wouldn’t be going anywhere, I 
thought I’d give it a try. 

It turned out to be a massive 
failure, even though I left the hide 
out for over a week for the birds to 
get comfortable with it. Every time I 
went in it, the birds were a no-show. 
It seemed to me that it was a 
combination of not only my 
presence but also that the times I 
had available weren’t exactly peak 
feeding periods. 

From observation, I noted the 
peak feeds were at times when there 
was no way I would be able to get 
out, specifically in the morning 
when I would be feeding and 
dealing with getting the twins ready 
for school, and evening time when 
they got back. The rest of the 
day I would be at work, so this 


The chair hide turned out to he a 
massive failure. Every time I went 
in it, the birds were a no-show’ 
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PHOTOGRAPHING BIRDS 


© was a problem. I wasn’t about 
to give up, though, so I 
explored the option of using Magic 
Lantern, which I had previously 
installed on my Canon EOS 550D 
and 5D Mark III, but had only used 
for things such as focus stacking. 

Looking at the options, I realised 
it could trigger the shutter by 
motion detection or trap focus. 

This gave me the idea of focusing 
the camouflaged camera on the 
target area and leaving it to capture 
the images. This worked to a degree 
- the birds did not seem bothered 
by the camera and it did capture 
some images, but there were some 
big limitations. 

Motion detection was hit and 
miss, and did not work on the 
5D Mark III at all. After much 
frustration, and thinking I had set it 
incorrectly, I discovered on the 
internet that there was a bug on the 
5D Mark III firmware and motion 
detection was a no-go. 

Even using the 550D, I found 
the results lacked consistency. 
Sometimes it would fire, other times 
not. I then took to using the trap 
focus feature, this time with greater 


ADRIAN'S KIT LIST 


Canon EOS 5D Mark III, Canon EOS 70 Mark II, Canon 16-35mm lens. 
Canon 400mm lens. Sigma 150-600mm lens, Yongnuo YN62c flash 
trigger and three receivers, Yongnuo RF-603c remote triggers, two 
Yongnuo 568ex flash units, one Godox basic flash, three charity shop 
tripods for flashes, one Vanguard tripod for camera. 


Fancy Seeing 
You Here 
Canon EOS 5D 
Mark III, 16-35mm, 
l/200secatf/16, 
IS0125, flash 


success. With the trap focus, I was 
able to set a single focus point that 
would trigger the shutter if a subject 
entered the focus plane at that 
point. To do this, I would place an 
object in the area I wanted to 
capture, focus on it, then switch the 
lens to manual focus and remove 
the object. It was more consistent 
with the triggering and I do still use 
it occasionally now, but I still wasn’t 
happy with the fact I had no control 
over when the shutter fired. I felt 
there must be a better way. 

Flash photography 

I dug out some old wireless flash 
triggers (Yongnuo RF-603C) that I 
had bought a while earlier, half 
remembering something about 
them being able to double as a 
remote trigger. With these I was 
able to put the camera pretty much 
anywhere I wanted in the garden, 
conservatory or shed and still 
remotely trigger the shutter. This 
was a much better approach 
because between dealing with the 
kids and having more control over 
the shots, I could keep an eye on 
what was going on. But I still wasn’t 
happy. I didn’t like the backgrounds 
on a lot of the shots. They didn’t do 
the birds justice and just blended in. 

I already had a Yongnuo YN-622C 
controller and receivers, as well as a 
couple of Yongnuo flashes with TTL 
and a very basic Godox, one with a 
slave function. I thought about the 
idea of using flash, so I did a bit of 
research into the matter, mainly to 
see if it would have an adverse effect 
on the birds. However, many 
sources claimed low-level flash 
would be unlikely to cause harm. 

I began with a two-flash set-up on 
one of the small logs, with both 
flashes at about 45° from the log to 
give an even light. I started with the 
flashes on an extremely low setting 
and worked up the power while 
observing the birds’ reactions. 
Initially they were startled by the 
flash, but soon returned to feeding, 
and over the next few days I kept 





experimenting with flash power. 

The starlings didn’t seem 
bothered, so they became my main 
subjects and I began to get more of 
the look I wanted. It still wasn’t 
quite what I was after, though, so I 
brought in the slave flash to the rear 
to give some backlighting. 

This didn’t fire consistently so I 
bought another receiver to go with 
the YN622. That fixed it. I now had 
a three-flash set-up, two of which I 
could control from the camera. 

Refining the environment 

While I was playing around with 
these ideas, I also improved the 
feeding area. I swapped the bird 
table for a large tree stump which, 
when upturned, had numerous 
nooks and crannies the birds could 
hunt for food in, giving the images 
a natural look. I drilled and cut it 
with additional feed areas. I also 
built a small reflecting pool by using 
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Out of Darkness 
Canon EOS 5D 
Mark III, 400mm, 
1/200secatf/18, 
ISO 200, flash 


a 2xlm piece of ply around which I 
screwed 6in pieces of timber to 
make a rectangular pool shape. 

I lined it with heavy-duty black 
polythene (apparently black is best 
for the reflections) and then built up 
a small incline at the far end, using 
slate I had in the garden, to give the 
birds a bathing and drinking area. I 
flnished it off by covering it with 
artiflcial grass. 

So far I haven’t used it much for 
photography, but a large water 
source is always good for attracting 
birds to a garden. 

On the subject of attracting the 
birds, over the past year I have 
found the most consistently 
effective foodstuffs to be 
mealworms, suet logs - which you 
can mould and stick in the logs - 


and sunflower hearts. However, as I 
said earlier, because they work in 
my garden doesn’t mean they will 
work elsewhere. 

It was all starting to take shape. 

I’d got the camera and flash settings 
about right (l/200sec on the EOS 
5D Mark III or l/250sec on the 7D 
Mark II, between ISO 50 and 200, 
f/14 and flash at between 1/16-1/4 
power), and the area was getting a 
lot of air traffic, mainly starlings 
but other bird species were starting 
to investigate. 

The background still bothered me, 
as I had to spend time editing to get 
rid of unsightly reflections, so I 
stapled some black capillary 
matting to the fence and that solved 
the problem. I started to get some 
images that I really liked and felt 


‘The birds are fairly nonchalant. Tve even had the 
camera with a wideangle centimetres from them’ 



Adrian Clarke, 42, is 
based in Staffordshire. 
He has been shooting 
since picking up a 
Praktica MTL5 at 
school and enjoys 
experimenting with new 
techniques, especially 
in relation to wildlife 
photography. You can 
see more of his work at 
www.ajc1173.wix. 
com/clarkepictures 
cron Flickratwww. 
flickr.com/photos/ 
92460969iaN05 


were a little different from the 
‘normal’ wildlife shots. The final 
addition was a large perch above the 
area, which gave the birds a place in 
which to congregate and meant I 
could have a more predictable way 
of catching them in flight. 

Now it’s all set up as I want it 
(for the time being, at least). I can 
play around with different ideas 
concerning lighting, camera 
placement and angles. 

For the most part, the birds are 
fairly nonchalant. I’ve even had the 
camera centimetres away from 
them with a wideangle lens. 
Covering the flash units with clear 
Ziploc bags allows me to shoot in 
the rain, and that gives an 
interesting, almost starlit look. 

As I said, it’s still evolving, but it 
gives me something to do between 
my trips out to photograph ‘real’ 
wildlife, as well as ideas I can 
possibly use in the field. 
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APOY 2016 


Amateur Photographer 
of the Year Competition 


Your chance to enter the UK’s most prestigious competition for amateur photographers 



IN PRIZES TO BE WON 


HOW TO ENTER 


To enter via email, follow the link at the bottom of this page. 

We need to know where and how you took your image, plus the camera 
and lens used with the aperture and focal-length details. Remember to 
include a telephone number and your postal address so we can contact 
you if you win. 

To enter by post, send a covering letter with your image, including the 
information mentioned above, letting us know if you would like your 
entry returned to you after judging (please enclose an SAE). Entries 
should be sent to APOY, Amateur Photographer, Pinehurst 2, Pinehurst 
Road, Farnborough Business Park, Farnborough, Flants GUM 7BF. 


Plan your APOY 2016 year 

Below is a list of this year’s rounds, a synopsis of what we’re looking for 
and the dates they will be announced. When you are planning your 
entry, remember to take into consideration the criteria of fulfilling the 
brief, creativity and technical excellence on which you will be Judged. 


Theme Synopsis Announced Closes Results 


Sense of Doubt 

Abstract images 

5 Mar 

27 Mar 

30 Apr 

Width of a Circle 

Creative wideangle 

2 Apr 

1 May 

28 May 

Soul Love 

Portraiture 

7 May 

29 May 

25 June 

Scary Monsters 

Wildlife at home and abroad 

4June 

26 June 

30 July 

Little Wonder 

Macro (insects/flowers/plants) 

2Jul 

31 Jul 

27 Aug 

A Small Plot of Land 

Landscapes and cityscapes 

6 Aug 

28 Aug 

24 Sep 

Big Brother 

Street photography 

3 Sep 

25 Sep 

29 Oct 

Blackout 

Blacks white 

lOct 

30 Oct 

26 Nov 



How to enter via email: For full details of how to enter via email and for 
terms and conditions, visit www.amateurphotographer.co.uk/apoy16 



PRIZE 

WORTH 

£999 


This month’s prize 

Win a Sigma dpO Quattro camera plus an 
LVF-01 LCD Viewfinder 


The winner of APOY round six 
will receive a Sigma dpO Quattro 
camera and a Sigma LVF-01 
LCD Viewfinder. The SIGMA dpO 
Quattro is the fourth dp camera 
in the Quattro series and 
incorporates a high-performance 
14mm f/4 lens (equivalent to a 
21mm lens on a 35mm SLR). 
The lens achieves the highest 
optical performance, and 
features four FLD ('F’ low 
dispersion) glass elements, which 
have performance equal to 
fluorite, two SLD (special low 
dispersion) glass elements and 


two aspheric lenses, including 
a wide double-sided aspheric 
lens. This reduces chromatic 
aberration and distortion, 
which are characteristics that 
are often present in super- 
wideangle photography. 

Perfectly suited to landscape 
photographers, the addition of 
the Sigma LVF-01 LCD 
Viewfinder cuts off outside light 
and magnifies the LCD display 
2.5x, allowing photographers to 
check focusing and composition 
more easily. That brings the 
Sigma prize total to £999.99. 
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In association with 

SIGAAA 


Round Six 

A SmaU Plot of Land 


For this round, we want to see 
your landscape and cityscape 
photographs. Landscapes and 
cityscapes have a lot more in 
common than first meets the eye. 
Both require the application of 
the most fundamental rules of 
photography, both are made or 
unmade by the light, and both 
can benefit from accessories 
such as filters. Both the 


landscape and cityscape require 
that you learn to break down the 
scene and mentally reduce it to 
its most essential components in 
order to make sense of chaos. 

No matter what kind of location 
you're shooting, planning is a 
must, so make sure you know the 
area. Are you in the best position 
relative to the light and 
composition? How does the 


weather affect the scene? And 
try to shoot in raw as you'll have 
a lot more information to work 
with in post-production. While a 
shallow depth of field can look 
beautiful, also try maximising 
your depth of field. There's 
nothing more breathtaking than 
a sharply focused landscape. 



In this image by 
Anita Nicholsoii, we 
see that not all 
landscapes have to be 
^ dramatic sweeping 
vistas - we can get as 
D^lich pleasure from 
^ focusing on 

s. ^ the details 


©ANITA NICHOLSON 









©ANDREW FAULK 
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In association with 

SIGAAA 


Round Six 

Landscapes 

We provide a few tips and ideas to 
help you shoot confident, engaging 
and atmospheric landscape and 
cityscape pictures 




Lenses 

A WIDE lens can give you a sweeping image of a city or landscape, but 
a longer lens is a good way of homing in on the details of your subject 
and compressing your shot into a tighter frame. 



Night vision 

IF YOU want to shoot a cityscape during the evening, find a spot where 
you can see the buildings and their lights to best effect. Place the camera 
on a tripod, and turn the mode dial to AV (aperture priority) mode - you 
want f/8 and upwards for a greater depth of field. Use your camera’s 
self-timer or a cable release to take a photo with absolutely no blurring. 


Light an(J shadows 

NOT LONG after sunrise and not long before sunset, when the sun is low 
in the sky, you’ll find the most remarkable light that perfectly shows off 
the form of three-dimensional elements. This light is often soft as it 
diffuses through layers of cloud near the horizon, so it produces 
wonderful shadows.. 


Pan stitches 

PAN STITCHES are a lot of fun to 
produce. Place your camera on a 
tripod and ensure that the surface 
you’re positioned on is flat. Set 
your camera to manual. You then 
need to pan your image from end 
to end, taking a picture at set 
increments. You should also make 
sure there’s some degree of 
overlap, as this makes it easier to 
stitch your images together later. 
Then, using Photoshop’s 
Photomerge function, you can 
produce your pan stitch. 



Dill CC photograph per month, as an sRGB JPEG file that is 2700-3000 pixels along its longest dimension, an unmounted print (max size 210 x 297mm) or slide (no glass mounts please), in colour or black & white. 2. The entrant’s name, address and daytime phone number must 

If U LC3 be attached to the slide mount or the back of the print. 3. You may only submit digital files by email (no CDs/DVDs). When submitting a digital file, the file name of your image must be your first name and surname, the subject line of your email message must state the round name and your name 
once again, and the body copy of your email must include your name, address, daytime telephone number, the camera model, lens and exposure details. 4. Photos submitted must be your own work, must not be copied, must not contain any third-party materials and/or content that you do not have permission 
to use and must not otherwise be obscene, defamatory or in breach of any applicable legislation or regulations. If Time Inc (UK) has reason to believe your entry is not your own work or otherwise breaches this rule, your photos will NOT be considered. 5. Photos must not previously have been published in a national 
UK photography magazine. 6. Copyright of all entries remains with the photographer, but Time Inc (UK), Sigma and their associated group companies reserve the right to use, publish and republish entries in connection with the competition, without payment. 7. By entering this competition you grant permission to 
Time Inc (UK), Sigma and their associated group companies to reproduce your photos in electronic format and hard copy including for display at an exhibition, in Time Inc (UK)’s Amateur Photographer magazine and on Time Inc (UK)’s and Sigma’s websites and social media should they be selected to promote the 
competition. 8. You grant Time Inc (UK) and Sigma the right to use your name and town or city of residence for the sole purpose of identifying you as the author of your photos and/or as a winner or runner-up of the APOY competition. 9. Each postal entry must be accompanied by a covering letter, including your name, 
address, telephone number and image/camera details. All submissions must be well packaged in a stiffened envelope (no tubes, please) bearing sufficient postage, and entrants wanting their picture back must include a stiffened SAE stamped of sufficient value for their return. 10. This competition is open to bona fide 
amateur photographers and students only. That is, entrants should not earn more than 10% of their total annual income OR £5,000 annually from photography. 11. Employees of Time Inc (UK), Sigma and their families may not enter this competition. Entries are judged by AP staff. 12. There is no age limit for entering, 
and international entries will be accepted. 13. Prizes are as stated and no cash or other alternative can be offered to the monthly prizes or overall prize. 14. Prize value correct at time of going to press. Overseas winners will be contacted about how to claim their prize, although entrants who live outside the UK who win 
a prize will be liable for any local customs charges and enter at their own risk. Sigma has the right to substitute a prize for a similar item of equal or higher value if the stated prize is not available. No money can be added to the overall prizes. The overall first prize for the APOY 2016 competition will be to win Sigma 
products to the value of £2,000 RRP as at the date of notification. 15. Prizes are subject to Sigma standard terms and conditions for its products. Acceptance of a prize is deemed to be acceptance of those terms and conditions. 16. Entries on behalf of another person will not be accepted and joint submissions are not 
allowed. 17. No responsibility is taken for lost, delayed, misdirected or incomplete entries. Proof of delivery of the entry is not proof of receipt. 18. No purchase is necessary. 19. In the event of a tie, the Editor will choose a winner. The Editor’s decision is final and no correspondence will be entered into. 20. By submitting 
photos you are accepting these rules. 21. Time Inc (UK), Sigma or their associated group companies shall not be liable for any loss, damage or injury of any nature howsoever caused, sustained by any entrant under this promotion. However, nothing in these rules shall have the effect of excluding or restricting liability 
for personal injury, death, fraud or fraudulent misrepresentation caused by the proven negligence of employees or agents of Time Inc (UK), Sigma or their associated group companies. 22. Sigma shall not be liable for any failure to supply the prizes where such failure is caused by any supervening circumstances 
outside its control which amount to force majeure and which without the fault of either party renders performance impossible or incapable of satisfactory execution. 23. These rules are governed by the laws of England and Wales and any dispute in relation to them shall be subject to the non-exclusive jurisdiction of 
the English courts. 24. This competition is owned and run by Amateur Photographer/Time Inc (UK) and all competition terms and conditions are bound by Amateur Photographer/Time Inc (UK) rules. 
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KEY IMAGES 



The windows are taken from a photograph I took of My daughter Natalie was photographed The straight shot of my newly refurbished bathroom and its 

St Mary Magdalene Church in Taunton. Somerset. against a white background. claw-foot batb provided tbe inspiration for tbe composite. 
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The wall is created from a royalty-free stock The checked floor is also a free stock image, 

image, and provided the texture I needed. and matches the reflections in the bath's feet. 



DonFadel 

Don is based in Florida, USA, and specialises 
in commercial photography. He is fascinated 
by light in all its forms - created as well as 
found - and embraces digital photography, 
and essential tools such as Photoshop and 
Lightroom. kidona.com. 


Bath time 

By Don Fadel 

The installation of a new 
bathroom sparked the idea 
for this humorous image 
by Don Fadel. Fortunately 
his daughter was happy 
to play along 


I had recently renovated the master bathroom 
in my house and, as part of the project, 
installed a claw-foot bathtub. For some 
reason, a comical image of a ballerina in 
a tntu staring down a rnbber dnck whod been in 
the tub stuck in my head, and this concept was 
born. My daughter Natalie is a dancer, so she 
Volunteered’ for the project. 

The bathroom isn’t large enongh to create 
the scene as a single exposnre. And there are the 
normal bathroom accontrements, snch as the 
vanity and the mirrors above it, which would only 
serve to confuse the scene. I needed to simplify the 
environment, and therefore knew I would have to 
create the image as a composite, selecting only 
those items reqnired to tell the story. 

I confess that I didn’t think this image all the 
way through at inception; some of the elements 
fonnd their way in as I was in the process of 
creating it. I really didn’t know what I was going 
to use as a background, for example, but knew once 
I had the key elements in place - the tub, the duck 
and the ballerina - I would figure something out. 

If I was going to make this a lighthearted image, 

I thonght, I might as well go over-the-top with it, 
hence the swimsuit and snorkelling gear. 

The base image of Natalie - complete with tutu 
and snorkelling gear, plus the duck - was taken 
in the studio. Although I shot the tub using an 
nmbrella-mounted strobe, there’s a window at its 
rear that contributed significantly to the exposure, 
so I needed to have a strong backlight on her to 
mimic this. I also shot her against a white 
cyclorama in the stndio, knowing it would be easier 
to cut her out using it. I placed the dnck on the floor 
to give her a target to stare at; I would handle it 
separately in post-production. 

Even though the image is lighthearted, to 
complete it I needed to add emotion. Usnally this is 
done nsing shadow, but in this case I decided 
to add warm ‘light’. 
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Technique 


CREATIVE PHOTOSHOP 


STEP BY STEP 



IBase 

The composite is created from two base images 
(Natalie and the bathroom), which were shot in raw 
and processed in Lightroom. The windows are from an 
image I took of St Mary Magdalene Church in Taunton, 
and I used two free stock images for the wall texture 
and the floor. These were loaded into Photoshop. 



2 Masking tub 

1 first masked out the tub using the Pen tool. The 
upper image shows the selection process; the mask 
it produces is underneath. Some clean-up was 
required to remove the tag on the towel. 



3 Masking Natalie 

Natalie was shot against a white background, to make 
selection easier. I masked her out using the Magic 
Wand tool on the background and Refine Edge to clean 
things up. Some cyclorama background is under the 
tutu, but changing the blending mode to 'multiply' 
eliminates this once the background is applied. 



4 Duck and puddle 

I cut out the duck to position it independently. The 
puddle is synthetic. I used Bevel and Emboss. Color 
Overlay, and shadow layer Effects to add depth. Soft 
Light Blend Mode makes the floor appear transparent. I 
added some 'splashes' using the same technique. 
Shown here at 100% Opacity, I lowered it to 33%. 



The free stock images I found online make up the 
floor and the wall. I searched for a checked floor 
pattern to match the reflections in the tub's claw 
feet. I changed the colour and tonality using Hue/ 
Saturation adjustment layers. 



6 Shadows 

Generally, the hardest part of a composite is to create 
realistic shadows. There are many ways to do this; 
here. I used a combination of Paint, Layer Opacity, 
Blend Modes (Multiply) and adjustment layers. 

You can see just the shadows in the top image and 
the bottom in context. 



7 Windows 

The windows are then masked in. Hue and Saturation 
adjustment layers - clipped to the image layers - are 
applied to match the rest of the image. Clipping 
layers, which apply changes only to the underlying 
layer, are used extensively. 



8 Adding light 

I added 'light' coming from the windows to help set 
the mood. These are simply a yellowish paint, which 
then had the Noise Filter applied and the Opacity 
lowered to taste. I show the middle window's 'light 
beam' at 100% Opacity. 


9 Finishing touches 

Finally, I tied everything together using Nik's Color 
Efex 4 Sunlight and Tonal Contrast filters at a slightly 
lower Opacity (74%). I finished up the image back in 
Lightroom, adding a vignette. 
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AN EXTRA £10 

ON TOP OF OUR 
VALUATION 


Do you have any cameras, lenses or accessories that you'rejust not using? 
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‘‘Great service; would recommend to anyone. Bought 
camera online - don’t think could have been made any 
easier. Certain to use again. 10 out 10. Thank you.” 


Excellent service. Good friendly helpful advice 
given for camera purchase. Fast well packed 
delivery. Highly recommended.” 
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Call or email Dale, our Used Equipment Manager, for expert valuation and advice 

DIRECT LINE: 0207 467 9912 EMAIL: dale@cameraworld.co.uk 

GET PAID 

Take advantage of one of our 
super Trade-Up Offers, or just 
take the money and ENJOY! 

COMMISSION SALES: We can also sell your equipnnent for you for ONLY 15%connmissio"n. 

CALL DALE for more information." in 


GET IN TOUCH ^ 

Give us a call and have a chat. 

Or fill out our simple form at 
www.cameraworld.co.uk/used ^ - 


V 


GET COLLECTED 

; Pop it in the post or we can 
i collect it when convenient* 
*Dependant on value. — 



£100 

TRADE-IN 

BONUS 


TRADE UP TO THE 
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INFINITE POSSIBIimES 

^ Flagship DSLR 

Style Mirrorless Camera 
from Fujifilm. A worthy 
and powerful successor. 

Body £1399 
18-55mm Kit £1649 


IF YOU HAVE... WE'LL OFFER 

(INC. TRADE IN BONUS) 

Fujifilm X-T1 Body £500 

Fujifilm X-Prol Body £250 

Canon EOS 7D Mark II Body £850 
Nikon D800 Body £900 

Nikon D7200 Body £565 

All trade in values are based on equipment being in mint condition and with all 
relevant accessories. 


VP UlORL 

The Tart-Cxchange SpeciaUatA 


UUORLD 


f www.cameraworld.co.uk 

020 7636 5005 LONDON 
sales@cameraworld.co.uk 114 Wells Street (off Oxford Street), London WIT3PB 

01245 255510 CHELMSFORD 
chelmer@cameraworld.co.uk | High Chelmer Shopping Centre, Chelmsford, Essex CM1 1XB 


Goods and delivery services subject to stock and availability. Prices subject to change. Pictures are for illustration purposes only. All prices include VAT@ 20%. E. & O.E. 
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Hedgehog! 

Paul Hobson explains why the hedgehog, 
that large priekly ball that snuffles through 
the undergrowth, makes a great subjeet 
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Although found around 
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most of the UK, hedgehog 


• 

numbers are declining 
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Shallow depth of field and selective focus help isolate hedgehogs against busy backgrounds 



Great wildlife shots usually involve skilful composition, as can be seen here 



◄ Dog food 

Although not part of 
my kit, I give a few 
tins of dog food to a 
local rescue centre 
to help them reduce 
costs, plus a set of 
my best images so 
they can use them 
to help advertise 
and raise money. 


KIT LIST 


▼ Beanbag 

In today’s world of high ISO sensitivities, the need for 
stabilisation is far less as high shutter speeds are 
easier to achieve. However, a good beanbag helps. 



About the hedgehog 

The upper part of the hedgehog’s head and body is covered in 
around 5,000 banded spines, which are 20cm long. A once- 
familiar sight across mainland Britain 20 years ago, hedgehogs 
are in sharp decline, but many people still come across them, 
and some encourage and feed them in their gardens. 

• Location Can be found across the UK. 

• Size Adults can weigh up to 2kg, and are roughly 25cm in length. 

• Nest These are made of moss and leaves under vegetation. 

• Diet Hedgehogs are almost entirely insectivores, loving to work 
through leaf litter, often noisily, looking for worms, slugs and 
beetles. They can eat snails, but only small ones. 

• Population Hedgehogs have suffered an enormous decline in 
recent years, with the population now at fewer than one million 
compared with 36 million in the 1950s. 



Paul Hobson 

After more than 20 years as an 
environmental-science lecturer, 
Paul moved into wildlife 
photography full time. He loves 
travelling around the world, but 
prefers working in tbe UK. 
www.paulhobson.co.uk 


HEDGEHOGS are one of our most loved mammals 
and many are rescued, particularly if they are 
underweight in the autumn. A large proportion of the 
hedgehog images published are of rescued animals, 
especially if they are shown in daylight. In many 
respects it is far more responsible to work with 
rescued animals - you don't stress wild ones, you 
support your local rescue centre and you will get far 
better images, as you can choose where and when to 
photograph them. 

If you decide to work with wild animals at night you 
will have to use flash, but many photographers now 
have reservations about the impact of full flash on 
nocturnal animals. Remember, the welfare and 
well-being of the animal must always come first. In 
poor light you may be able to get away with using high 
ISO sensitivities rather than resorting to flash, but 
focus carefully as AF may struggle. However, the ISO 
performance of some of the latest higher-end DSLRs 
is really very impressive. 

Habitat 

Hedgehogs are primarily mammals that live in 
woodlands, large gardens and small fields bounded 
with hedgerows. They hibernate during the winter 
and are nocturnal. A hedgehog out in daylight is a 
cause for concern and is probably ill or struggling 
to find food. 
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WILDLIFE WATCH 


Technique 



You may need to 
use a long lens to 
avoid spooking the 
hedgehog. Always 
carefully focus on 
the eyes for the 
best results 


Shooting 

advice 

Get down low 

To photograph hedgehogs 
(even if they are tame), lie 
on the ground with your 
camera (on a beanbag or 
tripod) set to silent shutter 
mode. This is important, as 
it is most likely that the 
hedgehog will either curl 
up or at best flinch when it 
hears the shutter. Choose 
as long a lens as possible 
(200mm-plus) to increase 
your distance from the 
animal and to create a 
more blurred background. 
Selecting a low f-stop will 
also help. 

If you are working with 
a hedgehog when it is 
released for the first time, 
you should be able to 
choose the exact spot the 
animal will be placed in. 
Make sure there are no 
distracting twigs behind it 
or leaves in front that may 
block your view. If it is 
curled up, wait until it 
slowly unfurls then you 
should be able to take a 
range of shots and 
hopefully one or two as it 
lumbers off. If the light is 
harsh or contrasty you can 
use a dab of fill-in flash to 
lift any shadows. 
Alternatively, as mentioned 
earlier, try to increase the 
ISO sensitivity, which may 
also give you the 
advantage of higher 
shutter speeds. Converting 
the image to black & white 
will work well with scenes 
with lots of tone, texture 
and contrast. Going mono 
can also be a good way 
of de-emphasising the 
distraction of a strongly 
coloured, cluttered 
background. 

Be responsible 

The onus is on you to be 
responsible. You will 
probably be with someone 
from the rescue centre 
and if you, or they, feel the 
hedgehog is impeded by 
your photography, stop 
immediately. You should 
be able to get other 
opportunities with other 
hedgehogs at a later date. 
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Expert advice and tips on improving your photography from Damien Demolder 
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AFTER 


Increasing the 
difference in 
brightness helps 


BEFORE 


The background 
blends in too much 


Bluebells 

Kieran Roberts 

Canon EOS 60D 

KIERAN has sent in some images he took with 
his new Canon EOS 60D. I've picked this shot 
of bluebells as it illustrates some useful points. 

We often choose a subject because it looks 
as though it will make a good image, but this 
isn’t enough on its own. We need good light 
too. Good light in this case is light that creates 
shadows on one side of the subject and 
highlights on the other. It is this that helps us to 
understand the three-dimensional qualities of 
whatever it is that we are looking at. 

Kieran's bluebells don't stand out much. 


Although he has picked a wide aperture to 
make the background soft, the light on the 
flowers is about the same intensity, so they 
blend together. The trick is to ensure that your 


subject and your background are lit differently. 
I've created more brightness difference 
between the flowers and the background, but 
this isn’t the same as working in different light. 



Sunset Seal at Beachy Head Ashley Hemsley 

Canon EOS 5D Mark III, 24-205mm, 1/100sec at f/10, ISO 100 


IT WAS a stroke of luck for Ashley to come 
across this seal lolling on the shore at sunset 
during a visit to Beachy Head in East Sussex. I 
like the way Ashley has created a wide 
composition to allow the seal’s surroundings to 
feature in the frame. It’s good to 


show wildlife in the context of the environment. 

The problem here, though, is that our 
Sammy seal doesn’t stand out. There is a big 
difference between the brightness of the sky, 
the water, cliffs and the seal. The sky is the first 
thing we look at, then we see the cliffs before 


we notice the rather sorry bundle on the shore. 
The exposure tells us that the sky 
is the subject, not the seal. Lightening the 
exposure allows us to see the detail of the seal, 
but that makes the sky too bright. The solution 
was to balance the sky and the seal with a 
graduated neutral density filter at the time of 
shooting. A 1 -stop filter would have done this 
nicely, as there is not enough light on the seal. 


Submit your images 

Please see the 'Send us your pictures’ section on page S 
tor details or visit www.amateurphotographer.co.uk 


Send up to six prints, slides or images on CD (include the original files from the camera along 
with your versions on the CD). Tell us about the pictures and include details of equipment used 
and exposure settings. Send your images to Appraisal at the address on page 20. Enclose an SAE if you 
want them returned. The picture of the week will receive a year's digital subscription to AP worth £79.99 


Submit your images 

Please see the 'Send us your pictures’ section on page S 
tor details or visit www.amateurphotographer.co.uk 
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YOUR PICTURES 



The image with a 
warmer white 
balance and more 
space around 
the subject 



Tulips 

Marie Brook-Smith 

Canon PowerShot SX400 IS, 12mm, 
1/160sec atf/5, ISO 100 

FLOWERS are deceptively difficult to 
photograph well. They require careful and 
thoughtful lighting, delicate treatment, 
particular exposure and mindful colour 
control. And then there is composition. 

Marie has managed most of those things 
very well in this shot of some tulips, producing 
a dramatic scene with the heads fading 
gradually across the frame and into the 
distance. I like the arrangement of the largest 
and fullest flower in the foreground and the 
way the tulips become progressively less open 
as we travel into the frame. 

The lighting is also very nice - just soft and 
diffused so we don’t have hard shadows to 
peer into and for detail to get lost in. The 
exposure is also well balanced, so we have a 
dark background but we haven't lost lots of 
detail in the lightest areas. 

I note that Marie allowed her camera to 
control the white balance, and unsurprisingly it 
got it wrong. There is very little for any camera 
to work with here, and there are no whites or 
neutral tones. Consequently, it has used the 
flower petals as a reference, which has left them 
too neutral and the rest of the frame too cool. 


I'm struggling to forgive the cut-off petal in 
the background and how close the right-hand 
petal is to the edge of the frame - it is all too 
tight and the cut petal provides an 
uncomfortable distraction. 

I've made a new version that includes more 


space around the subject and a warmer white 
balance to show what the shot might have 
looked like. Even with that compositional issue 
and the sin of using auto white balance. I'm 
going to award Marie Picture of the Week for 
the way she has arranged and lit the heads. 


Damien Demolder is a photographer, journalist and photographic equipment expert, speaker, judge and educator. He has worked in the photographic publishing industry for 17 years, including 15 years at 
Amateur Photographer. He uses a wide range of equipment, from wooden plate cameras to the latest DSLRs, and is a great fan of all products that make good photography more accessible to more people 
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Testbench 



Useful gadgets to enhanee your photography, from phones to filters... 


Oneadaptr Twist Plus+ 



Designed for MacBook users 



• Features 4 USB ports 

• Built-in fuse protection 

• Weighs 175g 

BEFORE travelling, it’s a good idea to check 
that you have packed a suitable plug adapter 
to charge camera batteries, laptops and other 
mobile devices. The Twist Plus-t- world 
charging station offers ultimate charging 
convenience for Apple Mac users and 
attaches to any Apple MacBook power 
adapter by replacing its attached plug or 
extended power cord. Depressing the yellow 
button and twisting the central collar gives you 
the choice of using a UK three-pin adapter, a 
European rounded two-pin adapter, or an 
intercontinental adapter (adjustable slatted 
two-pin) for use in America, Asia and Oceania. 
With additional USB ports built into its 
cylindrical plastic shell, it’s possible to charge 
up to four other devices at the same time your 
MacBook charges. However, while it can 
charge up to five devices simultaneously, the 
Twist Plus-t- doesn’t give you the option to plug 
in an additional mains lead. Therefore, if you 
need to charge a battery using a conventional 
battery charger, for example, you’ll still need to 
carry a conventional travel adapter. 

In use 

I tested the device when I was abroad for over 
a week and found it a godsend. Even though 
it’s made from plastic, the build quality and 
overall finish are of a high standard. If, like me, 
you are regularly on the go and you carry a 
MacBook to edit pictures, relying heavily on 
charging via USB, you’ll wonder how you ever 
lived without this device. It adds a few extra 
grams to the weight of a MacBook power 
adapter, but it’s more than worth it for the 
convenience of four extra USB ports and the 
reassurance that you can charge your devices 
anywhere in the world there’s a mains socket. 



ALSO IN THE RANGE 



Oneadaptr offers a range of other 
adapters for power-hungry users. 
The Flip Power Dual USB charger 
with Powerbank (US$39.99/around 
£30.50) features an interesting 
design that sees it act as a dual 
USB charger when it’s plugged into 
the wall and a power bank when the 


mains pins are folded away. We 
can't think of many other products 
that combine a ZOOOmAH power 
bank, two USB ports (3.4 Amps) and 
British plug all together in such an 
easy-to-carry design. Best yet. it's 
only 18mm thin and designed to slip 
into a pocket or small bag. 
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Lee Filters Stopper 
Exposure Guide app 


Free • vvww.leefilters.com 


Amateur 

Photographer 


Testbench 

GOLD 
★ ★★★★ 


IF YOU own a Lee Filters Little Stopper, Big 
Stopper or Super Stopper ND filter, you would have 
been issued a small business-card-sized exposure 
card that you can refer to when calculating a new 
exposure with a filter attached. However, the firm 
has now gone a step up and designed an app that allows you to pick 
which of its ND filters you're using and accurately calculate the new 
exposure straight from your mobile device. Initially, the app was only 
available to download from the iTunes App Store for iOS users, but it's 
now available for Android users too through the Google Play Store. 

When you open the app you're given the choice of selecting 6 stops 
(Little Stopper), 10 stops (Big Stopper) or 15 stops (Super Stopper) 
from the top. With the relevant filter selected, you scroll a wheel on the 
left to match your camera's metered shutter speed (range 30secs- 
1/8,000sec) without the filter. Simultaneously, a wheel on the right 
automatically spins to give you the correct exposure with the filter 
attached. If the new exposure with the ND filter attached exceeds 
30secs, a small timer icon is displayed below. Give this a tap and you'll 
be taken to a countdown interface that provides an illustration of the 
time remaining during the long exposure. There's even an alarm that 
sounds at O.Osec to tell you to stop the exposure. 

As far as photography apps go, the Lee Filters Stopper Exposure 
Guide app is one of the most intuitive I've used and comes into its own 
when you're out in the field and want to calculate a long exposure very 
quickly. It's the modern-day replacement for the exposure cards of old, 
which were always susceptible to getting damaged or lost. If you use any 
of the Stopper ND filters in Lee Filter's range, this is an app you'll 
definitely want to download. 

Michael Topham 
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out and simple to use 
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MONTHLY EXTRAS, 
EXCLUSIVE TO SUBSCRIBERS 


Book a Bespoke Hotels break for just 
£25 per person, per night with over 40 
gorgeous hotels to choose from* 






“bespoke” 

I M A T r I A 


20% off luxury towels 
and bed linen at Christy 



AnintBui* 
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20% off all new camera 
insurance policies 




Join Rewards today and get even more from your magazine subscription at no extra 
cost. Enjoy exclusive handpicked offers and unique giveaways every month. 


Join today and view your rewards at; 

amateurphotographer.co.uk/rewards 

*Minimum stay 2 nights.**Just pay postage of £5.65. 

The Rewards scheme is available for all active print subscribers of magazines published by Time Inc. (UK) Ltd, free of charge. Digital subscribers also get access, as long as the subscription has been purchased directly 
through the publishers at magazinesdirect.com. Full terms and conditions are available at mymagazinerewards.co.uk. For enquiries, contact help@magazinesdirect.com or call 0330 333 4333 (Lines are open Monday to 

Friday, 8:30am-5:30pm UK time, excluding Bank Holidays) 





































LENS TEST 


Testbench 


A 



With its f/1.4 aperture 
and 20cm minimum 
focus, the lens can give 
interesting close-ups 


Panasonic Leica 
DG Summilux 


12mm i/lA Asph 


Andy Westlake gets his hands on a premium 
fast wideangle prime for Micro Four Thirds 


P anasonic introduced its first Lumix G 
camera and lenses back in 2008, 
making Micro Four Thirds the 
longest running of the new breed of 
mirrorless digital camera systems. As a result, 
the firm has had plenty of time to build up a 
comprehensive set of lenses, and all the major 
bases are now covered by the system - even 
more so when Olympus’s M.Zuiko Digital optics 
are taken into account. So, more recently. 





Panasonic has taken to fleshing out its lens 
line-up: last year we saw a welcome set of 
entry-level primes, and this year it's the turn 
of some more exotic options. The one we’re 
looking at here is a high-end, Leica-branded 
wideangle prime: the Summilux 12mm 
f/1.4 Asph. 

With an angle of view equivalent to a 24mm 
lens on full frame, the Summilux is one of just 
a few f/1.4 autofocus wideangles available for 





smaller sensors, alongside Fujifilm’s XF 16mm 
f/1.4 R WR. Its fast maximum aperture means 
that it gathers fully twice as much light as its 
most obvious rivals, the Olympus M.Zuiko 
Digital ED 12mm f/2 and the manual-focus 
Samyang 12mm f/2 NCS CS. But despite this, 
it’s not the fastest wideangle lens for Micro 
Four Thirds. That honour belongs to the 
Voigtiander Nokton 10.5mm f/0.95, which is a 
manual-focus optic that has at least half an eye 
on video shooting. 

With a launch price of £1,199, the Summilux 
is not a purchase that will be made lightly, 
especially with the Olympus 12mm f/2 costing 
less than half that amount. So it will probably 
need to be optically spectacular to gain a 
significant following. With that in mind, 
let’s see how it performs. 
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Flare is reasonably well controlled 
with the nine-bladed aperture 
creating 18 -point star patterns 
around bright light sources 


I »! 




to get a lot of outdoor use, the Summilux is 
dust and splash resistant for use with similarly 
sealed camera bodies, including a rubber seal 
around the lens mount. 

While the lens is certainly beautifully built, it’s 
not beyond reproach. As usual for Panasonic, 
the manual-focus ring has no end-stops, and 
continues to rotate with no change in feel even 
when the focus group has reached the end of 
its travel. This makes it less intuitive to use than 
the dual-mode focus rings seen on similar 
Olympus and Fujifilm offerings, which pull back 
towards the camera to reveal engraved focus 
distance scales and do an excellent job of 
imitating old manual-focus lenses. 

On a more positive note, the aperture ring is 
a very welcome addition, with click stops at 
1/3-step intervals, alongside an 'A' position that 
hands control back to the camera body, if you 
prefer to work that way. Olympus users might, 
however, be dismayed to find that their 
cameras ignore the aperture ring entirely, 
in effect treating it as if it's stuck at the A 
setting. It's a shame the two companies don’t 
cooperate more closely on this aspect of the 
lens's operation. 

A metal bayonet-fit lens hood is supplied in 
the box, but its slim cylindrical form comes as 
a surprise given that petal-type designs are 
usually more effective with wideangle lenses. It 
can be reversed to save space when it's not in 
use, although in this position it blocks operation 
of the aperture ring entirely. 

At 70mm in both diameter and length, and 
335g in weight, the Summilux is relatively 
bulky as Micro Four Thirds lenses go. Indeed, 
it's not dissimilar in size to Panasonic’s 
Premium 12-35mm f/2.8 zoom, and only 
fractionally smaller than the Fujifilm 16mm 


© Features 

With an optical formula comprising 
15 elements in 12 groups, it's clear that 
Panasonic hasn't skimped on the lens’s design. 
This is reinforced by the use of two aspherical 
elements, along with one extra-low dispersion 
(ED) glass and two ultra-extra-low dispersion 
(UED) glass elements to minimise chromatic 
aberration and peripheral aberrations. Indeed, 
Panasonic claims that coma, which distorts 
point light sources towards the edges of the 
frame at large apertures, is exceptionally low. 

The diaphragm is formed of nine rounded 
blades, and intended to give attractive 
background blur at wider settings. It can 
be stopped down to f/16 in 1/3-stop steps, 
and when set to apertures of f/8 or smaller it 
creates attractive 18-point star patterns 


around point light sources. 

For attaching filters, there’s a 62mm thread, 
which doesn’t rotate on focusing. Speaking of 
which, the minimum focus distance is just 
0.2m, enabling interesting wideangle close- 
ups. One point worth noting is that the lens 
doesn't include optical image stabilisation. 


Build and handling 

For such a steep price, we’d expect a high 
level of build quality, and the 12mm doesn't 
disappoint. It uses a similar design template 
to Panasonic's highly regarded Leica DG 
Nocticron 42.5mm f/1.2 Asph OIS, with a 
beautifully finished metal barrel that 
incorporates a broad, finely ridged manual- 
focus ring and a physical aperture ring up front. 
However, as befits a wideangle lens that’s likely 




Testbench 


LENS TEST 


f/1.4 that covers the larger APS-C sensor. 

Of course, it’s considerably more petite than 
Canon and Nikon's full-frame 24mm f/1.4 
optics, but on the other hand it’s rather larger 
than Canon’s EF 24mm f/2.8 IS USM, which 
should give similar pictorial effects in terms of 
depth of field control and background blur. 

Focusing 

Autofocus uses an internal focus system driven 
by a stepper motor, and as a result it’s very 
fast, essentially silent, and as consistently 
accurate as we’ve come to expect from Micro 
Four Thirds. With this kind of fast wideangle 
prime, however, the camera can be relatively 
easily fooled by images that contain both depth 
and lots of fine detail. In this case it’s easy to 
switch to manual focus with a flick of the 
AF/MF switch on the side of the barrel, and 
while accurate manual focus is perfectly 
straightforward, as mentioned above it’s not 
the most tactile experience. 

Image quality 

Of course, when you’re paying top dollar for 
a lens, you want it to give sharp, high-quality 
images. Well, have no fear, because the 
Summilux 12mm f/1.4 does just that. Wide 
open, it captures plenty of fine detail, especially 
in the middle of the frame. Indeed, viewing 
images close-up on-screen reveals that 
images shot at f/1.4 are barely distinguishable 
from those taken at f/2.8 or f/5.6 in respect of 
central sharpness. Stopping down further 
brings visible diffraction softening, and 
personally I’d avoid venturing beyond f/8 - but 
that’s absolutely normal for the Four Thirds 
sensor format. 

In normal use, distortion is invisible owing to 
Panasonic’s adoption of modern lens design 
principles that integrate software corrections 
into the imaging chain. Likewise, lateral 
chromatic aberrations are effectively 
suppressed when the lens is used on 
Panasonic cameras or newer Olympus bodies. 
However, a little green and magenta colour 
fringing can be seen towards the corners of the 
frame with older Olympus models, including 
the original OM-D E-M5, but it’s far from 
problematic. Longitudinal chromatic aberration 
can be more of a problem, with some green 
fringing visible in out-of-focus backgrounds 
and magenta fringing in foregrounds; this tends 
to be most obvious at close focus distances. 

Flare is rarely a problem, with the lens 
handling bright light sources relatively 
elegantly. Even when the sun is placed directly 
within the frame, any loss of contrast is 
localised to the surrounding area. As usual, 
stopping down gives more defined, less diffuse 
flare patterns. 

With its f/1.4 aperture, the Summilux can 
give some decently blurred backgrounds, 
although the subject will need to be very close 
to the camera for this to be really effective. 
Also, because it’s a wideangle lens, a careful 
choice of camera angle will be necessary to 
avoid overly fussy, distracting backgrounds. 
However, the aesthetic quality of the blur 
it creates can actually be rather attractive, 



There's no hint 
of barrel distortion 
in normal use 


Our verdict 

With its fine optics and robust metal 
construction, there’s a lot to like about 
the Summilux 12mm f/1.4 Asph. Its fast 
maximum aperture should please Micro 
Four Thirds users who like to shoot in low 
light, while its robust dust and splash-proof 
construction will appeal to landscape 
photographers who need a lens that can 
perform outdoors in less than perfect 
weather conditions. Likewise, its fast and 
silent autofocus will be a benefit for 
wideangle documentary shooting. 

There are a couple of small concerns, 
though. For example, the manual-focus 
ring isn’t especially tactile, and while the 
aperture ring is really nice to have, it’s 
disappointing that it still won’t work on 
Olympus cameras. But the biggest stumbling 
block is the price - £1,199 feels like an 
awful lot to pay for this 
lens, especially when 
Fujifilm’s similarly fine 
16mm f/1.4 costs 
two-thirds of the price. 

However, Micro Four 


Data file 


Thirds users willing to 
stump up the cash 
are unlikely to be 
disappointed by the 
lens’s performance. 



Price £1,199 (RRP) 

Filter diameter 

62mm 

Lens elements 15 
Groups 12 

Diaphragm blades 9 
Aperture f/1.4-16 
Minimum focus 

20cm 

Length 70mm 
Diameter 70mm 
Weight 335g 
Lens mount Micro 
Four Thirds 
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Panasonic Leica 
DG Summilux 
12mm ^1.4 Asph 


Resolution 


Sharpness is very impressive indeed, particularly in 
the centre of the frame. The very best results are 
obtained at f/2.8, with diffraction visibly softening 
fine detail at smaller apertures. The extreme 
corners aren't quite so sharp, although in part this 
likely reflects the effects of curvature of field in 
our flat-field chart testing. The sharpest results 
overall are obtained at about f/2.8-f/4. while f/11 
and f/16 should generally be avoided. 
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Shading 


Some vignetting is visible wide open, but at less 
than a stop it's not especially strong. The broad 
fall-off profile also means that it's by no means 
visually objectionable. Stopping down to just f/2 
sees vignetting drop to negligible levels. 



12mm f/2 


Curvilinear distortion 


Users will see no trace of curvilinear distortion in 
normal operation. However, as usual for Micro Four 
Thirds. Panasonic employs software correction to 
correct distortion, with the relevant parameters 
embedded in the raw file and honoured by most 
mainstream raw converters. Uncorrected raw 
conversions reveal obvious barrel distortion. 
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FILTERS TEST 
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The BenQ 
SW2700PT 
produces excellent 
colours straight 
from the box 


Price 
Website 
LCD size 
Aspect ratio 
Resolution (max) 
Viewing angle 
Swivel (left/right) 
Tilt (down/up) 


www.benq.co.uk 


2,560x1,440 


178° (vertical + horizontal) 


35°/35° 


-3.5°-20° 


BenQ SW2700PT 
27 in LCD monitor 


Height adjustment 
Colour gamut 
Dimensions (HxWxD) 

Net weight 

Colour temperature 

Power consumption 
(On mode) 


130mm 

Adobe RGB 99% 

445x653x323mm 
(Max height 567mm) 

8.3kg (without hood): 
9.17kg (with shading hood) 

6.500K.5.000K.9.300Kand 
User Mode 


65W 


Vincent Oliver tries out a large-size 
LCD screen for accurate colour ren(dition 


A chieving technically correct images 
is easier than ever, now that we can 
review them instantly on the rear 
LCD screen, and make adjustments 
as required. Of course, the creative process 
doesn't end there, as you’ll no doubt want to 
edit and manipulate the pictures afterwards. To 
do full justice to them, however you will need a 
high-quality calibrated monitor - one that can 
accurately display colours and tones. In this 
review, we take a look at the BenQ SW2700PT 
27in LCD monitor 

Settingup 

The SW2700PT monitor is supplied as a flat 
pack that has to be assembled and fitted to the 
base and vertical arm. Attach the vertical arm 


to the base unit and tighten the lock key, then 
attach the screen to the vertical support. This 
clicks into place in the monitor’s rear mount 
plate. Next comes the five-section monitor 
hood, which is slightly awkward to assemble. 
Rather like a lens hood for a screen, it is 
designed to prevent stray light from affecting 
the quality of screen colours. The vertical arm 
offers a generous amount of movement up, 
down and sideways, so you should be able 
to find your ideal viewing angle quickly. The 
vertical support has markings, so you can 
return to your preferred settings should 
someone else use the screen and adjust it. 

The power and other connection ports are 
located at the rear under a ledge, which makes 
them quite awkward to access. Fortunately, the 


monitor can be turned 90° to an upright 
position, which makes the ports easier to 
access. These ports include AC power input, 
On-Screen-Display (OSD) controller socket, 
3.5mm headphone jack, DVI-D socket, HDMI 
socket, DisplayPort socket and USB 3.0 port 
(for upstream connection from a PC). Two 
downstream USB ports are located to the left 
side of the monitor, and these transform the 
monitor into a USB hub. The side USB ports 
are most useful for connecting a profiling 
device (spectrophotometer) or other temporary 
devices. There is also an SD memory card slot 
for downloading digital files directly to a 
computer, but not for displaying images directly 
onto the screen. Connect the Power, DVI-DL 
cable, USB and the OSD controller and you’re 
ready to start. 

On first power-up, you can't fail to be 
impressed by the quality of the 27in display 
(2,560x1,440 pixels). The aspect ratio is 16:9 


52 


6 August 2016 www.annateurphotographer.co.uk subscribe 0330 333 1113 


























BenQ's Palette Master Element profiling software 

with a contrast range of 1000:1, and it displays 
1.07 billion colours. Even without calibration, 
digital images and videos look impressive, but 
to get the very best results from this (or any) 
monitor, you must calibrate and profile it first. 

The monitor links in with profiling software 
called Palette Master Element. This software 
supports the X-Rite i1 Pro, i1 Pro2, i1 Display 
Pro, i1 Display 2 and Datacolor Spyder4 and 
SpyderS. The Color Munki is not supported at 
the time of writing. The Palette Master Element 
application is not included on the installation 
CD, but has to be downloaded from the BenQ 
website. The software looks for a supported 
device and also confirms that a BenQ monitor 
is connected (it doesn’t work with other 
monitors - I did try it). Connect your supported 
profiling device and launch the software, select 
the correct calibration device from the 
drop-down list and place the device on the 
display panel. A hatch on the top surface of 
the hood allows you to feed the calibrator 
cable through. 

The display panel displays a sequence of 76 
colour patches, which are each measured in 
turn. Each measured value is compared to the 
stored data in the Palette Master software. 
Once completed, a profile is created and saved 
as your operating system's new default colour 
profile. The profiling software worked well, 
although I didn't notice a marked difference in 
the final display, which only confirms that the 
monitor was well adjusted to start with. Of 
course, you can use the software that came 
with your unlisted profiling device instead of 
Palette Master, and the results will be similar. 

The monitor has a number of display-menu 
control keys on the front underside, which 
give the option to change display, colour 
adjustments and system. Navigation is simple - 
use the five buttons to go left, right, up and 
down to access the various options or cancel. 
The OSD device sits under the monitor and 
provides quick hot-key access to the various 
menu options such as Adobe RGB, sRGB, black 
& white or any of your own customised settings. 
It is a useful device, but not a must-have feature, 
and I found it Just as easy to use the monitor's 
front control menu keys. However, the OSD 
custom keys could be set up for quickly 
accessing the various viewing options such as 
image editing, video editing or for watching 
DVDs. For the latter two activities, I would have 
liked a front headphone socket rather than this 
one, which is tucked away at the rear. 

As mentioned earlier, the screen can be 
rotated by 90° to the upright position. For 






Our verdict 


photo editing this is perhaps not a useful 
feature unless you shoot a lot of portrait- 
orientated pictures, or like to shoot mobile 
phone videos in upright mode. 

With the large 27in screen you can split 
the viewing area into two areas and run two 
applications side by side, although this will 
reduce the screen width for each application 
to 13.Sin. For video and photo editing it is 
generally better to work with two monitors, 
one displaying the video/photo and the other 
displaying the application interface. 


About Adobe RGB and sRGB 

Adobe RGB has the wider colour space, so it 
will generate more colours. However, most 
devices such as home printers, iPads, mobile 
phones, the internet, TV screens and many 
commercial print houses work in the sRGB 
colour space. Photographers may shoot raw 
files in the Adobe RGB colour space, but when 
these are converted to 8-bit JPEGs 
the colours are clipped, 
thereby producing dull 
colours. In short, there 
is little real advantage to 
working with the Adobe 
colour space, unless of 
course you have the 
expertise and equipment 
that can display and 
print using the full 
colour gamut of Adobe 
RGB. The SW2700PT 
can also display images 
in b&w, but while this 
may be useful for a 
quick preview, the 
actual file will still be in 
full colour when you 
send it to a printer. 


Markings on 
the vertical 
arm allow 
you to be 
certain 
of your 
preferred 
height 
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Menu options are displayed logically and clearly 


The BenQ SW2700PT 27in LCD monitor 
is an impressive piece of technology. There 
is no question that a large screen provides 
easier viewing for both image and video 
editing. The colours are displayed accurately 
and image sharpness is 
excellent. The only real 
fault I could find with 
this monitor was the 
awkward access to the 
rear ports and a poorly 
located headphone port. 
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For and against 


+ Large 27in display (2,560x1,440 pixels) 

+ 99% Adobe RGB and sRGB display 
+ 14-bit colour accuracy 
+ Build quality 

+ DVI-DL, HDMI, USB 3.0 & SD card reader ports 

— Ports and headphone socket awkwardly 
located at the rear 

— Black & white viewing mode only for previewing 
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Testbench round-up 



Backing up your images on the go is just as important as backing them 
up at home. James Abbott compares four portable solid state drives 
(SSDs) for reliable back-ups on the move 


Form 

factor 

Unlike conventional 
magnetic hard discs, SSDs 
can be made in almost any 
size or shape. Some will 
even slip into a small 
pocket. 



Connector 
ports 

Check that the drive will 
match your system; 
most SSDs include 
SuperSpeed USB 3.0. 



Integrated 
cables 

Some drives have cables 
built into the casing, like 
the Thunderbolt 
connector on this 
LaCie model. 
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Capacities 

Interface 

Read 

speed 

Write 

speed 

Dimensions 

(WxHxD) 

Weight 

System 

requirements 






Integral USB 3.0 
Portable SSD External 

128GB, 256GB, 
512GB, 1TB 

USB 3.0 

(USB 2.0 compatible) 

Up to 

220 MB/sec 

Up to 

200 MB/sec 

93x8x53mm 

41g 

Windows XP and above/ 

Mac OS X 10.2.8 and above 

LaCle Rugged 
Thunderbolt (SSD) 

250GB, 500GB, 1TB 

Thunderbolt, USB 3.0 
(USB 2.0 compatible) 

Up to 

387 MB/sec 

Up to 

387 MB/sec 

89x24xl40mm 

280g 

Windows 7 or later/ 

Mac OS X 10.6.8 or later 

Lexar Portable SSD 

256GB, 512GB 

USB 3.0 

(USB 2.0 compatible) 

Up to 

450 MB/sec 

Up to 

245 MB/sec 

60x23x74mm 

241g 

Windows 7 and above/ 

Mac OS X 10.6 and above 

Samsung Portable 
SSDTl 

250GB, 500GB, 1TB 

USB 3.0 

(USB 2.0 compatible) 

Up to 

450 MB/sec 

Up to 

450 MB/sec 

53.2x9.2x71mm 

26g 

Windows 7 and above/ 

Mac OS 10.7 and above 


ALL PRICESAREAPPROXIMATE STREET PRICES 


Integral USB 3.0 Portable SSD External 

• integralmemory.conn • £170 (512GB) 


LaCie Rugged Thunderbolt (SSD) 

• Lacie.com/gb/en • £312 (500GB) 



The Integral is 
good but not 
outstanding 


read/write speeds of up to 
220 MB/sec and 200 MB/sec 
respectively. This is the lowest 
manufacturer-rated speed in the 
group, but the true test comes 
from a real-life data transfer. To 
test the transfer speed we copied 
7.9GB to and from the drive using 
a PC equipped with USB 3.0 and 
an internal SSD. Read time was 
40secs, while write time was 
65secs. This is a respectable 
transfer speed, but was the 
slowest in the group. 

Viewed in isolation, the Integral 
USB 3.0 Portable SSD External 
is a perfectly good portable solid 
state hard drive, but offers the 
slowest transfer speeds and is 
also the second most expensive 
of the group. It's safe to say 
you can get more for your 
money with one of the 
other options. 


AT ROUGHLY the size of a credit 
card, albeit thicker at 8mm, the 
Integral USB 3.0 Portable SSD 
External hard drive is a highly 
portable option that would 
comfortably slip into a pocket for 
transportation. It’s certainly not 
the best-looking drive in this test, 
and build quality doesn’t seem 
quite as good as some of the 
other drives, but whether or not 
you’re looking for a design icon in 
a portable hard drive is going to 
be a matter of personal taste. 

The true test of a portable SSD 
is the transfer speed, and the 
Integral is advertised as offering 
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THE LACIE Rugged Thunderbolt 
(SSD) is something special in 
terms of the tough features on 
offer, with a 2m drop resistance 
and IP 54-level protection 
against dust and water. LaCie 
even claims it can withstand being 
run over by a 1,000kg car. 

The metal case is protected by 
a rubber edge, but this superior 
build makes the overall weight 
a whopping 280g. As well as 
offering USB 3.0, there is also 
a built-in Thunderbolt cable for 
super-fast transfers. It also comes 
pre-loaded with software for 
security, back up and formatting 
the drive. 

To test the transfer speed, 
we copied 7.9GB to and from 
the drive using a PC equipped 
with USB 3.0 and an internal 
SSD. USB 3.0 was used 
instead of Thunderbolt to 
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maintain a level playing field 
across all data transfer tests. The 
USB 3.0 read time was 41 secs 
while write time was 52secs. This 
was the second fastest write time 
in the test, and the third fastest 
read time. LaCie claims transfer 
speeds of up to 387 MB/sec are 
possible with Thunderbolt. 

The Lade Rugged is a premium 
product with a price to match. It’s 
the most expensive in the test by 
some margin, so only really worth 
considering for its ruggedness. 

However if you’re looking for 
the most robust option available 
with dual connections, then look 
no further than the LaCie Rugged 
Thunderbolt (SSD). 



Lexar Portable SSD 

• Lexar.com • £130 (512GB) 

IF YOU need a portable SSD 
that’s part of a workflow solution, 
the Lexar Portable SSD 512GB is 
definitely worth a look. It’s not the 
smallest drive when compared to 
the Integral or Samsung options, 
and not the lightest, either, at 
241 g. It features a solid plastic 
build that feels tougher than the 
Integral and Samsung. 

What makes this drive stand out 
from the competition is that it can 
be used as part of the Lexar 
Professional Workflow system. 

This is a hub with four slots for 
these portable drives, special card 
readers and USB 3.0 hubs. The 
workflow system is available in 
Thunderbolt and USB 3.0 
options to connect to 
your computer. 

To test the 
transfer speed, 
we copied 
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7.9GB to and from the drive using 
a PC equipped with USB 3.0 and 
an internal SSD. Read time was 
36secs while write time was 
55secs. This is the second fastest 
read time, and third fastest write 
time of the drives in the test. 

As a standalone portable drive, 
the Lexar is a solid performer, and 
the ability to use it as part of the 
Lexar Professional Workflow will 
be an added bonus to some 
photographers. As the least 
expensive drive in the test, it 
represents great value for money, 
and while it’s not the fastest when 
it comes to transfer speeds, it’s 
certainly not the slowest. 



Lexar has 
the second fastest 
read time in this test 


Samsung Portable SSD T1 


samsung.com • £140 (500GB) 


IF GOOD things come in small 
packages, then the Samsung 
Portable SSD T1 500GB at just 
26g and smaller than a credit 
card, is the most portable option 
here. This makes it perfect for 
slipping into a pocket or one of 
the internal sleeves inside your 
camera bag. The build is plastic, 
but the overall design oozes style. 

Advertised transfer speeds are 
up to 450 MB/sec, which is the 
boldest claim here. To test the 
transfer speed, we copied 7.9GB 
to and from the drive using a PC 
equipped with USB 3.0 and an 
internal SSD. Read time was 
35secs while write time was 
SOsecs. These were the fastest 
transfer speeds of the four 
drives in the test, but not 
as fast as claimed - 
although none of 
the drives was. 

The Samsung 
Portable SSD T1 
500GB offers the 
smallest and lightest 
option in the group. With 
a stylish design and fast 
transfer speeds, it represents 


excellent value for money. The 
only downside to the drive is 
the short USB 3.0 cable that’s 
included if you use a desktop 
computer, but it’s certainly not 
a deal breaker. While it’s not as 
tough as the LaCie, it is the most 
portable option of the four and 
is highly recommended 
- impressive 
for the 
second least 


Amaiaur 

PholograHior 


expensive 
drive in 
the test. 


Testbench 

GOLD 
★ ★★★★ 



Smaller than 
P^a credit card, this 
is a portable option 
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THE VIPQO MQPE cssn 


Your one-stop shop ■ 
for filmmaking basics 

SHOOTING • VIDEO EDITING • INSPIRATION 


The Video Mode features a range of video tips and 
tutorials to help you learn filmmaking techniques 



News Latest announcements RevicWS Latest video kit to get Tllitioil Expert technique 

from the video world the best out of your filmmaking to get the best out of your kit 



www.thevideomode.com 


n WWW. facebook.com/thevideomode S^@thevideomode 







• EXPERT ADVICE • TIPS • TRICKS • HACKS • KNOW-HOW 


PhotoDirector fix 

Q l have been a long-time 
Photoshop Elements user 
and recently decided I 
needed a more comprehensive 
solution. I have been trying trial 
downloads of Corel AfterShot Pro 
and Adobe Photoshop, as well as 
CyberLink PhotoDirector 7. The 
problem with PhotoDirector is 
that all my images are showing 
up too dark on the screen when 
I edit them. I had no such 
problems with Elements, 
Lightroom or AfterShot. I don't 
think it's because of my colour 
management because I have 
the use of an X-Rite i1 Pro 2 
calibrator, which I use regularly 
to keep the screen true. I quite 
like the look of PhotoDirector 7, 
but it's unusable like this. Can 
you help? 

Nick Kerry 

A This is a very strange 
question, but it points 
to there being an issue 
with either PhotoDirector 7 or 
X-Rite's il Profiler software. 
Seeing as the problem only 
exhibits itself with PhotoDirector, 
it’s logical to assume that the 
problem lies there. I use a set-up 
calibrated in the same way, so I 
downloaded PhotoDirector 7 
and experienced the same 
problem. Images I knew to 
be correctly exposed were 
imported and instantly looked 
dark with weird contrast in 
PhotoDirector. This was 
regardless of whether they 
were raw or JPEG files. 
Thankfully, after a very 
helpful conversation 
with CyberLink, 


involving me sending them a 
copy of my monitor profile, 
at the time of writing they have 
informed me that the problem 
has been identified and a fix is in 
the pipeline. My advice is to be 
patient and wait for an update. 
Ian Burley 

Which ink? 

Q l am looking for an 

A3 printer to produce 
prints for club 

competitions. One of the first 
hurdles is to decide what type of 
ink the printer should use. For 
example, the Canon PIXMA Pro 
1005 (£375) is an attractive- 
looking eight-ink printer using 
dyes. I have also been considering 
the Epson Stylus Photo R3000 
(£570), which uses pigment inks. 
The Epson is fairly pricey 
compared to the Canon, but 
which would you recommend? 
Helena Miers 

A A good-quality dye- 
based inkjet printer 
designed for printing 
photos specifically will produce 
more vibrant colour results on 
glossy papers. If you want to 
print on traditional matte 
papers, pigment ink is the 
only option. Dye-based inks 
spread along the surface fibres 
of matte papers too easily, 
compromising definition and 



Epson's Stylus Photo R3000 uses pigment inks so you can use matte papers 



The right kit for weddings 

Q l would like to try my hand at wedding photography, but 
have been told that 24-70mm f/2.8 and 70-200mm 
f/2.8 lenses are the 'standard' equipment for this genre. 
As I have recently bought a Nikon D700 with 35mm and 85mm 
lenses, can I use this camera and lenses for wedding shots? 
Christopher Bailey 


A The 24-70mm f/2.8 and 70-200mm f/2.8 are popular 
lenses for wedding photography and are often used 
with a pair of camera bodies. Having the option to pull 
a standard zoom with a fast aperture from your hip and revert 
to a fast 70-200mm telephoto zoom hanging off your left 
shoulder allows you to shoot a multitude of different types of 
shots with maximum versatility. Your working method of 
photographing with prime lenses will force you to use your feet 
a lot more to find the perfect composition, but I've been there 
and the results of shooting with a faster aperture can be worth 
the effort. After a while you may find you're lacking in the 
50mm department, with the 35mm being a fraction too wide 
and the 85mm being a touch too long. 

If you feel inclined to add another prime to your arsenal. I'd 
highly recommend the Sigma 50mm f/1.4 DG HSM I A (£571) 
in Nikon fit. Likewise, if the 35mm isn't wide enough to capture 
those tight interior shots or any dance-floor antics, the Sigma 
24mm f/1.4 DG HSM I A (£599) might be another prime lens 
worth adding to your wish list. 

Michael Topham, deputy technical editor 


contrast, while the solid 
particles of colour in pigmented 
inks stay put once deposited on 
the paper, maintaining definition. 

Pigmented inks are also more 
resistant to fading. Pigmented ink 
printers can also produce very 
good results on glossy paper, 
although the results tend to take 


the edge off the surface shine. 

In general, exhibition prints 
are printed on matte papers 
in order to avoid reflections 
inherent with glossy papers, 
and if you want to sell your 
prints the longevity of pigmented 
inks is important. 

Ian Burley 
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ASK THE EXPERTS AT 


london camera exchange 


THE UK’S FAVOURITE PHOTO SPEOIALIST 


PART EXCHANGE WELCOME 

Upgrading - we want your oLd camera & Lenses! They may be 
worth more than you think! Quality eguipment bought outright! 


SIGAAA 


Guaranteed UK stock with 3-year warranty on all products. 

Big selection available now in all LCE stores. Come in and ask our 
knowledgeable staff for a 'try before you buy' demonstration. 






SIGMA= 

3 YEAR UK WARRANTY 

14 r Jiiil ^anditidfit Ing tin i 

m/wd ninit 


SIGMA 150-600MM 

F5-6.3 DG 'SPORTS’ 

When paired, the teleconverter and tens 
offer 210-840mm F6.3-9 zoom tens 
reach, with full autofocus functionality 
with most recent DSLR cameras. 

CANON/NIKON FIT 






SIGMA 150-600MM F5-6.3 DG 
‘CONTEMPORARY’ 

CANON/NIKON FIT 


£ 759 »» 


1 


»I 


1/2 

PRICE 


USB dock-on[y£19.99 with this Lens 


1/2 

PRICE 


> 

USB dock-onLy£19.99 with this Lens 



SIGMA MC-11 MOUNT CONVERTER 


Allows you to use your 
SIGMA EOS mount 
interchangeable lenses with 
a Sony E-mount camera 
body. SRPE219.99 

CANON FIT 


£ 189 »» 


SIGMA 

18-300MM 

F3.5-6.3 DC 
MACRO os HSM 

A high ratio zoom lens 
offering a compact design 
and enhanced features 
to make it the ideal travel 
companion. SRP £499.99 
CANON/NIKON FIT 


£ 339 ” 



HH!f 



SIGMA 

105MM 

F2.8EXDG 
MACRO OS HSM 

High performance, large 
aperture medium 
telephoto macro lens 
with OS (Optical Stabilizer). 
SRP £649.99 
CANON/NIKON FIT 


£ 329 ” 




SIGMA 

70-200MM 

F2.8AP0 EXDG 
OS HSM 

The OS function offers 
the use of shutter 
speeds approximately 
4 stops slower than otherwise possible 
and allows for easy shooting for many 
types of photography. SRP £1539.99 
CANON/NIKON FIT 

£ 729 ” 




BATH 

COLCHESTER 

HEREFORD 

MANCHESTER 

PORTSMOUTH 

TAUNTON 

01225462234 

01206 573444 

01432 272655 

0161 834 7500 

023 9283 9933 

01823 259955 

BRISTOL (BALDWIN ST) 

DERBY 

LEAMINGTON 

NORWICH 

READING 

WINCHESTER 

0117 929 1935 

01332348644 

01926 886166 

01603 612537 

01189592149 

01962 866203 

BRISTOL (BROADMEAD) 

EXETER 

LINCOLN (HIGH ST) 

NEWCASTLE 

SALISBURY 

WORCESTER 

0117 927 6185 

01392 279024 

01522 528577 

0191 213 0060 

01722335436 

01905 22314 

CHELTENHAM 

01242 519 851 

GLOUCESTER 

01452304513 

LINCOLN (SILVER ST) 

01522 514131 

NOTTINGHAM 

0115 941 7486 

SOUTHAMPTON (CIVIC CTR) 

023 8033 1720 

OPENING TIMES; 

CHESTER 

GUILDFORD 

LONDON (STRAND) 

PLYMOUTH 

SOUTHAMPTON (HIGH ST) 

Monday—Saturday 

9am —5:30pm 

01244326531 

01483 504040 

0207 3790200 

01752 664894 

023 8022 1597 

Selected stores open Sunday 


- please check for details. 


BRANCHES NATIONWIDE 


UK MAIL ORDER Next day delivery available from all LCE branches. FREE postage on selected items. E. & 0. E. 
Prices quoted include VAT 0 20%. Prices subject to change. Goods subject to availability. 


SEARCH OUR USED EQUIPMENT AT 

www.LCEgroup.co.uk ■ tl 

























Technical Support 


Mylife in 

cameras 

Landscape and wildlife photographer 
Guy Edwardes reveals the cameras 
that have helped him make his name 




Guy Edwardes 

Guy has been 
a professional 
landscape, nature 
and travel 
photographer for 
20 years. His 
images are 
marketed by several 
leading agencies, 
including Getty Images and NaturePL. 

His work appears in a wide range of 
photography magazines, and has been used 
by newspapers. Reader's Digest, and many 
card and calendar publishers worldwide. 

Guy runs around 35 photographic workshops 
each year, taking clients to some of Europe's 
most spectacular landscape and wildlife 
locations. Visit www.guyedwardes.com. 


1992; 


iCanonEOSS 

The Canon EOS 5 was my first 
.proper SLR when I was studying 
photography at college. It had lots of 
professional 
features in a 
consumer body. 

I had two of 
these: one 
was set up 
for action 
and the 
other for 
landscapes. 

I had them 
for five years. 


^ n EOS-lDs 

/I 11 I / 1 was an early convert to digital 
\J vy ^imaging and switched when 
this, the first full-frame Canon body, came 
out. I was the first professional landscape 
photographer in the UK to use an EOS-1 Ds 
^ _ and I’ve never 

“ looked back. 

Canon full-frame 
DSLRs keep 
getting better 
and better. I 
found that a 
single EOS-1 Ds 
body worked for 
both landscapes 
and wildlife. 






czn 






LT^ 









T r\ r\ C Canon EOS 5D 

/[ 11 J^lboughtthe Canon EOS 5D 
^ \J \J ^soon after it was released - it 
was very good for landscape work. I have gone 
on to use the Canon EOS 5D Mark II and III. 
Although I mostly use the EOS 5DS R for 
landscape work, I will consider the Mark IV if 

Canon improves the __ 

dynamic range. 




BLAST FROM THE PAST 


Mamiyaflex 

C330 


Ivor Matanle looks at a 
TLR from the 1970s 


LAUNCHED 1969 


PRICE £309.18 with 80mmf/2.8 lens 
(1979) 


GUIDE PRICE TODAY 

£225 with 80mm f/2.8 (on eBay) 



^CanonEOS-lDX 

/1 I / I’ve had the Canon EOS-1 D X 
^ \J I ^since it came out. I use it for my 
wildlife photography and am in no hurry to 
upgrade. It’s got great AF and ISO performance, 
as I can push the ISO up to 12,800 and still get 
pictures good enough to use on a double-page 
spread. I plan to upgrade to the EOS-1 D X Mark 
II in November, before 
leading a 

workshop in Costa 
Rica - there will 
be lots of 
low-light shooting 
in the rainforest, 
so the improved 
ISO performance 
will be useful. 



MOST people believe that the 
Mamiyaflex C system came of 
age in 1969/1970 when the 
Mamiyaflex C330 was 
introduced. This was not due to a 
massive advance in capability or 
function by the C330, although 
there were considerable 
improvements, but mainly 
because it looked right. The 
introduction of all-black lenses, 
without the bright-steel shutter 
bezels of Mamiyaflex lenses 
made until about 1968, and a 
stylish overall appearance, made 
the C330 an endearing camera. 

The C330 offered the 
considerable benefits of 
interchangeable focusing 
screens, automatic parallax 
compensation with all focal 
lengths, and, for the first time, a 
frame counter that configured 
itself automatically for 120 or 
220 film when the pressure 
plate was rotated to its 120 or 
220 setting. 

In 1972, a slightly upgraded 
version of the C330 appeared, 
with the model designation 
C330f, and the C330 and 
C330f were manufactured side 
by side until the original C330 
was discontinued in 1974. The 
C330f continued until 1982. 



A1 r Canon EOS 5DS R 

/1 I I |l have not been using the Canon 
^ \J I ^EOS 5DS R for long, but it’s my 
main camera for landscapes. I love the 50MP 
resolution, and the way you can recover shadow 
detail without generating lots of noise. I don't 
think I’d be able to go back to lower-resolution 
DSLRs for landscape 
work now. 


What’S good Large range of 
excellent-quality lenses and 
accessories. Easy to set up 
and use. 

What’S bad changing lenses 
in a hurry can be tricky. 
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EVERYTHING you need to get 
started in photography, from 

understanding the basics to 
shooting advice from the pros. 



Buy direct via 020 3148 4138 or download to your tablet 


oo 


s 


BIE 


































Technical Support 




Professor Newman on. 


ihear 
focus D 


With stills cameras now the norm for filmmaking, 
why haven’t cine lenses changed accordingly? 


‘Follow focus is something of a misnomer, 
as the gear does not follow the focus’ 


O ne of today's premium 
products is the 
cinematographic lens. 
It attaches to a digital 
still camera that's being used in 
video mode, turning it into a 
cut-price cinema camera. These 
lenses have three attributes that 
distinguish them from run-of-the- 
mill lenses: a 'clickless' aperture 
control; calibration of that control 
in 't-stops' as opposed to f-stops; 
and manual focus with a large 
rotation, often as much as 270°. 
Usually, the focus and aperture 
controls are fitted with gears, which 
can interface with a suitable 
'follow-focus' unit. 

Follow focus is something of a 
misnomer, as the gear does not 
‘follow the focus' - it simply allows 
a second person (other than the 
main photographer) to control the 
focus of the lens, for this is how 
cinematography typically happens. 
The camera operator is 
responsible for pointing the 
camera in the right direction and 
the ‘focus puller' is responsible 
for making sure that the parts of 
the shot that should be in focus 
are in focus. 


This is somewhat involved, since 
the focus puller has no view of the 
image being shot, nor even a 
viewfinder. In fact, focus pulling 
is done by measurement. Before 
the shot is taken, the distance 
from the camera to subject is 
measured, and the focus set by 
scale to that distance. This is the 
reason for the long focus scale, so 
that this operation can be carried 
out with sufficient precision. 

If it is required to move the focus 
during a shot, then considerable 
skill is needed. The two positions 
- the start and end of the focus 
pull - will be marked on the focus 
control, and at precisely the right 
time in the shoot, usually 
synchronised with the camera 
operator panning the shot, the 
focus control must be moved 
smoothly and precisely from 
one point to the other. 

Cine lenses used to be extremely 
expensive - which was mainly due 
to very low production volumes. 

The legendary British optical 


manufacturer Cooke (inventor of 
the Cooke triplet) still manufactures 
such lenses (visit www.cookeoptics. 
co.uk). Cooke is not vulgar enough 
to advertise its prices, but I found 
one of its dealers selling its 18mm 
T2.8 super 35mm lens (roughly 
APS-C coverage, equivalent to a 
27mm lens on a full-frame still 
camera). It was priced at £5,650 
- and this is from Cooke's economy 
range. The Korean manufacturer 
Samyang's 16mm T2.2 lens 
(roughly comparable with Cooke's) 
costs just £330. 

Doubtless, these lenses are very 
popular with filmmakers working 
on a budget, but this is a strange 
state of affairs. Given that 
purpose-made cinema cameras 
have been abandoned for still 
cameras, it seems odd that the 
traditional production practices of 
cinematography are maintained. 

It's a given that a serious 
filmmaker would eschew autofocus, 
since the visual effects of these 
systems catching and locking focus 
are not aesthetically the best, and 
attempts to follow focus (while 
effective) can be worse. However, a 
modern autofocus system does 
have the functionality needed to 
allow the focus puller to do his job, 
or even for the camera operator to 
do it himself. 

The focus system measures the 
set focus distance, so it is entirely 
feasible to instruct it to set the lens 
focus to match a measured 
distance (although if focus is not to 
move during the shot, it would 
appear to be easier just to 
autofocus to the subject before 
the shot starts). Even the smooth 
focus pull can be achieved, not 
with any manufacturer's native 
firmware, but using the Magic 
Lantern 'hack'. 



back a cool £5,650 


Bob Newman is currently Professor of Computer Science at the University of Wolverhampton. He has been working with the design and development of 
high-technology eguipment for 35 years and two of his products have won innovation awards. Bob is also a camera nut and a keen amateur photographer 
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More technique 
More opinion 
More inspiration 

Download online, 
enjoy offline 

Buy from the comfort 
of your own home 

Available the day 
the magazine goes 
on sale 

Missed an issue? 

Simply download a 
back copy 
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Print your own cards for all Special Occasions with SO x AS or 25 x A4 Imajet Pre-Scored Satin-Matt 

23Qg Cards with Envelopes...only £12.98 


onlinepaper.co.uK 

The online paper specialists 


Check site for Special Offers & PronM>tions | 
FREE UK P&P till AUG 31 st Checkout Code AP816 


A huge range of papers in 
stock at g reat web prices 

f Like us on Facebook for more great offers 


Award winning 
papers, 

next day deiivery, 
as standard 


Call 

01892 771245 
Email 

sales@onlinepaper.co.uk 
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Fotospeed 

EPSON 

EXCEED VOUn VISION 
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EXCEPTIONAL QUALITTr • SENSATIONAL PRICES • SPEEDY SERVICE 


RroAm 

^^^^VIMAGING 

Mutti Award Winning Service 






EXAMPLES OF OUR LOW 12x10" t«x12" 

VAT INCLUSIVE PRICES 30p 75p £1.25 


30p 75p 

ProAm Imaging Ltd. 17, NorUigate, Bradford. BD13JR. 

(T) 01274 723622 (F) 01274 735389 (E) sales@piioamimaging.eom 
Please visit our website for full details of how to 
PTotogract.^ register and easily prepare your files for printing 

www.proamimaging.com 


PRO[?lMlCo>ij®PRINTS 

largt format Prtat A Cnras Wrap Spadalbts 

FUJIfILM 




Hahnemuhle 

FINE ART PAPERS 

Photo Rag" 30Sgsm 
Matt Fine Art - Smooth 
German Etching 310gsm 
Matt Fine Art - Textured 

Photo Rag* Baryta 31 Sgsm 
Glossy hine Art - High Gloss 


FUJI POSTER 
PRINT PAPER 

Fuji Satin 270gsiTi 
- Semi-Matt 
Fuji Glossy 240gsm 
- Slightly Shiny 
10"x8^ta60'x4.3“ 



www.prophotoprints.co.uk 

sr< 



FAjaijjr ProPholoPrints, 1 MarketArode, HalifaxHX11 NX. 

(T) 01422 354008 {[) info@prophotoprints.co.uk 

IMAGING 


A2 Poster £7,25 LOW PRICES A2 Fine Art £13,75 
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Cam tech 

Specialists in fine pre-owned cameras, lenses, binoculars and accessories 


MAIL ORDER HOTLINE: 




If. 


open 9am — 9pm, 7 days a week 
www.camtechuk.com 


NEXT DAY DELIVERY GUARANTEED 



Digitai Photography 


CANON EOS 50 MK 3 BODY USED ONCE.MINT BOXED AS NEW £1,499.00 

CANON EOS 70 MK 2 BODY VERY LOW USE.MINT BOXED AS NEW £875.00 

CANON EOS ID MK2 N COMPLETE LOW USE.MINT BOXED £375.00 

CANON EOS 300 COMP WITH ALL ACCESS.MINT-BOXED £129.00 

CANON EOS 500 BODY COMPLETE WITH ALL ACCESS.MINT BOXED £299.00 

CANON G1X COMPLETE WITH ALL ACCESSORIES.MINT BOXED £225.00 

CANON 580 EX SPEEDLITE.MINT-CASED £199.00 

CANON 580 EX MKII SPEEDLITE.MINT-CASED £225.00 

CANON 550 EX SPEEDLITE.MINT-BOXED £110.00 

CANON 550 EX SPEEDLITE.EXC+ £80.00 

FUJI XT 1 BODY COMPLETE USED ONCE AS NEW.MINT BOXED £575.00 

FUJI X-PR01 BODY COMPLETE WITH ALL ACCESS.MINT-BOXED £299.00 

FUJI X PR01 HANDGRIP GENUINE FUJI.MINT BOXED £69.00 

FUJI X PR01 LEATHER CASE GENUINE FUJI.MINT £29.00 

FUJI XM1 BODY COMPLETE VERY LOW USE.MINT BOXED £165.00 

FUJI XM1 LEATHER HALF CASE GENUINE FUJI.MINT BOXED £35.00 

FUJI X20 COMPLETE WITH ALL ACCESSORIES LOW USE.MINT BOXED £225.00 

FUJI XI0 COMPLETE WITH ACCESSORIES.MINT BOXED £195.00 

FUJI CASE FOR X10,X20,X30 GENUINE FUJI.MINT £30.00 

FUJI 18mm f2 R FUJINON BLACK LENS.MINT BOXED £245.00 

FUJ118 - 135mm 13.5/5.6 WR LM OIS FUJINON.MINT- £445.00 

FUJI NP-W126 BATTERY.NEW £29.00 

FUJI EF-42 FLASHGUN FOR X PR01.MINT BOXED AS NEW £139.00 

FUJI FIT FC-E3 OFF CAMERA FLASH CORD.NEW £12.00 

FUJI FINE PIX S3 PRO BODY LOW USE.MINT BOXED £145.00 

NIKON OF KIT & 50mm 11.8 AFS ONLY 59 ACTUATIONS ...MINT BOXED £1,499.00 

NIKON 0700 BODY WITH CHARGER.MINT £575.00 

NIKON 0610 BODY NEW “UNREGISTERED”.NEW £825.00 

NIKON 0600 BODY COMPLETE ONLY 3011 ACTUATIONS.MINT BOXED £799.00 

NIKON 07000 BODY ONLY 1202 ACTUATIONS.MINT BOXED £395.00 

NIKON 07200 BODY ONLY 1549 ACTUATIONS.MINT BOXED £595.00 

NIKON 03200 BODY & 18-55mm VR MK II LENS & GRIP.MINT £245.00 

NIKON 03100 BODY & 18-55 VR LENS.MINT £199.00 

IKON D300S BODY COMPLETE SUPERB CONDITION.MINT BOXED £345.00 

NIKON 080 BODY COMPLETE WITH ALL ACCESS.MINT- £165.00 

NIKON 080 BODY COMPLETE WITH ALL ACCESS.EXC+ £145.00 

NIKON COOLPIX P7800 COMPLETE VERY LOW USE.MINT BOXED £265.00 

NIKON MB-D10 BATTERY GRIP FOR D700,D300S,D300.MINT BOXED £69.00 

NIKON MB-D11 BATTERY GRIP FOR 07000.MINT £85.00 

NIKON MB-D15 BATTERY GRIP FOR 07100,07200.MINT BOXED £145.00 

NIKON MB-D16 BATTERY GRIP FOR 0750.MINT BOXED £175.00 

NIKON SB800 SPEEDLIGHT.MINT BOXED £169.00 

NIKON SB700 SPEEDLIGHT.MINT BOXED AS NEW £199.00 

NIKON SB600 SPEEDLIGHT.MINT- £125.00 

SIGMA EM-140 DG NA - ITTL MACRO FLASH.MINT BOXED £225.00 

SIGMA EF 610 DG SUPER FLASH NIKON FIT.MINT BOXED £95.00 

SIGMA EF-530 DG ST ELECTRONIC FLASH IHL NIKON FIT....MINT BOXED £75.00 

OLYMPUS 12mm 12 ZUIKO DIGITAL ED MICRO 4/3RDS.MINT £399.00 

OLYMPUS 45mm 11.8 M ZUIKO DIGITAL MICRO 4/3RDS.MINT £125.00 

OLYMPUS 60mm 12.8 MACRO M ED MICRO 4/3RDS.MINT £275.00 

PENTAX 0 WITH 01 STANDARD PRIME LENS 8.5-40.5.MINT-BOXED £195.00 

PANASONIC 45-75mm F4/5.6 LUMIX G X VARIO M 4/3RDS.MINT £219.00 

SIGMA 10-20mm F4/5.6 DC EX HSM OLYMPUS 4/3RDS MINT+HOOD £245.00 

OLYMPUS 50mm F2 MACRO ZUIKO DIGITAL ED 4/3RDS MINT CASED £365.00 

OLYMPUS 70 - 300mm F4/5.6 ZUIKO DIGTAL ED 4/3RDS.MINT £225.00 

OLYMPUS EC-20 TELECONVERTER FOR 4/3RDS.MINT CASED £245.00 

OLYMPUS EX - 25 EXTENSION TUBE 25MM.MINT CASED £95.00 

OLYMPUS HLD-4 BATTERY GRIP FOR E3 BODY.MINT £85.00 

OLYMPUS HLD-5 BATTERY GRIP FOR E620 BODY.MINT £39.00 

OLYMPUS HLD-6 BATTERY GRIP FOR 0MD-EM5.MINT BOXED £129.00 

OLYMPUS FL-14 FLASH UNIT.EXC++ BOXED £69.00 

OLYMPUS FL- 40 FOR OLYMPUS DIGITAL.MINT BOXED £59.00 

PANASONIC LUMIX DMC FZ200 COMPLETE ALL ACCESS ....MINT BOXED £225.00 

PANASONIC GF1 BODY COMPLETE.MINT-BOXED £95.00 

PANASONIC GF2 BODY COMPLETE WITH ALL ACCESS.MINT BOXED £145.00 

PANASONIC DMW-VF1 FINDER FOR PANASONIC.MINT BOXED £89.00 

LEICA14 - 50 D 12.8/3.5 LUMIX VARIO ELMARIT 4/3rds.MINT £175.00 

SIGMA 30mm F2.8 ON MICRO 4/3RDS.MINT BOXED £115.00 

SIGMA 60mm 12.8 ON ART LENS.EXC++ BOXED £79.00 

SONY DSC-HX90V COMPLETE VERY LOW USE.MINT BOXED £275.00 

SONY DT 30mm F2.8 MACRO SAM LENS.MINT BOXED £115.00 

SONY ALPHA HVL-F36AM FLASH GUN.MINT CASED £129.00 

Canon Autolocus, Digital Lenses, Canon FD 

CANON EOS 1 BODY.EXC+ £99.00 

CANON EOS IN BODY.EXC+£145.00 

CANON 16 - 35mm 12.8 USM “L”.MINT BOXED £675.00 

CANON 16 - 35mm 12.8 USM “L” MK 2.MINT BOXED £875.00 

CANON 17 - 40mm F4 USM “L”.MINT BOXED £385.00 

CANON 24 - 70mm F2.8 USM “L” MKI.MINT BOXED AS NEW £695.00 

CANON 28 - 80mm 12.8/4 USM “L”.EXC++CASED £375.00 

CANON 28 - 300mm 13.5/5.6 USM “L” IMAGE STABILIZER.MINT-BOXED £1,275.00 

CANON 70 - 200mm 14 USM “L” IMAGE STAB + T/COLLARMINT-BOXED £675.00 
CANON 70 - 200mm 12.8 USM “L” IS IMAGE STABI MKI ....MINT CASED £799.00 

CANON 70 - 200mm 12.8 USM “L”.MINT BOXED £745.00 

CANON 100 - 400mm 14 USM “L” IS IMAGE STABILIZER ....MINT BOXED £765.00 

CANON 14mm 12.8 USM “L”.MINT-BOXED £795.00 

CANON 300mm 14 USM “L” IMAGE STABILIZER.MINT CASED £799.00 

CANON 15mm 12.8 EF FISHEYE.MINT BOXED AS NEW £379.00 

CANON 28mm 12.8 E/F.MINT £195.00 

CANON 50mm 11.8 MARK 1 (VERY RARE NOW).MINT £135.00 

CANON 50mm 11.8 MK II.MINT- £59.00 

CANON 85mm 11.8 USM.MINT BOXED £195.00 

CANON 100mm 12 USM MINT-£265.00 

CANON 100mm 12 USM.EXC++ £225.00 

CANON 100mm 12.8 USM MACRO.MINT BOXED £295.00 

CANON 17 - 55mm 12.8 USM IMAGE STABILIZER.MINT BOXED £395.00 

CANON 18 - 55mm 13.5/5.6 MK II.MINT £59.00 

CANON 18 - 200mm 13.5/5.6 EF-S IMAGE STABILIZER.MINT+HOOD £299.00 

CANON 28 - 105mm 13.5/4.5 USM.MINT £125.00 

CANON 28 - 135mm 13.5/5.6 USM IMAGE STABILIZER.MINT BOXED £165.00 

CANON 55 - 200mm 14.5/5.6 USM MK III.MINT BOXED £59.00 

CANON 75 - 300mm 14.5/5.6 MKII.MINT £99.00 

CANON 100 - 300mm 14/5.6 USM.MINT- £95.00 

KENCO DG CANON FIT TUBE SET 12,20,36MM.MINT BOXED £99.00 

CANON EF 1.4X EXTENDER MK I.MINT £125.00 

CANON EF 1.4X EXTENDER MK II.MINT CASED £185.00 

CANON EF 2.0X EXTENDER MK I.MINT BOXED £175.00 

CANON EF 2.0X EXTENDER MK II.MINT BOXED £175.00 

CANON EF 2.0X EXTENDER MK II.MINT CASED £179.00 

KENCO DG CANON FIT TUBE SET 12,20,36MM.MINT- £99.00 

KENCO TELEPLUS PRO 300 DGX 2.0 TELECONVERTER.MINT BOXED £159.00 

TELEPLUS MC7 7 ELEMENT 2X TELECONVERTER.MINT- £75.00 

TELEPLUS 2X CONVERTER CANON A/F.MINT- £45.00 

CANON ANGLE FINDER B.MINT BOXED £79.00 


CANON TC -80N3 REMOTE RELEASE/TIMER FOE EOS.MINT BOXED £75.00 

SIGMA 4.5mm 12.8 EX DC HSM CIRCULAR FISHEYE.MINT CASED £475.00 

SIGMA 10mm 12.8 EX DC FISHEYE HSM.MINT BOXED £345.00 

SIGMA 17 - 35mm 12.8/4 EX HSM APHERIC.MINT- £179.00 

SIGMA 18 - 50mm 12.8 EX DC SLD GLASS.MINT-BOXED £145.00 

SIGMA 170 - 500mm 15/6.3 APO COMP WITH HOOD.MINT-BOXED £299.00 

TAMRON 28 - 300mm 13.5/6.3 l/F LD 01 ASP VIB CONTROLMINT BOXED £375.00 

TOKINA 100mm 12.80 MACRO ATX-PRO + HOOD.MINT- £245.00 

TOKINA 10 -17mm 13.5/4.5 ATX OX FISHEYE (LATEST).MINT £299.00 

TOKINA 11 - 16mm 12.8 ATX - PRO ASPHERICAL.MINT BOXED £279.00 

Contax ‘G’ Compacts & SLR & Ricoh 

CONTAX AX BODY AUTOFOCUS.MINT BOXED £375.00 

CONTAX RX BODY.MINT BOXED £199.00 

CONTAX ARIA BODY.MINT BOXED £225.00 

CONTAX RTS BODY.MINT BOXED £115.00 

CONTAX 45mm F2.8 TESSAR T* PANCAKE LENS + HOOD.MINT £195.00 

CONTAX CARL ZEISS 50mm 11.7.MINT BOXED £115.00 

CONTAX CARL ZEISS 50mm 11.4 MM.MINT BOXED £215.00 

CONTAX CARL ZEISS 28mm 12.8 MM.MINT BOXED £245.00 

CONTAX CARL ZEISS 85mm 12.8.MINT BOXED £325.00 

CONTAX CARL ZEISS 85mm 11.4.MINT CASED £399.00 

CONTAX CARL ZEISS 135mm 12.8 MM.MINT BOXED £195.00 

CONTAX 300mm F4 TELE TESSAR MM.MINT BOXED £295.00 

CONTAX 28 - 70mm F3.5/4.5 VARIO SONNAR T* MM.MINT BOXED £295.00 

CONTAX MUTARII2X TELECONVERTER.MINT BOXED £125.00 

CONTAX TLA 280 FLASH.MINT- £59.00 

CONTAX TLA 280 FLASH UNIT.MINT BOXED £75.00 

CONTAX TlX TITANIUM COMPACT + LEATHER CASE.MINT CASED £299.00 

CONTAX 21mm 12.8 BIOGON BLACK WITH FINDER.MINT BOXED £499.00 

CONTAX 21mm 12.8 BIOGON WITH FINDER.MINT BOXED £499.00 

CONTAX 28mm F2.8 BIOGON “G” + HOOD,CAP.MINT BOXED £275.00 

CONTAX 90mm 12.8 SONNAR “G” BLACK +B&W FILTER.MINT BOXED £245.00 

CONTAX 90mm 12.8 SONNAR “G” + HOOD,FILTER,CAP.MINT CASED £195.00 

CONTAX 35 - 70mm 13.5/5.6 “G” VARIO-SONNAR T*.MINT BOXED £395.00 

CONTAX TLA 140 FLASH FOR G1/G2.MINT CASED £65.00 

CONTAX TLA 200 FLASH FOR G1/G2.MINT CASED £69.00 

CONTAX TLA 200 FLASH FOR G1/G2 BLACK.MINT BOXED £79.00 

CONTAX GDI DATABACK FOR CONTAX T3.MINT-BOXED £69.00 


LEICA “M” , “R” , & SCREW & RANGEFINDER 


LEICA M8 BODY NEW SHUTTER AND SERVICE.EXC++BOXED £799.00 

LEICA M7 BODY LATE MODEL.MINT BOXED AS NEW £1,395.00 

LEICA M4P BODY BLACK.EXC++BOXED £475.00 

LEICA M3 BODY COMPLETE WITH CASE.EXC+++ £595.00 

LEICA M3 BODY.EXC++£399.00 

LEICA M2 BODY WITH MR METER REALLY NICE.EXC++CASED £675.00 

LEICA M2 BODY.EXC++£399.00 

LEICA Ml BODY.EXC++CASED £499.00 

LEICA MDA BODY SER NO 12659XX CIRCA 1970.MINT- £425.00 

LEICA MDA BODY SER NO 14111XXCIRCA1975-76.EXC++ £399.00 

REID III WITH TAYLOR HOBSON 50mm 12 SUPERB.MINT-CASED PHONE 

LEICA lllg BODY WITH LEICA 5cm 12.MINT-CASED £1,195.00 

LEICA II & 50MM F2 NICKEL ELM (“FROM A COLLECTION”).EXC++ £365.00 

LEICA IIIA STANDARD WITH 5CM F2 COLL SUMMITAR.EXC+++ £365.00 

LEICA III BODY REALLY NICE CLEAN BODY WITH CASE.MINT- £295.00 

LEICA INC BODY WITH CASE.EXC++ £195.00 

LEICA INC RED BLIND RARE.EXC++ £345.00 

LEICA CL BODY.EXC++£299.00 

LEICA CL BODY.MINT-£445.00 

LEICA C LUX 2 COMPLETE ALSO LEATHER CASE.MINT BOXED £299.00 

ZEISS 21mm F4.5 BIOGON ZM.MINT BOXED AS NEW £699.00 

LEICA 28mm 12.8 ELMARIT ASPHERIC 6 BIT (“UNUSED”) MINT BOXED £1,095.00 
LEICA 35mm F2 SUMMICRON ASPH BLACK 6 BIT LATESTMINT BOXED £1,495.00 

LEICA 35mm 12 SUMMICRON.MINT BOXED £1,095.00 

LEICA 35mm 13.5 SUMMARON M WITH LEICA FILTER.MINT- £325.00 

LEICA 35mm 13.5 SUMMARON M WITH SPECS.MINT- £395.00 

LEICA 50mm 12 SUMMICRON BLACK 11826.MINT BOXED £895.00 

LEICA 50mm 12 SUMMICROM CHROME 11816... MINT BOXED AS NEW £1,195.00 

LEICA 50mm 12 SUMMICRON BLACK COMP WITH HOOD.MINT BOXED £775.00 

LEICA 50mm 12 SUMMICRON CHROME M FIT.EXC+++ £575.00 

LEICA 50mm 12 SUMMICRON CHROME M FIT.MINT £595.00 

LEICA 50mm 12 CLOSE FOCUS SUMM + SPECS.EXC++ £595.00 

LEICA 50mm 12.5 SUMMARIT M LATEST 6 BIT.MINT BOXED AS NEW £745.00 

LEICA 5cm F3.5 COLLAPSABLE ELMAR FOR M13339##.MINT- £299.00 

LEICA 5cm 13.5 ELMAR RED SCALE.MINT- £345.00 

LEICA 75mm 12 SUMMICRON APO 6 BIT LATEST.MINT BOXED £1,400.00 

LEICA 90mm 12.8 ELMARIT M11807.MINT BOXED AS NEW £799.00 

LEICA 90mm 12.5 SUMMARIT M 6 BIT LATEST + HOOD.MINT CASED £799.00 

LEICA 9cm, 14 ELMAR COLL FOR M.MINT- £175.00 

LEICA 135mm 14.5 HEKTOR.EXC+ £75.00 

VOIGTLANDER BESSA L BODY.MINT BOXED £115.00 

VOIGTLANDER 25mm 14 SNAPSHOT SKOPAR + FINDER.MINT BOXED £275.00 

VOIGTLANDER 35mm 11.2 NOKTON + HOOD M ASPHERIC.MINT- £595.00 

VOIGTLANDER 15mm FINDER.MINT- £79.00 

VOIGTLANDER BESSA R GRIP FOR R,R2,R3 ETC.MINT BOXED £49.00 

LEICA UNIVERSAL POLARING FILTER KIT M(13356).MINT BOXED £199.00 

LEICA M GRIP FOR M7/M6/M6TTL ETC.MINT- £49.00 

LEICA 35mm 12.8 SUMMARON SCREW L39.MINT- £499.00 

LEICA 35mm 13.5 SUMMARON SCREW.MINT- £299.00 

LEICA 5cm 11.5 SUMMARIT SCREW.MINT- £365.00 

LEICA 5cm 12 SUMMARIT SCREW.MINT-KEEPER £299.00 

LEICA 5cm 12 SUMMITAR COLL + M MOUNT.EXC++IN KEEPER £275.00 

LEICA 135mm 12.8 ELMARIT M WITH SPECS.ECX+++ £299.00 

LEICA 135mm 14.5 HEKTOR + HOOD M MOUNT.EXC++ £99.00 

LEICA 135mm14.5 HEKTOR IN KEEPER.EXC+++ £199.00 

LEICA FIT DALLMEYER 13.5CM F4.5 DALRAC.EXC+++ £375.00 

LEICA 90mm 14 ELMAR BLACK SCREW.EXC++ £145.00 

LEICA 135mm 14.5 HEKTOR + HOOD SCREW.EXC++ £99.00 

LEICA SF20 FLASH FOR M6 etc.MINT BOXED £89.00 

LEICA SF24D FLASH.MINT BOXED £189.00 

LEICA FONOR BLACK RANGEFINDER.MINT-CASED £175.00 

LEICA WINDER M4-2 FOR M4 ETC.MINT-BOXED £145.00 

LEICAFLEX BODY CHROME.MINT- £195.00 

LEICA 50mm F2 SUMMICRON ROM LENS 11345.MINT-BOXED £445.00 

LEICA 180mm F4 ELMARIT R 3 CAM.EXC++ £345.00 

SWAROVSKI EL RANGE 10x42 RANGEFINDER BINDS.NEW UNUSED £1,695.00 

SWAROVSKI 8x32 EL WITH CASE AND STRAP.MINT CASED £799.00 


Medium & Large Format 

LARGE RANGE OF HASSELBLAD ACCESSORIES IN 
STOCK RING FOR 


PRICES 

HASSELBLAD 500CM COMPLETE WITH 80mm T*.EXC+++ £595.00 

HASSELBLAD 90mm 14 FOR X PAN.MINT BOXED £275.00 


HASSELBLAD X PAN SOFT LEATHER OUTFIT CASE.MINT £175.00 

HASSELBLAD HI BODY WITH HV90X FINDER & BACK.MINT-BOXED £795.00 

HASSELBLAD 35mm 13.5 HC FOR H SYSTEM.MINT-BOXED £1,195.00 

HASSELBLAD 50 -11013.5/4.5 HC FOR H SYSTEM.MINT-BOXED £1,195.00 

HASSELBLAD HM16 - 32 BACK FOR HI SYSTEM.MINT BOXED £175.00 

HASSELBLAD 150mm 14 SONNAR T*.MINT BOXED £299.00 

HASSELBLAD 50mm 14 DISTAGON SILVER.EXC++ £195.00 

HASSELBLAD 120mm 15.6 T* NS PLANNAR C MACRO.MINT BOXED £295.00 

HASSELBLAD 150mm 14 SONNAR SILVER.EXC++ £175.00 

HASSELBLAD 250mm 15.6 SONNAR SILVER.EXC+ £179.00 

HASSELBLAD VFC-6 METERED PRISM.MINT BOXED £175.00 

HASSELBLAD A12 BACK CHROME.MINT- £129.00 

BRONICA 45mm F4 RF LENS FOR RF645 WITH FINDER.MINT BOXED £325.00 

BRONICA 50mm F2.8 ZENZANON MC.EXC+++ £99.00 

BRONICA 110mm F4 MACRO LENS PS.MINT- £295.00 

BRONICA 150mm F3.5 ZENZANON E MC.MINT BOXED £99.00 

BRONICA 150mm F3.5 ZENZANON E MC.MINT £89.00 

BRONICA 150mm F4E.MINT-£89.00 

BRONICA ETRS1120 BACK.MINT- £69.00 

BRONICA POLAROID BACK FOR ETRSI, ETRS ETC.MINT BOXED £59.00 

BRONICA AEII METERED PRISM.EXC+ £75.00 

BRONICA PLAIN PRISM FOR ETRS/ETRSI.MINT £75.00 

BRONICA PLAIN PRISM FOR ETRS/ETRSI.EXC++ £59.00 

BRONICA ROTARY PRISM FINDER FOR ETRS, ETRSI ETC.MINT- £75.00 

BRONICA MOTOR WINDER E.EXC+++ £89.00 

BRONICA 150mm F3.5 ZENZANON S.MINT- £165.00 

BRONICA SQ-B COMPLETE WITH LENS, BACK & WLF.MINT-BOXED £345.00 

BRONICA 40mm 14 ZENZANON S ULTRA WIDE FOR SO.MINT- £199.00 

BRONICA 50mm 13.5 PS LENS & CASE.MINT-BOXED £199.00 

BRONICA 65mm F4 ZENZANON PS FOR SO.MINT-CASED £145.00 

BRONICA 110mm F4 PS ZENZANON MACRO FOR SO.MINT-CASED £365.00 

BRONICA 150mm F4 PS ZENZANON FOR SO.MINT-CASED £145.00 

BRONICA 180mm 14.5 PS LENS & CASE.MINT-BOXED £199.00 

BRONICA AE PRISM FINDER SQ-i LATST MODEL.MINT BOXED £225.00 

BRONICA PRISM ME METERED FOR SQA/SQAI.MINT- £89.00 

BRONICA SPEED GRIP FOR SQA/SQAI.MINT- £69.00 

BRONICA FILMBACK S0-i220 FOR SQA/SQAI.MINT BOXED £79.00 

MAMIYA 150mm F4.5 “G” WITH HOOD FOR MAMIYA 6.MINT £365.00 

MAMIYA 180mm F4.5 SEKOR Z W FOR RZ.MINT £199.00 

MAMIYA 250mm F4.5 LENS FOR RZ.MINT- £195.00 

MAMIYA 150mm F3.5 A/F FOR 645 A/F.MINT £299.00 

MAMIYA 210mm F4 SEKOR C FOR 645.MINT CASED £195.00 

MAMIYA 180mm F4.5 SEKOR FOR RB.MINT £169.00 

MAMIYA 220 BACK FOR RZ 67.MINT- £95.00 

PENTAX 135mm 14 MACRO TAKUMAR SMC FOR 6x7.MINT £175.00 

PENTAX 200mm F4 FOR PENTAX 67 + FILTER AND HOOD.MINT- £199.00 

PENTAX 55mm F4 SMC FOR 6X7.MINT £175.00 

PENTAX 55mm F2.8 FOR PENTAX 645.MINT BOXED £199.00 

ROLLEIFLEX SCHNEIDER 150MM F4.6 MAKRO FOR 6008.MINT- £575.00 

WISTA TYPE N 4X5 MOUNT ROLL FILM HOLDER FOR 6X7.... MINT-BOXED £75.00 


Nikon Auto-Focus & Digital, Lenses Accessories 


NIKON F5 50TH ANNIVERSARY Ltd EDITION “NEW”.NEW UNUSED £1,499.00 

NIKON 10.5mm F2.8 “G” IF-ED AF OX FISHEYE LENS.MINT BOXED £425.00 

NIKON 20mm 12.8 A/F “0” COMPLETE WITH HOOD.MIT-BOXED £275.00 

NIKON 28mm 12.8 A/F.MINT £149.00 

NIKON 50mm 11.4 A/F SUPERB LENS.MINT £169.00 

NIKON 50mm FI .8 A/F.MINT-£69.00 

NIKON 50mmF1.8 A/F “0”.MINT-BOXED £79.00 

NIKON 60mm F2.8 A/F 0.MINT BOXED £225.00 

NIKON 60mm F2.8 “G” ED AF-S MICRO NIKKOR.MINT BOXED £275.00 

NIKON 105mm 12.8 A/F MICRO NIKKOR.MINT £295.00 

NIKON 300mm F4 “0” IF-ED AF-S AS NEW.MINT BOXED AS NEW £845.00 

NIKON 12 - 24mm F4 “G” IF-ED AF-S OX.MINT BOXED £495.00 

NIKON 16 - 85mm F3.5/5.6 “G” OX ED AF-S VR.MINT CASED £289.00 

NIKON 17 - 55mm F2.8 F2.8 “G” IF-ED AF-S + HOOD.MINT-CASED £399.00 

NIKON 17 - 55mm F2.8 F2.8 “G” IF-ED AF-S + HOOD.MINT- BOXED £499.00 

NIKON 18 - 55mm 13.5/5.6 A/F “G” ED AF-S MKII.MINT £59.00 

NIKON 18 - 70mm 13.5/4.5 “G” IF ED AF-S + FILT + HOOD.MINT BOXED £119.00 

NIKON 18 - 200mm 13.5/5.6 “G” IF/ED AF-S VR.MINTBOXED £275.00 

NIKON 18 - 200mm 13.5/5.6 “G” IF/ED AF-S VR mk2.MINT BOXED £475.00 

NIKON 24 - 70mm F2.8 “G” IF - ED AF-S.MINT BOXED AS NEW £899.00 

NIKON 24 - 85mm 13.5/4.5 ED AF-S VR LATEST.MINT BOXED £275.00 

NIKON 28 - 105mm 13.5/4.5 IF A/F “0”.MINT BOXED £175.00 

NIKON 24 - 120mm 13.5/5.5 A/F “0”.MINT- £175.00 

NIKON 24 - 120mm 13.5/5.6 A/F “G” ED AF-S VR + HOOD.MINT- £175.00 

NIKON 28 - 200mm 13.5/5.6 A/F “0”.MINT BOXED £129.00 

NIKON 28 - 300mm 13.5/5.6 G ED AF-S VR LATEST.MINT BOXED £499.00 

NIKON 35 - 105mm 13.5/4.5 A/F WITH MACRO.MINT £129.00 

NIKON 35 - 135mm 13.5/4.5 A/F + HOOD.MINT- £129.00 

NIKON 55 - 200mm 14/5.6 IF-ED OX AF-S VR.MINT £115.00 

NIKON 55 - 200mm 14/5.6 IF-ED OX AF-S.MINT BOXED £89.00 

NIKON 55 - 300mm 14/5.6 “G” ED VR.MINT + HOOD £189.00 

NIKON 70 - 300mm 14.5/5.6 G JF-ED AFS VR.MINT BOXED £345.00 

NIKON 75 - 300mm 14.6/5.6 A/F WITH TRIPOD COLLAR MINT-BOXED £165.00 

NIKON TC20EII AF-S TELECONVERTER MINT- £195.00 

NIKON TC20E III AF-S TELECONVERTER LATEST MKIII.MINT BOXED £299.00 

TAMRON 1.4X A/F “0” TELECONVERTER NIKON FIT.MINT BOXED £69.00 

SIGMA 1.4X EX DG APO TELECONVERTER.MINT BOXED £125.00 


SIGMA 30mm F1.4 EX DC HSM NIKON FIT.MINT BOXED AS NEW £199.00 


SIGMA 50mm F2.8 MACRO EX A/F “0”.MINT BOXED £145.00 

SIGMA 105mm 12.8 EX MACRO.MINT CASED £169.00 

SIGMA 12 - 24mm F4.5/5.6 EX DG HSM II LATEST MODEL..MINT BOXED £445.00 
SIGMA 15 - 30mm F3.5/4.5 EX DG ASPHERICAL & HOOD....MINT BOXED £199.00 

SIGMA 17 - 35mm F2.8/4 EX ASHERICAL.EXC++BOXED £135.00 

SIGMA 50 - 500mm F4.5/6.3 DG HSM OPT/STAB 0/S.MINT-BOXED £699.00 

SIGMA 70 - 200mm F2.8 APO EX DG MACRO.MINT-BOXED £295.00 

SIGMA 70 - 200mm F2.8 MKII APO EX DG MACRO.MINT BOXED £395.00 

SIGMA 70 - 300mm 14/5.6 DG MACRO 05300 COMP.MINT BOXED £110.00 

SIGMA 135 - 400mm F4.5/5.6 “0” APO.EXC++ £275.00 

SIGMA 150 - 500mm 15.6/6.3 DG HSM OS STABILISER.MINT BOXED £485.00 

TAMRON 18 - 200mm F3.5/6.3 IF ASPHERIC XR 01II.MINT BOXED £89.00 

TAMRON 55 - 200mm F4/5.6 LD MAORI 01II.MINT BOXED £99.00 

TOKINA 12 - 24mm F4 IF OX ASPHERICAL AT-X PRO.MINT+HOOD £299.00 

TOKINA 16 - 50mm F2.8 ASPHERICAL AT-X PRO OX.MINT BOXED £275.00 

TOKINA 300mm 12.8 AT-X SO PRO WITH HOOD.MINT- £795.00 


Nikon Manuai Focus _ 

NIKON F3 BODY FROM A COLLECTION AS NEW.MINT £345.00 

NIKON F3 BODY.EXC+++£275.00 

NIKON F3 HP BODY.EXC++ £199.00 

NIKON F2 PHOTOMIC BODY CHROME.MINT- £275.00 

NIKON F PHOTOMIC T WITH 50mm 12 NIKON LENS.EXC++ £250.00 

NIKON F “APOLLO” PHOTOMIC FTN WITH 50mm 11.4.MINT- £399.00 

NIKON FM2 BLACK BODY.MINT-BOXED £225.00 

NIKON FM2n WITH MF16 DATABACK.MINT- £245.00 

NIKON FM BLACK.EXC++ £129.00 

NIKON FM BLACK.MINT- £145.00 

NIKON FE2 BODY CHROME.MINT- £175.00 

NIKON FE2 BLACK BODY.EXC++ £165.00 

NIKON FE CHROME BODY.MINT- £125.00 

NIKKORMAT FT3 BLACK BODY.MINT-CASED £149.00 

NIKKORMAT FT3 CHROME BODY.MINT- £195.00 

NIKKORMAT FTN CHROME.EXC++CASED £120.00 

NIKKORMAN FT BODY WITH 50mm 12 LENS.EXC++CASED £125.00 

NIKON 20mm 12.8 AIS.MINT £375.00 

NIKON 24mm F2.8AIS.MINT £215.00 

NIKON 45mm F2.8 GN NIKKOR.MINT- £199.00 

NIKON 50mm FI .8 AIS.MINT BOXED £79.00 

NIKON 50mm 11.4 Al.MINT- £159.00 

NIKON 50mm 11.4 AIS FROM A COLLECTION.MINT £195.00 

NIKON 55mm F1.2AI.MINT £365.00 

NIKON 55mm F2.8 MICRO NIKKOR AIS.MINT- £159.00 

NIKON 85mm FI .4 AIS.MINT CASED £575.00 

NIKON 105mm F2.8 AIS MICRO NIKKOR.MINT BOXED £395.00 

NIKON 105mm F2.8 AIS MICRO NIKKOR.MINT £295.00 

NIKON 105mm F4 AIS MICRO NIKKOR.MINT- £275.00 

NIKON 180mm 12.8 AIS ED GLASS.MINT- £395.00 

NIKON 200mm F4 AIS MICRO NIKKOR.EXC+++CASE £295.00 

NIKON 200mm F4 NIKKOR 0.MINT-CASED £95.00 

NIKON 200mm 14 AIS.MINT £195.00 

NIKON 200mm F5.6 MEDICAL NIKKOR + POWER PACK.MINT BOXED £475.00 

NIKON 300mm 14.5 AIS WITH TRIPOD COLLAR.MINT- £295.00 

NIKON 600mm 15.6 Ai WITH HOOD AND FILTER HOLDERSMINT-CASED £1,295.00 

NIKON 28 - 85mm 13.5/4.5 AIS SUPRB MANUAL ZOOM.MINT- £165.00 

NIKON 35 - 70mm F3.3/4.5 ZOOM NIKKOR MACRO AIS.MINT- £169.00 

NIKON 35 - 105mm F3.5/4.5 AIS ZOOM MACRO.MINT BOXED £195.00 

NIKON 35 - 105mm F3.5/4.5 AIS ZOOM MACRO.EXC++ £139.00 

NIKON 35 - 135 F3.5/4.5 AIS.MINT- £149.00 

NIKON 35 - 135 F3.5/4.5 AIS.EXC+ £125.00 

NIKON 35 - 200mm 13.5 AIS.MINT BOXED £199.00 

NIKON 43 - 86mm F3.5 Al ZOOM.EXC++ £69.00 

NIKON PK13 AUTO EXTENSION RING.MINT-BOXED £55.00 

NIKON PK12 AUTO EXTENSION RING.EXC++ £49.00 

NIKON PK11 AUTO EXTENSION RING.MINT £49.00 

NIKON TC 200 CONVERTER.MINT £69.00 

NIKON SB 16 FLASH FOR F3/FM2/FM3/FE/FE2.EXC++ £99.00 

NIKON SB 16 FLASH FOR F3.EXC++ £65.00 

Oiympus Manuai 

OLYMPUS 0M4 Ti BLACK BODY WITH 50mm 11.8.MINT- £595.00 

OLYMPUS 0M2SP SPOT BODY COMP WITH CASE.EXC+CASED £99.00 

OLYMPUS 0M2 BLACK.EXC+ £99.00 

OLYMPUS 0M2 BODY CHROME.MINT-BOXED £110.00 

OLYMPUS 28mm 12 ZUIKO.MINT- £195.00 

OLYMPUS 28mm F2.8 ZUIKO.EXC++BOXED £55.00 

OLYMPUS 28mm F3.5 ZUIKO.MINT-CASED £39.00 

OLYMPUS 35mm F2.8 ZUIKO.MINT- £69.00 

OLYMPUS 50mm FI .8 ZUIKO.MINT BOXED £55.00 

OLYMPUS 50mm FI .8 ZUIKO.MINT £45.00 

OLYMPUS 50mm F3.5 MACRO.MINT- £129.00 

OLYMPUS 135mm 12.8 ZUIKO.MINT BOXED £95.00 

OLYMPUS 135mm F3.5 ZUIKO.MINT-CASED £49.00 

OLYMPUS 200mm 14 ZUIKO.MINT- £89.00 

OLYMPUS 300mm 14.5 ZUIKO.MINT-BOXED £199.00 

OLYMPUS 28 - 48mm F4 ZUIKO.EXC++BOXED £69.00 

OLYMPUS 35 - 70mm F3.5/4.5 ZUIKO.MINT £89.00 

OLYMPUS 35 - 70mm F4 ZUIKO.MINT- £75.00 

OLYMPUS 75-150mm F4 ZUIKO.MINT £69.00 

OLYMPUS EXT TUBE 14mm, 25mm.MINT- £55.00 

OLYMPUS VARIMAGNI FINDER.MINT BOXED £59.00 


^vanted... 


We urgently require your used photographic equipment. We have 
customers waiting for: Nikon, Canon, Leica, Contax, Bronica, 
Hasseibiad and most other makes of camera ienses, accessories, 
binocuiars and coiiectables. We will buy for cash from you, or we 
are happy to sell on your behalf on a commission basis. Best prices 
paid. We can arrange collection and even call and collect and pay 
on the spot if necessary anywhere in the UK. 


Visitors are welcome, please phone for an appointment. 

Fax: 01954 252 352 email: sales@camtechuk.com 


Lir.Ytni i1 Leica 














































































































































































































































































































































































































































Qwex 

photographic 


Retailer of the Year, Gold Service Award winner 2015 
and Best Online Retailer 2002-2014. 

Good Service Awards winner 2008-2016. 



THE WEX PROMISE: Over 17,000 Products | Free Delivery on £50 or over** | 30-Day Returns Policy^ 



D610 Body 
D610 + 24-85mm 


£999 

£1499 


D750 Body 
D750 + 24-85mm 
D750 + 24-120mm 


£1389 

£1716 

£1979 



New D500 Body 
New D500 + 16-80mm 


£1729 D810 Body 

£2479 


£2139 


Read our D810 review on 
our blog at wex.co.uk/blog 


The new Nikon D5 - 
A flagship power 

Equipped with Nikon's incredible next- 
generation 153-point AF system, the D5 
keeps you on track whether you're shooting 
the race or the red carpet. Coverage is 
exceptionally wide, and a new buffer allows 
up to 200 NEF (RAW) images to be captured 
during one high-speed burst. New image 
and metering sensors deliver phenomenally 
accurate subject recognition and image 
detail. The highest expanded sensitivity in 
Nikon's history frees you to shoot from bright 
sunlight to astronomical twilight. And for 
moviemakers who go to extremes, D-Movie 
now enables high-definition 4K/UHD movies 
to be recorded in-camera. 

New D5 Body £5199 


\Nikon\ 


New D5 Body £5199 


Nikon 


Nikon Cashback* offer ends 31.08.16 

For 2-year warranty on any camera and lens kit simply register your new Nikon within 30 days of purchase. Offer applies to UK & Republic of Ireland stock only. Call 0800 597 8472 or visit www.nikon.co.uk/register 


SONY 

A7R II Black 


f 42.4 


1 megapixels 

' m 


f i m 

[4Kvideo J 


r - 

^ A7R II 

£2599 J 


A7R II Body 
A7S II Body 
A7R Body 
A7 II Body 
A7s Body 


£2599 

£2499 

£999 

£1179 

£1499 


A6300 

Black or Silver 




r 24.0 


(megapixels 


[ 11.0 fps 


f 1080p ' 


[movie mode 


A6300 

L_ 

From £999^ 


A68 


New A6300 Body £999 

NewA6300+16-50mm £1099 
A6000 Body £439 

A6000 + 16-50mm PZ £499 


RECOMMENDED FULL FRAME E-MOUNT LENSES: 

New Sony FE 85mm fl.4 G . £1499 

New Sony FE 24-70mm f2.8 G . £1799 

Sony FE 24-70mm f4.0 ZA OSS ZA Vario-Tessar Carl Zeiss T* .£799 

; £749 inc. £50 Cashback* 

Sony FE 70-200mm f4.0 G OSS .£999 

£939 inc. £60 Cashback* 

Sony Cashback* offer ends 04.09.16 

OLYMPUS 





, iP80p 1 

(movie mode 


New PEN-F From £999 


New PEN-F 
OM-D E-Ml Body 
OM-D E-Ml + 12-50mm 
OM-D E-Ml + 12-40mm 
OM-D E-M5 II Body 
OM-D E-M5 II + 12-40mm 
OM-D E-M5 II + 12-50mm 

RECOMMENDED LENSES: 

Olympus 75mm fl.8 . 

Olympus 12-40mm f2.8 Pro .... 

Olympus 40-150mm f2.8 Pro ., 


from £999 
£849 
£969 
£1233 
£749 
£1299 
£849 



8.5 fps 



A68 From £479 


A68 Body £479 

A68 + 18-55mm £549 

A77 II Body £764 

A77 II + 16-50mm £1199 

A58 + 18-55mm 
+ 55-200mm £399 

RECOMMENDED A-MOUNT LENSES: 
Sony 70-400mm f4-5.6 G SSM II . £1509 
Sony 70-300mm f4.5-5.6 G SSM . £689 

Sony 28-75mm f2.8 SAM. £569 

Sony 35mm fl.8 DT SAM. £149 


E-MIO II From £449 


OM-D E-MIO II Body £449 
OM-D E-MIO II + 14-42mm £549 
OM-D E-MIO + 14-150mm II 

£549 


£620 
£719 
.£1099 



New K-1 Body 

K-3 II Body 

K-3 II + 18-55mm 

K-3 II + 18-135mm 

K-3 II + 16-85mm 

K-50 

K-S2 


£1599 
£709 
£789 
£1009 
£1099 
from £389 
from £469 


Panasonic 

GH4R 



New GH4R Body £999 

£949 inc. £50 Cashback* 

G7 Body £467 


GX8 

Silver or Black 


20.03 

neeaDixels L* 


\ I 


1 [ siofps^^j 

i 1 4K Video B 


[gX8_ 

From £649 J 


New GX8 Body £649 

New GX8 + 12-60mm £869 

£819 inc. £50 Cashback* 


; RECOMMENDED LENSES: 

i ^ Panasonic 14-45mm f3.5-5.6 . £229 

i i Panasonic 100-300mm f4.0-5.6 LUMIX G Vario . £378 

: i Panasonic 45-175mm f4.0-5.6 LUMIX G X Vario . £279 

■ ^ Panasonic LUMIX 45-150mm f4.0-5.6 ASPH OIS . . £169 


Panasonic Cashback* offer ends 05.09.16 

FUJif ILIVI 



New X-T2 Body 
New X-E2S Body 
NewX-E2S + 18-55mm 
X-Tl Body 



New X-Pro2 Body 
X-TIO Body 
X-T10+ 18-55mm 
+ 55-200mm XF 


£1349 

£449 

£949 


FUJINON LENSES - for more Cashback deals visit wex.co.uk/cashback 

90mm f2 R LM WR XF . £669 

£609 inc. £60 Cashback* 

16-55mm f2.8 R LM WR . £849 

£769 inc. £80 Cashback* 

100-400mm f4.5-5.6 R LM OIS WR -f 1.4x teleconverter .£1499 

£1379 inc. £120 Cashback* 


Fuji Cashback* offer ends 31.08.16 


















































































































































Love Wex. You can always be reassured 
you're going to get great service and a 
great item at the best price. Thanks! 5 5 

S. Pradham - Essex 


CALL CENTRE NOW OPEN SUNDAYS 

01603 208761 



Mon-Fri 8am-7pm, Sat 9am-6pm, Sun 10am-4pm 

visit www.wex.co.uk 


THE WEX PROMISE: Part-Exchange Available | Used items come with a 12-month warranty^^ 


Canon I 


EOS 760D 


Canon | E|P 

SOD 


The new EOS 5DS - 
A revolution in resolution 


The first of its kind in the EOS line-up, the 
Canon 5DS is a full-frame DSLR boasting a j 
groundbreaking 50.6-megapixel CMOS ' 

sensor for professional photographers 
who want high-resolution images and 
extraordinary detail. 

Aimed at the most demanding professionals, 
the 5DS R sports a low-pass cancellation filter 
to deliver sharpness and extraordinary clarity. 

New 5DS Body £2699 

New 5DS R Body £2899 


New 5DS Body £2699 


'^noii 



5DS R Body £2899 


760D Body 

£499 inc. £50 Cashback* 
750D Body 

£429 inc. £50 Cashback* 
750D+18-55mm 
£529 inc. £50 Cashback* 
750D + 18-135mm 
£669 inc. £50 Cashback* 
700D Body 

£359 inc. £40 Cashback* 
700D + 18-55mm IS STM 
£359 inc. £40 Cashback* 


New SOD Body 
New SOD + 18-55mm 
New SOD + 18-135mm 
70D Body 

70D + 18-55mm f3.5-5.6 IS STM 



CUSTOMER REVIEW: EOS 70D + 18-135mm IS STM 


Canon | BSl 

EOS 7D Mkll 


Canon I BSI 


Canon I E1S3 

I PARTNER 

5D Markin 




★★★★★ 


Canon 11333 

I PARTNER 

EOS ID X Mkll 


'An excellent step up' 

Adam - Portsmouth 


ark III Body £2299 





f 202 1 

I megapixels J 
[ 16.0 fps ] 

I Full Frame | 

[CMOS sensorj 


ID X Mkll Body £5199 


7D Mark II Body 


£1179 


6D Body 


£1299 


5D Mark III Body 


£2299 


New IDX Mkll Body 


£5199 


Canon Cashback* offer ends 31.08.16 

Pre-Loved 
cameras 


Quality used cameras, 
lenses and accessories 
with 12 months warranty* 

Www.wex.co.uk/pre-loved i 

Excludes items marked as incomplete or for spares: 


Read our 1D X Mk II review on 
our blog at wex.co.uk/blog 



Tripods 



GT3542L 

• 178cm Max Height^ 

• 16cm Min Height 


Mountaineer 
Carbon eXact Tripod: 

GT1532 .£499 

GT2542 .£599 

GT3542L .£699 

GK1542-82QD .£829 





Manfrottio 

lii'iagiiie MOns 

MT190XPRO3 

• 160cm Max Height 

• 9cm Min Height 

MT190XPRO3 .£129 

MT190XPRO4 .£139 

MT190CXPRO3 Carbon Fibre . £229 

MT190CXPRO4 Carbon Fibre . £235 

MT190XPRO3 + 496RC2 Ball Head . £139 

MT190XPRO4 + 496RC2 Ball Head. £189 





Manfrotto 

liuagine Mure 
Befree 

Travel Tripod 

• 144cm Max Height 

• 34cm Min Height 


Aluminium 

Available in Black, Red, 

Green and Blue .£118 

Carbon Fibre .£248 



BY* 


C Hybrid GP2B 

.P • lOOOg Max Load 
• 25.7cm Height 

Joby Tripods 

Original .£17 

Hybrid .£29 

SLR Zoom . from £39 

Focus GP-8 . from £79 


Flashguns & Lighting Accessories 


Canon|B 
Speedlites: 



OLYMPUS Flashguns: 


Speedlights:_ Kits: SONY Flashguns: I OL YMP US Flashguns: : Flashguns: 

IsBSOOO SB700 R1 Close-Up RlCl i HVL-F43M HVL-F60M | FL-300R FL-600R : AF 540 FGZ II AF 360FGZ II 

£429 £216 £415 £555 £249 £429 : £134.99 £279 £349 £249 


R1 Close-Up 

£415 



PocketW/2ard 


MiniTTl£159 Plus III Set PlusXSet 

FlexTTS £179 £199 £129 


EF 610 DG Super 

£119 

Rogue 


EM-140 DG 
Macro Flash 

£289 


RlCl 
£555 

Nissm Flashguns: 


£149 Di700Air 

£199 



AF 540 FGZ II AF 360FGZII 

£349 £249 

GOSSEN 


§ GOSSEl 

I 


Di866 Mark II... £199 


ifNJXERFix 


Sekonic L-308s 

£149 


Pro 478DR 

£329 


DigiPro F2 

£209 


3m Background 


PlusXSet ; 5-in-l Relector Support 

£129 £24.99 £89 


jiiw'estCOtt ^ 

® rn 


J 

Collapsible 
Omega Reflector Umbrella Flash Kit 

£99 £70 


Lastolite 




Rogue 1-'-^ Ii>4 iti<iii 

n DDB 'iu.fm 

FlashBenderZ Wall Reflector 

FlashBenderZ XL Pro Lighting i Mounting Kit Folding Softbox Bracket 
£31.95 System £84.95 £61.99 From £54.99 £24.99 

‘3 r*' 



o^liarfe 


Ezybox Hotshoe 
From £89.99 


EzyBalance 
Grey £19.99 


Background 
Support £124.99 


TriFlip Kits 
From £69.99 


Urban Collapsible 

£165 


Reflectors: 

30cm £12.50 
50cm £22.99 
75cm £34.99 
95cm £59 
120cm £74.99 


.Off Camera 
y ^ flash Cord 
^ From £30.99 




r- i 
Tilthead bracket 

£23.99 


Terms and Conditions All prices incl. VAT at 20%. Prices 
correct at time of going to press. FREE Delivery** available 
on orders over £50 (based on a 4-day delivery service). 
For orders under £50 the charge is £2.99** (based on a 
4-day delivery service). For Next Working Day Delivery 
our charges are £4.99**. Saturday deliveries are charged 
at a rate of £7.95**. Sunday deliveries are charged at 
a rate £8.95**.(**Deliveries of very heavy items, N.I., 
remote areas of Scotland & Ch. Isles may be subject to 
extra charges. E. & O.E. Prices subject to change. Goods 
subject to availability. Live Chat operates between 
9.30am-6pm Mon-Fri and may not be available during 
peak periods, tsubject to goods being returned as new 
and in the original packaging. Where returns are accepted 
in other instances, they may be subject to a restocking 
charge. ++Applies to products sold in full working 
condition. Not applicable to items specifically described 
as "IN" or incomplete (ie. being sold for spares only). Wex 
Photographic is a trading name of Warehouse Express 
Limited. ©Warehouse Express 2016. 
*CASHBACKS Are redeemed via product registration with 
the manufacturer. Please refer to our website for details. 
Showroom: Drayton High Road, (opposite ASDA) 
Norwich. NR6 5DP. Mon & Wed-Sat 10am-6pm, Tues 
10am-5pm, Sun 10am-4pm 


































































































































Cjiwex 

photographic 


Retailer of the Year, Gold Service Award winner 2015 
and Best Online Retailer 2002-2014. 

Good Service Awards winner 2008-2016. 


CALL CENTRE NOW OPEN SUNDAYS 

01603 208761 

Mon-Fri 8am-7pm, Sat 9am-6pm, Sun 10am-4pm 



Follow US on Twitter, Facebook, Google+ and Youtube 
for all the latest offers, reviews, news and advice! 



DSLR Lenses 


Canon 


PRO 


PARTNER 


CANON LENSES 

EF20mnnf2.8 USM. 

EF24mmfl.4LII USM 


EF-S 24nnnn f2.8 Pancake 


EF 24mm f2.8 IS USM 

EF28mmfl.8 USM. 

EF35mmfl.4LII USM 

EF35mmf2 IS USM. 

EF 40mm f2.8 STM. 


£129 inc. £20 Cashback* 


EF 50mm fl.2L USM, 
EF50mmfl.4 USM., 
EF 50mm fl.8 STM.., 


EF-S 60mm f2.8 USM Macro. 

£304 inc. £45 Cashback* 

EF85mmfl.2LII USM. 

EF 85mm fl.8 USM. 

EF 100mm f2.8 USM Macro. 

EF 100mm f2.8L Macro IS USM 

EF 300mm f4.0 L IS USM. 

EF-S 10-18mm f4.5-5.6 IS STM . 
£165 inc. £20 Cashback* 

EF-S 10-22mm f3.5-4.5 USM .... 
£354 inc. £45 Cashback* 

EF ll-24mm f4L USM. 

EF-S 15-85mm f3.5-5.6 IS USM. 
EF 16-35mm f2.8L Mk II USM ... 
EF 16-35mm f4L IS USM. 


£607 inc. £75 Cashback* 

EF-S 17-55mm f2.8 IS USM. 

£554 inc. £45 Cashback* 

EF-S 18-55mm f3.5-5.6 IS STM Lens 
EF-S 18-135mm f3.5-5.6 IS STM. 

£299 inc. £20 Cashback* 


£385 

£1159 

£127 

£455 

£359 

£1799 

£379 

£149 

£995 

£269 

£97 

£349 

£1499 

£279 

£399 

£619 

£999 

£185 

£399 

£2799 

£539 

£1060 

£682 

£599 

£169 

£319 


EF-S 18-135mm f3.5-5.6 IS USM. £449 

EF-S 18-200mm f3.5-5.6 IS. £369 

EF 24-70mm f2.8L IS USM II. £1459 

£1309 inc. £150 Cashback* 

EF 24-70mm f4L IS USM. £675 

EF 28-300mm f3.5-5.6 L IS USM. £1879 

EF-S 55-250mm f4-5.6 IS STM. £229 

£209 inc. £20 Cashback* 

EF 70-200mm f2.8L IS USM II. £1599 

EF 70-200mm f4L IS USM. £899 

EF 70-300mm f4.0-5.6 L IS USM. £1029 

£919 inc. £110 Cashback* 

EF 100-400mm f4.5-5.6L IS USM II. £1799 


Nikmr 


NIKON LENSES 

10.5mm f2.8 G IF-ED AF DX Fisheye. £549 

14mm f2.8 D AF ED Lens. £1199 

20mm fl.8 G AF-S ED. £579 

24mm fl.4 G AF-S ED. £1572 

24mm fl.8 G AF-S ED .£629 

28mm fl.8 G AF-S. £495 

35mm fl.8 G ED AF-S. £399 

40mm f2.8 G AF-S DX Micro. £209 

45mm f2.8 D PC-E Micro. £1393 

58mm fl.4 G AF-S. £1349 

60mm f2.8 D AF Micro. £368 

60mm f2.8 G AF-S ED .£439 

85mm fl.8 G AF-S. £399 

105mm f2.8 G AF-S VR IF ED Micro. £659 

135mm f2.0 D AF DC. £1029 

180mm f2.8 D AF IF-ED. £695 

300mm f4.0E AF-S PF ED VR. £1470 

500mm f4.0E FL AF-S ED VR. £8149 

600mm f4.0E FL AF-S ED VR. £9649 


10-24mm f3.5-4.5 G AF-S DX. £669 

16-80mm f2.8-4G ED AF-S DX VR. £769 

16- 85mm f3.5-5.6 G ED AF-S DX VR. £499 

17- 55mm f2.8 G ED DX AF-S IF. £1199 

18- 35mm f3.5-4.5G AF-S ED. £549 

18-105mm AF-S DX f3.5-5.6 G ED VR. £195 

18-140mm f3.5-5.6 G ED AF-S DX VR. £429 

18-200mm f3.5-5.6 G ED AF-S DX VR II. £549 

18-300mm f3.5-5.6 ED AF-S VR. £749 

24-70mm f2.8 G ED AF-S. £1399 

24-85mm f3.5-4.5 AF-S G ED VR. £375 

24-70mm f2.8E AF-S ED VR .£1849 

24-120mm f4 G AF-S ED VR .£849 

28-300mm f3.5-5.6 G ED AF-S VR .£729 

55-200mm f4.0-5.6 G AF-S ED DX VR II. £254 

55-300mm f4.5-5.6 G AF-S DX VR. £269 

70-200mm f2.8G ED AF-S VR II .£1799 

70-300mm f4.5-5.6 G ED AF-S IF VR .£449 

80-400mm f4.5-5.6 G ED AF-S VR .£1859 

200-500mm f5.6E AF-S ED VR .£1179 


SIGMA 

SIGMA LENSES - with 3 Year Manufacturer 


Warranty 

24mm fl.4 DG HSM A .£599 

30mm fl.4 DC HSM .£299 

35mm fl.4 DG HSM .£599 

85mm fl.4 EX DG HSM .£619 

105mm f2.8 APO EX DG OS HSM Macro .£319 

150mm f2.8 EX DG OS HSM Macro .£649 

8-16mm f4.5-5.6 DC HSM .£499 

10-20mm f3.5 EX DC HSM. £329 

12-24mm f4.5-5.6 EX DG HSM II. £529 

17- 70mm f2.8-4.0 DC OS HSM .£319 

18- 250mm f3.5-6.3 DC Macro OS HSM .£279 

18-300mmf3.6-6.3CDC 


Macro OS HSM. £336 

24-35mm f2 DG HSM A .£699 

24-70mm f2.8 IF EX DG HSM .£526 

70-200mm f2.8 EX DG OS HSM .£729 

120-300mm f2.8 OS .£2499 

150-600mm f5.0-6.3 S DG OS HSM .£1199 

150-600mm f5-6.3 C DG OS HSM .£739 


TAmRon 

TAMRON LENSES - with 5 Year Manufacturer 


Warranty 

90mm f2.8 SP Di USD VC Macro . £579 

180mm f3.5 DiSPAF Macro . £579 

10-24mm f3.5-4.5 Di II LD SP AF ASP IF . £349 

15- 30mmf2.8SP Di VCUSD . £849 

16- 300mm f3.5-6.3 Di II VC PZD Macro . £399 

18-200mm f3.5-6.3 Di II VC . £169 

18-270mm f3.5-6.3 Di II VC PZD . £269 

24-70mm f2.8 Di VC USD SP . £679 

28-300mm f3.5-6.3 Di VC PZD . £499 

70-200mm f2.8 Di VC USD . £929 

150-600mmf5-6.3SPDiVCUSD . £739 


For Canon-fit Tamron, 
Sigma or Samyang lenses, 
visit our website 


Canon Cashback* offer ends 31.08.16 


Photo Bags & Rucksacks 


Ipwepro 


Perfect for 
carrying a pro 
DSLR with lens 
attached, 4-6 ad¬ 
ditional lenses, 
a flashgun and 
accessories. 


Whistler: 

BP 350 AW. 
BP 450 AW. 


Whistler BP 350 
AW Backpack 



£257 

£286 


Perfect for 
carrying a DSLR 
with lens attached, 
an additional lens, 
flash, accessories, 
a 2-litre hydration 
reservoir (not 
included), plus 
extra gear such 
as a bike helmet, 
jacket, snacks and 
a compact tripod. 

Photo Sport BP: 

200 AW. 

300 AW. 


Photo Sport BP 
200 AW Black 



£118 

£147 




Manfrotto 

Imagine More 


f y)tamrac 


Manfrotto 
Pro Light 3N1 
Backpacks 

Designed to hold 
a digital SLR 
with battery grip 
and mid-range 
zoom lens 
attached, 3-4 
additional lenses, 
a flashgun and 
iPad/tablet. 

3N1-25 . £159 

3N1-35 . £129 



Anvil Slim 
Professional 



Anvil: 


i Anvil Slim.£139 

j Anvil Super.£139 

Anvil Pro .£149 


Billingham 



Hadley Pro 
Original 

Khaki 


Canvas/Leather: Khaki, Black 
FibreNyte/Leather: Khaki, 


Sage, Black. 

Digital .£109 

Small .£139 

Large .£154 

Pro Original .£169 


Computing 



I PIXMA Pro lOOS. 

I PARTNER PIXMA Pro lOS... 

PIXMA Pro 1. 


£375 

£529 

£629 



Datacolor Spyder Intuos Pro Professional 

5 Pro .£132 Pen and Touch Tablet 

il Display Pro. ..£189 Small .£165 

ColorMunki Medium .£239 

Smile .£79 Large .£335 


Digital Compact Cameras 


Digital compact camera accessories are available on our website 



PowerShot G5 X 
£579 




PowerShot G7 X Mk II 

£549 





Cashback* 


1080 p 

movie mode 

- PowerShot G9 X £357 

£327 inc. £30 Cashback* 


PowerShot IXUS 285 HS .£154 

PowerShot SX60 HS .£349 

PowerShot SX540 .£299 

£274 inc. £25 Cashback* 

PowerShot SX720 .£279 

PowerShot G1X Mark II .£453 

PowerShot G3 X .£649 


Canon Cashback* offer ends 31.08.16 


RICOH 

WG-30 

Red or Black . £159 

Ricoh GR II 

16.2 Megapixel with 
fixed f2.8 GR lens. £499 



Lumix DMC-FZIOOO 

£599 




Lumix TZ60 .. 
Lumix FZ72.. 
Lumix TZ70 . 
Lumix FZ200 
Lumix TZ80 .. 


£249 

£199 

£259 

£279 

£329 


OLYMPUS 

Stylus TG-4 
£264 



Stylus Tough TG-860 
£184 

Black, Silver & 

White 



SONY Black 




1 megapixels 

\ 

f 30 . 0 X ^ 


[optical zoom 


f 1080 p ^ 


1 movie mode 



Cyber-Shot HX90V 

£299 


Cyber-shot WX500. £229 

Cyber-shot HX400 .£287 

Cyber-Shot RXlOO II. £349 

Cyber-Shot RXlOO III. £539 

Cyber-Shot RXIO .£559 

Cyber-Shot RXlOO IV. £759 

Cyber-Shot RXIO II .£1036 


For Sony batteries and cases 
visit our website 


FUJiFILM 

Black or 
Silver 

f 16.3 1 

I megapixels I 

f APS-C 1 

size sensor j 


mkon 

Black 


XIOOT £776 


Fuji X70 £499 


Fuji XP90 £149 







FREE delivery on orders over £50** 


**Based on a 4-day delivery service, UK only. 

























































































































































































































































































This SPECIAL ISSUE is packed with 
ideas, inspiration and exciting techniques 
to get you out there with your camera! 


PHOTO 


TECHNIQUE 


Helping you to be a better photographer summer 2016 £ 3.99 




Motivating 

photo projects 


Techniques to keep you busy all year 
Never be stuck for inspiration again 
Expert tips and advice 


-fust £3.99 


masterclass 

How to overcome the challenges of 
shooting with a telephoto lens 


PORTRAITS WILDLIFE 


Find out how to use 
natural daylight for 
striking people shots 


Make the most of the 
photo opportunities 
on your doorstep 


PLUS 


LANDSCAPE ACTION 


Aim for images that 
emotionally connect 
with the landscape 


A print legacy • Avoiding the cliches in landscapes 
Food, glorious food • Field skills for wildlife • 

A personal approach • Creative Photoshop 


You don’t need a 
supercar to shoot 
great motoring pics 


Buy direct via 01252 555386 or download to your tablet 


















Real Shop 
Real People 

WWW. 




o 


Real Knowledge 
Real Canneras 


ffordes 


.conn 


SITE UPDATED EVERY HOUR - 24 HOURS PER DAY 


Largest Used Equipment SpecialistsS\nce 1960 


Bronica ETRS/Si 

ETRSi Complete + AEII Prism.E+ £349 

ETRSi Complete.E+/E++ £289-£349 

ETRS Complete + AEII Prism + Speedgrip E.E+ £279 

ETRS Body + WLF.E+£89 

ETR Body Only.. E+£79 

45-90mm F4-5.6 PE E++£399 

50mmF2.8PE.. E++£149 

70-140mmF4.5PE E++£599 

100mm F4E Macro.E+ £149 

150mm F3.5 E.As Seen / E+ £29 - £109 

150mm F3.5 PE.E+/E++ £99-£119 

180mm F4.5 PE E+£159 

200mm F4.5E.. E+/E++£69-£179 

200mm F5.6E.. E++£79 

250mm F5.6E.. E+/E++£79-£129 

220 El Mag. E++£25 

Polaroid Mag E.. ,..E+£20-£25 

Extension Tube El 4.E+ / Unused £29 - £79 

Extension Tube E42.E++£39 

Pro Shade E.E+ £25 

Bronica SQA/Ai/B 

SOB Complete + Grip.E+ £299 

40mm F4PS.E+/E++ £199-£229 

50mm F3.5 PS.E++£179 

135mm F4 PS... E++£229 

150mm F3.5S.. E++£79 

150mm F4 PS... E+£99 

200mm F4.5 PS E++£129 

200mm F4.5S.. E++£129 

250mm F5.6 PS E+£129 

500mm F8S.E+£249 

SQ120 Back.E+£35 

SQA120Mag.E+£39 

AE Prism Finder S E+ £79 

Extension Tube S36 E++£45 

Polaroid Mag S. E+ £25 

Proshade S. E++£29 

Prism Finders.As Seen £29 

Speed Grip S.E+ £35 

Canon EOS 

E0S1V + BP-E1 Battery Grip.E+£219 

EOS IV Body Only.E+ £199-£329 

E0S1NRS Body Only.E++£229 

EOS IN + El Booster.E+£129 

EOS IN Body Only.E+£79-£89 

EOS 1 + El Booster.As Seen / E+ £79 

EOS 1 Body Only E+£79-£89 

EOS 3 Body Only As Seen / E+ £59 - £99 

EOS 30E Body Only .As Seen £39 

EOS 30V Date Body Only E++£49 

EOS 30 Body Only.E++£35-£119 

EOS 30 Date Body Only.E+ £49 

EOS 5 Body Only.E+ £59 

EOS 50E + BP50 Grip.As Seen £39 

EOS50E Body Only.E+/ E++£25 - £49 

EOS RT Body Only. .Unused £149 

8-15mm F4 L Fisheye USM .E++ £749 

10-22mm F3.5-4.5 EFS E+ / Mint- £249 - £279 

14mm F2.8L USM. Exc£499 

14mm F2.8 L USM II.E+ / E++ £999 - £1,049 

15mm F2.8 EF Fisheye.E++ £379 

15-85mm F3.5-5.6 IS USM.E++£389 

17-35mm F2.8 L USM., E+ / E++ £349 - £389 

17- 40mmF4LUSM. E++£339 

18- 55mmf3.5-5.6EFS, E+/ E++£39 - £49 

18-55mmF3.5-5.6EFSIII E++£49 

18-55mm F3.5-5.6 EFS IS ,E++ £69 - £79 

18-55mm F3.5-5.6 IS STM E++ / Mint- £79 - £89 

20mm F2.8 USM.E+ £179-£199 

20-35mm F3.5-4.5USM.E++£159 

22mm F2STM.Mint-£89 

24mm F3.5LTSE.E+/ Mint £699 - £749 

24mm F3.5 L TSE Mkll.E+ / Mint- £1,049 - £1,149 

24-70mm F2.8 L USM.E+ / E++ £579 - £689 

24-70mm F4 L IS USM.Mint- £489 - £579 

24-105mm F4 L IS USM.Exc / E++ £349 - £429 

28mm FI .8 USM.E++£279 

28mm F2.8 EF.E++£99 

35-350mm F3.5-5.6LUSM.Exc £499 

45mm F2.8TS-E.E++£799 

50mm FI .OL USM .Mint-£2,750 

50mm FI .2 L USM E++/ Mint-£765 - £799 

50mm FI .4 USM E++£169-£189 

50mmF1.8EFMk1 E++£99-£115 

60mm F2.8 EFS Macro.E++ / Mint- £239 - £249 

70-200mm F2.8LISUSM.E+£749 

70-200mm F2.8 L IS USM II.Mint- £1,189 - £1,239 

70-200mmF2.8LUSM E++£549 

70-200mmF4LISUSM E++£629 

70-200mm f4 L USM.... E+ / E++ £289 - £339 

70-300mm F4-5.6 Di..., Mint-£59 


75-300mm F4-5.6 III.E++£59 

75-300mm F4-5.6 IS USM.E+ / E++ £189 - £199 

75-300mm F4-5.6 USM III.E+ / E++ £59 - £79 

80-200mm F4.5-5.6 EF III.E+ / E++ £39 - £49 

80-200mmF4.5-5.6USM.E+£49 

85mmF1.2LUSM.., E+£799 

85mm FI .2 L USM Mkll E++ / Mint £949 - £1,149 

85mm FI .8 USM ....E+/Mint-£179-£199 

100mm F2.8 L Macro IS USM . E++ / Mint- £489 - £499 

100mm F2.8 USM Macro.E+ / E++ £239 - £289 

100-400mm F4.5-5.6 L IS USM.E+ £679 

300mm F2.8 L IS USM.Exc / Mint- £1,789 - £2,499 

300mm F4 LIS USM .E+£529 -£589 

300mm F4L USM..., Exc £389 

400mm F2.8 L IS USM E+ / Mint- £3,799 - £3,989 

400mm f4 DO IS USM .E++£2,899 

400mm f5.6 L USM, ....E+ / Mint- £679 - £729 

600mm F4 L USM..., Exc / E+ £2,485 - £2,889 

Contax35-70mm F3.4MM.E++ £279 

Contax 35-135mm F3.3-4.5 MM.E++ £429 

Sigma 12-24mm F4.5-5.6 EX DG HSM.E+ / E++ £259 - £299 

Sigma 14mm F2.8 EX HSM.Exc £199 

Sigma 15-30mm F3.5-4.5 EX DG. ... E+ £179 

Sigma 17-70mm F2.8-4 DC OS Macro HSM Mint- £219 

Sigma 18-250mm F3.5-6.3 DC OS HSM. . E++ £179 

Sigma 50mm FI .4 EXDG HSM.E++£219 

Sigma 50mm F2.8 EX DG Macro.E++ £149 

Sigma 50-500mm F4-6.3 Apo DG HSM.E++ £399 - £499 

Sigma 70mm F2.8 EX DG Macro.E++ £179 

Sigma 70-200mm F2.8 EX APO HSM.E+ £219 

Sigma 70-210mm F2.8 Apo. .E+£99 

Sigma 150mm F2.8 EX DG Macro HSM. E++ £299 - £319 

Sigma 150-500mm F5-6.3 APO DG OS HSM ... E+ £399 

Sigma 170-500mm F5-6.3 Apo. ... E+ £149 

Sigma 300mm F2.8 Apo.Unused £299 

Sigma 300mm F2.8 Apo DG HSM.E++ £1,289 - £1,299 

Sigma 300mm F2.8 APO EX DG HSM.E++ £1,499 

Sigma 300mm F4 Apo.E+ / E++ £149 - £159 

Sigma 400mm F5.6 Apo.E+ £79 - £125 

Sigma 500mm F4.5 Apo EX HSM.E+ £1,739 

Tamron 10-24mm F3.5-4.5 Di IILD Asph.E++ £249 

Tamron 28-75mm F2.8 XR Di.Mint- £199 

Tamron 35mm FI .8 Di VC USD.E++ £379 

Tamron 70-200mm F2.8 SP LD.E+ £269 

Tamron 70-300mm F4-5.6 Di.E++ £59 

Tamron 70-300mm F4-5.6 Di VC USD.E++ £189 

Tamron 90mm F2.8 SP AF Macro... E+ / E++ £159 - £219 

Tamron 180mm F3.5 Di Macro. .E+ £299 

Tokina 10-17mm F3.5-4.5 DX Fisheye .Ex Demo £469 

Tokina 12-24mm F4 ATX PRO SD... .E++ £199 

Tokina 28-80mm F2.8 ATX Pro.E++ £179 

Tokina 35mm F2.8 Macro DX ATX.E++ £245 

Tokina 50-135mm F2.8 DX ATX.E++ £299 

Walimex 14mm F2.8 Pro .Mint-£199 

Zeiss 21 mm F2.8 ZE E++ / Mint- £589 - £599 

Zeiss 28mm F2ZE.., Exc / E+£399 - £465 

Zeiss 35mm F2ZE.., E+£549 

Sigma 1.4xAF Tele Converter E+£59 

Sigma 1.4x Apo EX DG Converter.E++ / Mint- £79 - £99 

Sigma 2x Apo EX DG Converter.E++ £99 

1.4x EF II Extender.E++ £179 

1.4x EF Mklll Extender.Mint- £249 

2x EF Extender As Seen / E++ £79 - £159 

2xEF II Extender .E++/Mint-£169-£179 

2x EF Mkll Extender E++£155 

2xEF Mklll Extender .Mint-£239 - £259 

300EZSpeedlite.E+/E++£9-£29 

420EXSpeedlite.E+£59 

420EZSpeedlite.E+£25 

430EXII Speedlite.E++£129 

430EZSpeedlite.E+/ E++£25 - £29 

540EZ Speedlite E+/ E++£29 - £39 

550EX Speedlite E+£79-£89 

580EX Mkll Speedlite E+£169 

580EX Speedlite E+£139 

600EX-RT Speedlite.E++£349 

Metz 15 MS-1 Flash.E++£179 

Metz50AF1 Digital.E++ £79 

Nissin Di622 Speedlite E+ £59 

Sigma EF-610DG ST Flash ...E++£49 

ML3Macrolite. ...E++£45 

MR-14EX Macro Ringlite E+ / E++ £189 - £199 

MT-24EX Macro Ringlite .E++£489 

ST-E2 Transmitter.., E+/ E++£59 - £69 

Quartz Data Back E.E++ / Unused £15 - £25 

Technical Back E with Keyboard.Unused £49 - £75 

Tripod Mount RingB(B).E++£49 

Rode Videomic.Mint- £79 

Contax 645 Series 

645 Complete.E++ £1,789 

35mm F3.5 Distagon.Exc / Mint- £399 - £949 

45mm F2.8 Distagon.E+ / E++ £369 - £489 

45-90mm F4.5 Vario.E+ / E++ £1,299 - £1,499 


120mm F4 Apo Macro. 

140mm F2.8 Sonnar. 

210mm F4 Sonnar. 

350mm F4 Tele Apo Tessar. 

1.4xMutar Converter. 

220 Vacuum Film Insert. 

645 Aluminium Roller Case 

GB71 Hood. 

GB72 Hood. 

GB73 Hood. 

GB74 Hood (210mm). 

HI0 Digital Back. 

Large System Bag. 

Magazine + 220 Vacuum Insert. 

MFB-2 Polaroid Mag. 

MSB1 Flash Bracket. 

Contax G Series 

G2 Millennium Kit. 

G2 + 45MM F2.., 

G1 Body + GDI Back 
G1 Body only. 

21mm F2.8 G + Finder - Black. 

28mm F2.8G. 

35-70mm F3.5-5.6 G Vario. 

90mm F2.8 G. 

90mm F2.8 G + GG3 Hood. 

90mm F2.8 G - Black 
Blacks Tan holdall 
GC21CASE(G2)., 

Goldpfeil Leather Holdall 
TLA140 Flash. 

TLA200 Flash. 

TLA200 Flash (Black). 

Contax SLR Series 

N1 24-85mm. 

N1 Body Only. 

NX Body Only. 

AX Body Only. 

RTSS Body Only., 

ST Body Only. 

RTS2 Body Only., 

Aria Body Only..., 

167MT Body Only 
137MA Body Only 

25mmF2.8MM. 

28-70mm F3.5-4.5 MM. 

28-80mm F3.5-5.6AF. 

28mm F2 AE. 

35mmF2.8MM., 

35-70mm F3.4 MM 
45mmF2.8MM., 

50mm FI .4 AF. 

50mm FI .7 AE. 

60mmF2.8AE Macro. 

70-200mmF4-5.6AF. 

70-300mmF4-5.6AF. 

80-200mm F4 MM 

100mm F2AE. 

100mm F3.5AE., 

100mm F4S Planar 

135mm F2 (60 Year Edition). 

135mm F2.8MM. 

180mm F2.8AE. 

180mm F2.8MM 
200mm F3.5AE., 

200mm F4AE. 

300mm F4 AE. 

Yashica 55mm FI 2 ML 

YashicalOO-SOOmm F5.6ML. 

TLA20 Flash. 

TLA280 Flash. 

TLA30 Flash. 

TLA360 Flash. 

TLA480 Flash. 

Digital Mirrorless 

Hasselblad Lunar-i-18-55mm. 

Fuji Finepix X-S1. 

Fuji Finepix XI00. 

Fuji Finepix XI00 Black Edition 
Fuji Finepix X100S Black 

FujiX-TI Body Only. 

Fuji X-T10 Black Body Only 

Fuji XQ2-Black. 

Nikon J1 Black Body Only. 

Nikon VI Black10-30mm. 

Olympus E-MI Black Body HLD-7 Grip 

Olympus E-MI Black Body Only. 

Olympus E-M5 Markll Titanium Body. 

Olympus E-M5 MKII Body Only - Black... 

Olympus E-M5 Black Body Only. 

Olympus E-MI 0 Body Only - Black. 

Olympus E-PL2 Body Only. 


..E-f/E-f-f£549 -£899 
E+imnl- £349 -£599 
.E-f/M int-£349 -£499 

.E-f-f £3,999 

.Mint- £499 

E-F-F/Mint-£89-£99 

. E+m 

..I+IE++ £49-£79 

. E+m 

. E++m 

. E+m 

.As Seen £499 

.E-f-f£179 

. E++im 

....Exc/Mint- £35-£99 
E-f-f£149-£199 


.E-f-f £1,750 

. E++ £549 

. E+£m 

E-h£155-£179 

.E-f£569 

. E++m9 

. E++i.m 

.E-f-f£159-£229 

.E-f-f£189-£199 

E++i.279 
E-f£59 
E+U5 
Mint-£149 
.As Seen/Mint- £20-£49 

. E++m 

. E++m9 


. E++£m 

. E++ £249 

. E++£m 

. E+im 

E+i.2% 
E+£m 
E-f £129 
E+m 
Exc/E-f£39-£49 
E+m 

. E+£2% 

. E++m9 

....Unused/New £349 -£399 

. E++£m 

E+£m 
E-f £249 
E++£m 

. E++ £449 

.E-f/E-f-f£75-£99 

. E++£272 

. E++ £449 

....E-f-f/U nused £399 -£649 
E++i.m 
E-f-f £549 
E-f£179 
E++£m 

.Unused £2,399 

. E+im 

.Unused £549 

. E++£m 

E+IE++ £129-£149 
....E-f-f/U nused £179-£449 

. E+ £249 

. E++£m 

. E+£25 

.E-f/E-f-f£15-£39 

As Seen / Unused £39-£149 

.E-^/Unused £19-£49 

. E+IE++m 

. E+£m 


Olympus E-PL3 Body Only. E++ £99 

Olympus Pen-F Silver Body Only.Mint £799 

Panasonic G1 -i- 14-45mm.E-i- £165 

Panasonic G3 Black Body Only. E++ £79 

Panasonic GF-1 Body Only. E+ £55 

Panasonic GH-3 Body Grip E+1 E-f-f £349 - £379 

Panasonic GX1 Body Only . E+1 E-f-f £79 

Samsung NX10 30mm E-f £159 

Samsung NX11 18-55mm OIS E-f-f £169 

SonyNEX3-Fl8-55mm. E+2% 

Sony NEX5 16-50mm. E++ £139 

SonyNEX5N-Fl6-50mm. E++ £119 

Fuji X Lenses 

14mm F2.8XF. E+ £439 

18-135mm F3.5-5.6 OIS WR XF. E++ £399 

18-55mm F2.8-4XF. E-f-f £279 - £299 

18mm F2XFR. E++ £179 

27mm F2.8XF. E++ £195 

55-200mm F3.5-4.8 OIS XF. E++1 Mint- £379 - £389 

90mm F2RLMWRXF. E++ £529 

Zeiss 12mm F2.8 Touit X.Mint- £549 

4/3rds Lenses 

Olympus 7-14mm F4 ED Zuiko. E++ £549 - £599 

Olympus 8mm F3.5 FishEye Zuiko D. Mint- £329 

Sigma 10-20mm F4-5.6 EX DC HSM . E+ £149 

Olympus 11-22mm F2.8-3.5 Zuiko... E+1 Mint- £195 - £249 

Olympus 12-60mm F2.8-4 ED SWD. E+1 E-f-f £259 - £349 

Panasonic 14-150mm F3.5-5.6 Asph. E++ £489 

Olympus 14-35mm F2 SWD. E++ £849 

Olympus 14-42mm F3.5-5.6 Zuiko. E-f-f £59 

Olympus 14-45mm F3.5-5.6 Zuiko.As Seen £29 

Panasonic 14-50mm F2.8-3.5 OIS Asph E++ £149 

Olympus 14-54mm F2.8-3.5 Mkll. Mint- £249 

Olympus 14-54mm F2.8-3.5 Zuiko... E+1 E-f-f £129 

Olympus 18-180mm F3.5-6.3 Zuiko. E++ £199 

Olympus 35mm F3.5 Macro Zuiko. E++ £99 - £129 

Olympus 40-150mm F4-5.6 ED Zuiko. E++ £49 

Olympus 50-200mm F2.8-3.5 SWD. E++1 Mint- £429 

Olympus 50-200mm F2.8-3.5 Zuiko. E++ £295 

Olympus 50mm F2 ED Macro Zuiko.. E++ £199 - £249 

Olympus 70-300mm F4-5.6 ED Zuiko Mint- £199 

Olympus 300mm F2.8 Zuiko. E-f-f£2,189 

Olympus EC14 Tele Converter. E++ £199 

Olympus EC20 2x Tele Converter. E++1 Mint- £199 - £229 

Micro 4/3rd Lenses 

Samyang 7.5mm F3.5 UMC Fisheye. E++ £179 

Panasonic 12-35mm F2.8 G X Vario OIS HD. E++ £499 

Olympus 12-40mm F2.8 M.Zuiko. E++1 Mint- £495 - £499 

Panasonic 14-42mm F3.5-5.6 Asph OIS. E+1 Mint- £59 - £79 

Olympus 14-42mm F3.5-5.6 EZ M.Zuiko.Mint- £129 

Panasonic 14-42mm F3.5-5.6 HD Compact. E+1 E-f-f £69 

Olympus 14-42mm F3.5-5.6 M Zuiko IIR . E++ £79 

Panasonic 14-45mm F3.5-5.6 ASPH G Vario. E++ £129 - £149 

Panasonic 14mm F2.5 Asph. E-i-i-£119 

Olympus 17mm FI .8 M.Zuiko Mint- £279 

Sigma 19mm F2.8DN. Mint-£89 

Panasonic 20mm FI .7 G Pancake E-i-i- £159 

Voigtiander 25mm F0.95 Nokton. E+ £439 

Panasonic 25mm FI .4 DG Summilux.Mint- £299 

Olympus 25mm FI .8 M.Zuiko. E+1 Mint- £199 - £219 

Panasonic 35-100mm F2.8 GX OIS Vario. E++1 Mint- £599 - £649 

Panasonic 45-150mm F4-5.6 Asph OIS HD. E++ £129 

Panasonic 45-200mm F4-5.6 OIS. E++ £159 - £169 

Olympus 45mm FI .8 M.Zuiko.Mint- £139 

Olympus 75mm FI .8 ED M.Zuiko.Mint- £489 

Sony NEX Lenses 

18-200mm F3.5-6.3 0SS. E++£m 

18-55mm F3.5-5.6 OSS.Mint- £89 

24-70mm F4 FE ZA OSS. E-f-f / Mint- £589 - £629 

32mm FI .8 Touit E.Mint £269 

55-210mm F4.5-6.3 OSS.Mint- £119 

Sigma 18-300mm f3.5-6.3 DC OS MC-1 1.Mint £389 

Sigma 19mm F2.8 DN.Mint- £89 


.Mint- £999 

. E++£)79 

.Unknown/E -f £329 

.Mint- £479 

. E++m9 

E-^-^/Mint- £539 

.Mint- £379 

.Unused £189 

. E++U9 

. E++2m 

Mint- £599 
E-f-f£ 539 
Mint- £679 
E-h-f/M int-£569 -£649 

. E++ £279 

.Mint- £199 

. E++m9 


Digital SLR Cameras 

Canon EOS IDS MKIII Body Only 

Canon EOS1DX Body Only. 

Canon EOS1DMKIV Body Only.. 
Canon EOS ID Mklll Body Only.. 
Canon EOS 1D Mkll Body Only 
Canon EOS 5D MKIII Body Only 
Canon EOS 5D BG-E4 Grip. 

Canon EOS 7D Body Only. 

Canon EOS 600 Body Only.... 

Canon EOS 50D BG-E2 Grip. 

Canon EOS 50D Body Only. 

Canon EOS 300 Body Only.... 
Canon EOS 20D BG-E2 Grip 
Canon EOS 20D Body Only.... 
Canon EOS 10D Body Only.... 
Canon EOS 500D Body Only.. 


. E++£m 

. E+ £2,749-£2,945 

.E-F/Mint- £1,345 -£1,499 

. E++ £579 

As Seen £199 
Mint- £1,599 
.E-f£ 329 
Mint- £399 
.E+£2% 

. E+m5 

.E-f/E-f-f£169-£199 

.As Seen £49 - £79 

...E+m 
...E-f£ 59 
As Seen £69 
.E-f£165 



The Kirk, Wester Balblair, Beauly, Inverness. 1V4 7BQ. 




















































































































































































































































































Prices 

correct when 
compiled. 
E8iOE. 




T: 01463 783850 
E: info@ffordes.com 


ICanon EOS 450D Body Only.As Seen £79 

ICanon EOS 4000 Body Only.As Seen £69 

ICanon EOS 3000 Body Only.As Seen £45 - £49 

ICanon EOS 1000 Body Only.Mint- £219 

ICanon EOS M2 18-55mm STM. E++ £219 

iFuji S3 Pro Body Only . As Seen £49 

iNikon OSS Body Only ....E-f £1,749 

iNikonOSX Body Only ....E-h£1,189 

pikon 03 Body Only As Seen £399 

iNikon 0800E Body Only. E-f-f£1,179 

iNikon 0800 Body Only. E+1 Mint- £989 - £1,079 

pikon 0700 Body MB-01 0 Grip. E+ £599 

pikon 0610 Body Only. E++1 Mint- £759 - £839 

pikon 0300 MB-010 Grip. E-k-f£329 

pikon 0300 Body Only.... E-f / E-f-f £189 - £199 

pikon 0200 -fMB- 0200 Grip . E-f£179 

pikon 0200 Body Only.... As Seen / E++ £149 - £179 

pikon 090 Body Only. As Seen / E++ £99 - £179 

pikon 080 Body Only.As Seen / E+ £49 - £79 

pikon 070 Body Only.As Seen / E+ £79 

pikon 050 Body Only. E++ £79 

pikon 07200 Body Only.. Ef-F£639 

pikon 07100 Body Only.. E+ £459 

pikon 05500-^18-140mm Mint-£559 

pikon 05300 Body Only.. Mint-£289 

pikon 05100 Body only... E++1 Mint- £159 

pikon 05000 Body Only.. Ef-F£129 

lOlympus El Body Only. E-f£89 

lOlympus E30 Body Only. E++ £249 

lOlympus E330 Body Only. E+ £49 

lOlympus E500 40-150mm. E-f £69 

lOlympus E620 14-42mm 40-150mm E++ £339 

IPentax K3 Prestige Edition. Mint £749 

IPentax K3 Body Only.Mint- £529 

IPentaxKX-F 18-55mm. E++ £139 

IPentax K1000 Body Only. E-f-f £89 

IPentax *isT OL Body Only. E+ £79 

IPentax *isT 0 Body Only.As Seen £49 

Isigma SOI Merrill 105mm EF610 Flash Mint- £849 

ISonyA200-Fl8-70mm . E-f-f£129 

ISonyA200 Body Only. E-f£89 

ISonyA230-F 18-55mm. E-f£129 

ISony A3000 18-55mm.Mint- £14 

ISony A390 18-55mm.As Seen £99 

ISony A450 Body Only. E-f £119 

ISonyA700-FVG-C70AM Grip. E-f£229 

iHasselblad H Series 

IH40 Complete (60MP). E-f-f £11,499 

IH40 Complete (50MP). E-f-f £5,999 

IH40 Complete (40MP). E+ £4,899 

IH40 Prism (50MP). E++ £5,849 - £6,499 

IhSOII Complete (50MP)... ..E-f-f £5,499 

IhsOII Complete (39MP)... ..E-f-f £3,900 

lH30MKIIBody(39MP).... Mint-£2,489 

IH30 Complete (39MP). ....E-f £2,099 

IH2 Body Prism Mag. E-f-f £1,250 

pi Body Only. E-f / E-f-f £689 

l28mm F4 HCO. E+1 Mint- £1,789 - £2,450 

l35mm F3.5 HC... Exc / E++ £999 - £1,199 

l35-90mm F4-5.6 HC .Mint-£3,750 

fcOmm F3.5 HC... E+1 Mint £1,199 - £1,399 

150-1 10mm F3.5-4 5 HC .. E-f £1,199 - £1,495 

ll 20mm F4 HC Macro E+1 E-f-f £1,399 - £1,549 

ll 50mm F3.2 HC. E+1 E-k-f £989 - £1,189 

ll .5x HTS Tilt/Shift Converter.Mint- £2,495 

II .7x H Converter. E++ £549 

lExtension Tube H 13mm.E-i-i- £125 

pxtension Tube H 26mm. E-f-f£149 

iHmil 00 Polaroid Mag. E+1 E-f-f £49 - £149 

IhVM Magnifying Hood. . E++ £189 

IHasselblad V Series 

1 205FCC Complete PM5 Prism Winder F. E++ £2,499 

|205TCC Body WLF Kapture HA-001 ..E++ £1,549 

fcoOOFCBody-KWLF . As Seen £349 

fcoOCM Gold Edition. Unused £3,999 

I503CX Chrome OnlyWLF E-f£489 

KOI CM Complete. ..E-f-f £1,349 

I553ELX Black Body Only. E+ £449 

I553ELX Chrome Body Only. E+ £349 - £379 

KOOELX Black Body Only. E-f£349 

iFlexOutfil E-f+Z Mint-£899 -£999 

ISWC-F Finder . E-f £789-£1,199 

ISWC Complete E-f£949 

KOmm F3 5 CFi Fisheye . E-f-f £2,489 

|40mmF4C Black. E++ £549 

]45mm F4.5 Apo Grandagon. E++ £889 

|50mmF4Cfi FLE-^Hood. E-f-f£1,199 

l60-120mmF4.8 FE. E-f / E-f-f £599 

l80mmF2.8CF .Exc £199 

III 0mm F2 F Planar. E++ £999 

111 0mm F2 FE Planar. E-f-f £1,499 


YOUR EQUIPMENT 


I COMMISSION SALE 
■ PART EXCHANGE 
■ BUY FOR CASH 

35MM, MEDIUM 
FORMAT, LARGE 
FORMAT, DIGITAL 


140-280mm F5.6 F Variogon. E-h£529 

140-280mm F5.6C Black. E-f£479 

150mm F2.8F. E-k£299 

150mm F4C Black. E-k£149 

160mm F4.8CB. E++i.2% 

180mm F4 CFi. E++m9 

200mm F5.8 imagon. E+ £299 

250mm F5.6 OF Super Achromat E+ £1,799 

350mm F5.6C Black. E-f£349 

500mm F8C Black. E-k£499 

1.4xE Converter. E++ £399 

1.4x PC Mutar shift Converter. E++ £379 

2xE Converter. E++ £239-£249 

A12 Chrome Mag. E-f£129 

A16 Chrome Mag . 

A24 Chrome Mag As Seen / E++ £39 - £125 

A24 TOC Black Mag E-h£139 

E24 Black Mag .E-fZ Mint-£169-£199 

CW Winder Remote. E-f Z Mint- £199 

D Flash 40. E++£m 

Extension Tube 21 E-f£29-£30 

Extension Tube 32 E-f-f£35 

Extension Tube 32E E-f-f£79 

Extension T ube 55 E-^ Z E++ £25 - £35 

Extension Tube 56E E-i-i-£75 

Proflash 4504 E-f£159 

Leica M Series 

M 35mm FI .4 Asph 60th Edition Set.Mint £8,499 

M Monochrom Body Only (Typ 246).Mint- £4,799 

M Monochrom Black Body Only. E++1 Mint £3,289 - £3,549 

M-P Black Body Only.Mint- £3,869 

M-P Chrome Body Only.Mint £3,989 

M (240) Black Body Only. E-h Z E++ £2,949 - £3,399 

M (240) Chrome Body Only. E+1 E-f-f £3,289 - £3,349 

M-E Anthracite Body Only. E++1 Mint £2,399 - £2,649 

M9P Black Body Only. . E-f-f £2,499 

M9 Black Body Only... . E-f £2,099 -£2,199 

M9 Steel Grey Body Only . E+ £2,099 

M8 Chrome Body Only . E+ £699 

M6 Platinum 50mm FI 4 Mint £6,389 

M6 Titanium 35mm FI .4. E+ £3,389 

MP 0.72X Black Body Only. E++ £2,595 

MP 0.72X Chrome Body Only. E++ £2,199 

M7 0.72x Black Body Body Only E++ £1,499 

M7 0.72X Black Body Only. E++ £1,499 

M6TTL 0.85x Chrome Edition Body Unused £2,299 

M4P Anniversary Chrome 50mm F2 E++ £1,789 

M4 Chrome Body Only. E+ £599 

CL40mm F2. E-k£549 

CL Black Body Only. E-f£299 

Konica Hexar RF Limited Edition.Mint £2,449 

Konica Hexar RF 50mm F2 Flash. E+1E++ £749 - £799 

Konica Hexar RF Body Only. E++ £389 

16Z18Z21 mm F4 Tri Elmar Finder.Mint- £2,949 

21 mm F2.8 Asph M Black. E++1 Mint- £1,199 - £1,349 

21 mm F2.8 Asph M Black 6bit. E++ £1,299 - £1,499 

21 mm F2.8 M Black.Exc Z E++ £789 - £1,089 

21 mm F2.8 M Black Finder. E-h £999 

21mm F3.4 Black. E+ £599 

21mm F3.4 Super Elmar .Mint-£1,699 

21 mm F4 ChromeFinder . E-f £1,099 

24mm F2.8 Asph M Black Exc Z Mint- £949 - £1,295 

24mm F2.8 Asph M Black 6bit . E-f-f £1,199 

24mm F3.8 Asph M Black E+1 Mint- £1,089 - £1,199 

28Z35Z50F4 Tri Elmar . E-f-f £2,399 

28mm F2 Asph M Black. E+ £1,399 

28mm F2 Asph M Black 6bit. E+1 E-f-f £1,439 - £1,449 

28mm F2.8 Asph M Black 6bit.Mint- £1,099 - £1,149 

28mm F2.8M Black.. . E-f£689 

35mm FI .4 Asph M Black . E-f £1,689 

35mm FI .4 Asph M Black 6bit E++1 Mint- £2,349 - £2,499 

35mm F2 Asph M Chrome . E+ £1,289 

35mm F2 Black. E-f£799 

35mm F2.4 Asph M Black 6bit.Mint- £1,149 

35mm F2.5 M Black 6bit.Mint- £719 

50mm F0.95 Asph M - Black.Mint- £6,399 

50mm F0.95 Asph M 6bit - Black. E+ £5,989 

50mm FI .4 Asph M Black 6bit E-^ Z Mint- £1,599 - £1,899 

50mm FI .4 Black. . E-f £1,299 

50mm FI .4 Chrome. . E+ £689 

50mm F2 Collapsible. .As Seen £289 

50mm F2 M Anniversary Chrome.Mint £1,899 

50mm F2M Black.Mint- £989 

50mm F2 M Black 6bit. E+1 Mint- £999 - £1,099 

50mm F2.4M Black 6bit Mint-£999 

50mm F2.5 M Black 6bit Mint- £749 

50mm F2.8 Elmar. E-f£279 

50mm F2.8M Black.. Mint-£599 

50mm F2.8 M Chrome. E++ £499 - £549 

65mm F3.5 Elmar. E+IE++ £219-£299 

65mm F3.5 Elmar 16464k Tube. E+ £349 

75mm F2 Apo M Black 6bit. E++ £1,699 

75mm F2.5 M Black 6bit. E-f-f£719 


75mm F2.5 M Black 6bit Hood. E++ £749 

90mm F2 Apo M Black. E++£) ,699 

90mm F2 Apo M Black 6bit. E++ £1,749 - £1,879 

90mm F2 Black. E++ £639 

90mm F2M Black. E-f-f £799 - £999 

90mm F2.4 M Black 6bit Hood .Mint- £949 

90mm F2.5 Black 6 BIT Hood E++ Z Mint- £769 - £799 

90mm F2.5 M Black 6bit . E++ £729 

90mm F2.8 Black. .As Seen £199 

90mm F2.8 Chrome. As Seen Z E+ £179 - £299 

90mm F2.8 M Black. .Exc Z E++ £299 - £799 

90mm F4C Elmar. E-f-f£199-£249 

90mm F4 Collapisible.As Seen £159 

90mm F4 Collapsible. E+ Z E++ £249 - £299 

90mm F4 Elmar. ExcZE-f£149-£199 

90mm F4 Elmar E39. E-f£199 

Minolta 90mm f4 M Rokkor . E++ £249 

90mm F4 Macro M Set 6bit E++1 Mint- £1,799 - £1,949 

135mm F2.8 Black. ExcZE-f£199-£269 

135mm F2.8M Black. E++m9 

135mm F3.4 Apo M Black. E+ £1,489 

135mm F4 Black. E-f£269 -£349 

135mm F4 Chrome. E+ £249 

135mm F4.5 Hektor. .As Seen £45 

135mm F4.5 Hektor 1 ubes ... As Seen £119 

1.25x Viewfinder Magnifier E-^ Z Mint- £119 - £139 

1.4x Viewfinder Magnifier M .Mint- £149 

18mm Chrome Viewfinder. E++ £379 

21Z24Z28mm Viewfinder - Black. E++1 Mint- £229 - £239 

24mm Black Viewfinder.E-^ Z E++ £179 - £299 

28mm Black Viewfinder E-f£169 

Universal Wide Angle Finder M Ef-^ £379 

LeicavitM. Ef-F£249 

Motor M. Ef-F£249 

Mamiya 6/6MF Series 

6 50mmZ75mmZ150mm. E++ £1,799 

675mm150mm . E+ £1,349 

6MF Panoramic Adapter Set. E-f-f £59 

Mamiya RB67 Series 

Pro S Gold Edition. 

Pro S Complete Prism 
Pro S Complete. 

50mm F4.5 C.... 

127mm F3.5 KL 

140mm F4.5C Macro. 

150mm F4C Soft Focus. 

180mm F4.5 C. 

180mm F4.5 KL-A. 

250mm F4.5. 

250mm F4.5 C.. 

250mm F4.5 KL-A 
Vivitar 2x Converter 
Pros 220 Mag... 

Polaroid Mag (RB67). 

Angle Finder. 

Auto Extension Tube Nol. 

Auto Extension Tube No2 

Magnifying Hood. 

Pro Shade. 

Mamiya RZ67 Series 

Pro II Complete. 

50mm F4.5. 

65mm F4 L-A... 

75mm F4.5 Shift W 
100-200mm F5.2W 
140mm F4.5 Macro W 

180mmF4.5LSB. 


.Mint- £949 

F+ P3QQ 

.Exc ZE+£249-£389 

ExcZE-f£99-£129 

. E+i.% 

.As Seen £79 

.E-f£129 

..AsSeenZE-K£75-£99 

.E-f-f£149-£169 

.As Seen £99 

As Seen £89 
Ef-F£199 
.E-f£35 
Ef-F£145 

. E+m 

.E-f-f£79 

. E+IE++m-i.55 

E-f/E-f-f£29-£39 

. E+m 

.E-f£35 


.E-f£549 

.Exc £350 

. E++m9 

.E-f£399 

..E-fZE-f-f£219-£399 

.As Seen £79 

. E++m9 


180mm F4.5 W.As Seen Z E++ £89 - £129 

180mm F4.5 WN.As Seen Z E++ £99 - £189 

250mm F4.5. ExcZE-f £129 

1.4x Converter.. ExcZE-f-f£119-£199 

AE Prism Finder E-f£179 

Auto Extension Tube No 1 E++1 Mint £49 - £79 

Double Cable Release E+ £25 

Front Bellows Hood G3 E-f-f £29 

G2 Bellows Lens Hood. E++ £25 

Winder II. ExcZE-f £39 

Nikon AF 

F6 Body Only. E-f Z E-f-f £689 - £699 

F5 Anniversary Body Only.E-i-i- £649 

F5 Body DA-30 Action Finder. E+ £349 

F5 Body Only.... E-fZE-f-f£199-£299 

FI 00 Body MBI 5 Grip E+1 E-f-f £128 - £159 

F100 Body- fMF 29 BackGrip E-f£149 

F100 Body Only Ef-F£149 

F80 Black Body Only Exc £29 

F80 Chrome Body Only . E+ £39 

10-24mm F3.5-4.5 G AFS DX. E+1E++ £439 

14-24mm F2.8 G AFS ED. E+1 Mint- £839 - £949 

16-80mm F2.8-4EVRN.Mint-£649 


16-85mmF3.5-5.6GEDVRAFS DX. 

. E+IE++m2-im 

17-55mmF2.8GAFS DXIFED. 

. E++2m 

18mm F2.8AFD. 

. E++25% 

18-35mmf3.5-4.5AFD. 

.Mint-£219-£249 

18-55mmF3.5-5.6GAF-PDXVR. 

.Mint- £69-£79 

18-55mmF3.5-5.6GAFS DXVR 

. E++m 

18-55mmF3.5-5.6GAFSVR II.. 

. E++i.m 

18-70mmF3.5-4.5GAFS ED DX 

As Seen / E++ £59 - £89 

18-140mm F3.5-5.6AF-SGEDVR DX. 

....Mint- £249-£279 

18-200mm F3.5-5.6G AFS DXVR 

.E-f-f£179 

20mm F2.8AFD. 

E+/E-f-f£269-£349 

20-35mmF2.8AFD. 

.E-f£399-£449 

24mm FI .4 G AFS ED. 

.E-f/E-f-f£879-£919 

24mm F2.8AF. 

. E++£m 

24-70mm F2.8GAFS ED. 

.E-f£749 

24-70mm F3.5-5.6 IX. 

. E+m 

24-85mm F3.5-4.5 G EDVR. 

.E-f-f£279 

28mm F2.8AF. 

. E++i.m 

28mm F2.8AFD. 

.E-f/E-f-f£159-£169 

35mm F2AFD. 

. E++£m 

35mm F2AFN. 

.E-f£139 

35-70mm F2.8AFD. 

.E-f£159-£249 

45mm F2.8DPC-EED Macro. 

.E-f-f £1,089 

50mm F1.4AFD 

E++im[\{- £179 

50mm FI .4 G AFS 

. E++£m 

50mmf1.8AFD. 

E+iE^+im-m 

50mm FI .8 G AFS (Retro) 

...Mint- £159 

55-200mmF4-5.6AFS DXGVR. 

.E-f-f/M int-£109-£129 

55-200mmF4-5.6AFSVR DXG. 

. E++im[\{- £109-£119 

55-300mmF4.5-5.6GAFSVR. 

.Mint- £179 

60-180mm f4-5.6 IX. 

E++m 

60mm F2.8AFD Micro... 

. E+IE++£m-m9 

70-200mmF2.8GAFSEDVRII 

E-f-f £1,289 

70-210mm F4-5.6AFD.. 

E++m 

70-210mm F4-5.6AFN.. 

E+m 

70-300mmF4-5.6AFG.. 

E+iE++m 

70-300mmF4-5.6EDAFD. 

.AsSeen/E-F-F £59-£149 

70-300mmF4-5.6GAFSVR. 

. E++m2 

75-240mmF4.5-5.6AFD. 

.E-f/E-f-f£59 

80-200mm F2.8EDAFD 

.E-f£449 

80-200mm F2.8EDAFS 

.As Seen/E -f £199-£449 

85mm FI .4 AFD. 

E+/E-f-f£469-£549 

85mm FI .4 G AFS. 

.E-f-f£979 

85mm FI .8 AFD. 

. E++m9 

85mm F2.8 D PC Micro. 

. E++£m 

105mm F2 AF DC. 

. E++m2 

105mm F2.8AFD Micro. 

.E-f-f£349 -£389 

135mm F2DAFDC. 

.E-f-f/M int-£689 -£799 

200mm F2GAFSVR. 

. E++ £2,199 

200-400mmF4GVRAFSIFED 

.E-f/E-f-f £1,899-£2,499 

300mm F2.8G AFS EDVR 

.E-f/E-f-f £2,389-£2,449 

300mm F2.8GAFS EDVR II 

.Mint- £3,189 

300mm F2.8IFEDAFS. 

.E-f-f £1,849 

300mm F2.8IFEDAF-I. 

.E-f-f £1,689 

300mm F2.8 IFED AFS II. 

.E-f £1,789 

300mm F4 AFS IFED 

.E-f/E-f-f£589-£639 

400mm F2.8 AFS II 

.E-f-f £3,499 

500mm F4 AFS IFED 

....E-f £2,599 

500mm F4 P IFED AIS TCI 6A Converter 

....E-k £1,249 

Samyang 24mm FI .4 AE EDASUMC. 

...Mint-£369 

Samyang 35mm FI .4 AE AS UMC. 

. E+ £279 

Schneider 90mm F4.5 PC-TS Makro. 

.E-f-f £1,589 

Tamron17-50mm F2.8XR Di II. 

. E+£m 

Tamron 24-70mm F2.8 Di VC USD. 

.Mint-/Mint £569 

Tamron 90mm F2.8 SP Di Macro 

Exc/Mint-£189-£199 

Tamron 200-400mm F5.6AF LD 

.E-f-f£169-£199 

Tokina 10-17mm F3.5-4.5 DX Fisheye 

.E-f£319 

Tokina 11-16mm F2.8ATXProDX 

. E++2279 

Tokina 11 -16mm F2.8 ATX Pro DX II . 

. E+22m 

Tokina 12-24mm F4 ATX PRO SD. 

. E++m2 

Tokina 16.5-135mm F3.5-5.6 ATX DX. 

.E-f-f£149 

Tokina 17-35mm F4 AT-X Pro FX. 

. E++m2 

Tokina 20-35mm F2.8ATXPro. 

. E++22m 

Tokina 35mm F2.8 Macro DX ATX 

Ef-F£229 

Tokina 50-135mm F2.8 DX ATX Pro 

Ef-F£329 

Tokina 80-400mm F4.5-5.6 ATX 

E-f£239 

Tokina 300mm F2.8 ATX. 

E-f£599 

Voigtiander 20mm F3.5 SLII. 

.Mint- £279 

Zeiss 15mm F2.8 ZF.2. 

.Mint- £1,549 

Zeiss 18mm F3.5 ZF.2. 

. E++mm 

Zeiss 21mm F2.8 ZF 

E-f-f £729 

Zeiss 21mm F2.8 ZF2 

E++m9 

Zeiss 25mm F2 ZF.2 

Mint-£899 

Zeiss 25mm F2.8 ZF 

. E++IUM- £399 -£449 

Zeiss 25mm F2.8 ZF 2 

E++ £499 

Zeiss 28mm F2 ZF.2 

Mint-£699 

Zeiss 35mm FI .4 ZF.2. 

.Mint- £949 

Zeiss 35mm F2 ZF.2. 

.Mint- £599 

Zeiss 50mm FI .4Milvus ZF.2. 

.Mint- £749 

Zeiss 50mm FI .4 ZF.2... 

. E++2Zm 

Zeiss 55mm FI .4 Otis Apo ZF 2 

..E-f-f £2,249 

Zeiss 85mm F1.4ZF. 

...Mint-£649 

Zeiss 85mm FI .4 ZF.2... 

. E++ £749 


The ORIGINAL commission sale specialists. We also PART EXCHANGE and BUY FOR CASH 

































































































































































































































































































PARKCa meras 



Visit our state of the art 
stores in Burgess Hill (West Sussex) 
and Central London 

Visit our website for directions & 
opening times for both stores 


Experts in photography ® Unbeatable stock availability ® Competitive low pricing ® UK stock 


EOS-lDQ 

Mark II 




The EOS-1 DX Mark II is Canon's most advanced DSLR ever. It's a 
professional workhorse that produces unbelievable images and 
is perfect for wildlife and sports photography. As the fastest EOS 
ever, you'll never miss a moment. 


Purchase Canon EOS-1 D X Mark II & claim a SanDisk 64GB 
Extreme PRO® CFast™ 2.0 Memory Card and Card Reader. I 



IB 10 


Create your new masterpiece with the exquisite Nikon D810. 

From delicate textures to high-speed movement, this all-versatile 
36.3-megapixel camera is ready for anything. 


Canon EOS 750D 


Canon EOS 760D 





. . £50] 

cashback i 



Canon EOS 70D 



Body only +18-55 IS STM Body only qoo wphqitp for low Body only +18-55 IS STM 

£429-00* £529 P<!1 £499.00* prices on lense^ £697 °” £799 "j. 


^Prices include £50 cashback from ^Prices include £50 cashback from Add a Canon BG-E14 battery grip 
Canon. Ends 31.08.16. H Canon. Ends 31.08.16. H for only £149.00! 


Canon EOS 800 


Canon EOS 70 Mark ii Canon EOS 60^ 



Body only +18-55 IS STM Body only + 100-400 L IS II Body only +24-105 IS STM 

£999°° £1,089^ £1,179°° £2,749^ £1,299°° Seewek 


Add the Canon CS100 media station 
for only £124.00! Ends 31.08.16. 


Canon EOS 50 Mark 



Canon EOS 50s 


Add a Canon BG-E13 battery grip 
for only £174.00! 


Canon EOS 50s r 



L 

Body only see website for low 
£2,699'®® prices on lenses 


Body only see website for low 
£2,899'®® prices on lens^ 

1 

Add a Canon BG-E11 battery grip 
for only £225.00! 

Add a Canon WFT-E7 wireless file 
transmitter for only £599.00! 


CANON LENSES 


Prices updated DAILY! Visit us in store, online at 
parkcameras.com or call our expert team on 01444 23 70 60 


14mmf/2.8LIIUSM £1,529.00 

20mm f/2.8 USM £385.00 

24mmf/1.4LMkll USM £1,080.00 

24mm f/2.8 IS USM £455.00 

EF-S 24mm f/2.8 STM £127.00 

28mm f/1.8 USM £379.00 

28mm f/2.8 IS USM £389.00 

35mm f/1.4L USM £959.00 

35mm f/1.4L II USM £1,799.00 

35mm f/2.0 IS USM £379.00 

40mm f/2.8 STM £149.00 

50mm f/1.2 L USM £1,099.00 

50mm f/1.4 USM £245.00 

50mm f/1.8 STM £97.00 

EF-S 60mm f/2.8 Macro £349.00 

MP-E 65mm f/2.8 £779.00 

85mm f/1.2L II USM £1,499.00 

85mm f/1.8 USM £279.00 

100mm f/2 USM £359.00 

100mm f/2.8 USM Macro £373.00 

100mm f/2.8L Macro IS £699.00 

135mm f/2.0L USM £769.00 

180mm f/3.5L USM £1,049.00 


200mm f/2.0L IS USM £4,350.00 

200mm f/2.8L USM/2 £549.00 

300mm f/2.8L USM IS II £4,799.00 

300mm f/4.0L USM IS £959.00 

400mm f/2.8L USM IS II £7,698.00 

400mmf/4.0DOISII £6,999.00 

400mm f/5.6L USM £959.00 

500mm f/4.0L IS MK II £6,699.00 

600mm f/4.0L IS MK II £8,895.00 

800mm f/5.6L IS USM £9,899.00 

TSE17mmf/4.0L £1,589.00 

TSE 24mm f/3.5L II £1,479.00 

TSE 45mm f/2.8 £1,099.00 

TSE 90mm f/2.8 £1,124.00 

8-15mm f/4L Fisheye USM £939.00 

EF-S 10-18mm IS STM £185.00 

EF-S 10-22mm f/3.5-4.5 £399.00 

EF 11 -24mm f/4L USM £2,249.00* 

EF-S 15-85mm f/3.5-5.6 IS £539.00 

16-35mm f/2.8L II USM £1,060.00 

16- 35mm f/4.0L IS USM £799.00 

17- 40mm f/4.0L USM £549.00 

EF-S 17-55mm f/2.8 IS USM £599.00 


EF-S 18-135mm IS STM £329.00 

EF-S 18-200mm f/3.5-5.6 £385.00 

24-70mm f/2.8L II USM £1,459.00 

24-70mm f/4.0L IS USM £675.00 

24-105mm f/4.0L IS USM £727.00 

24-105mm f/3.5-5.6 IS STM £375.00 

28-300mm f/3.5-5.6L IS £1,879.00 

EF-S 55-250mm f/4-5.6 IS STM £199.00 
70-200mmf/2.8LISII USM £1,599.00 

70-200mm f/2.8L USM £945.00 

70-200mm f/4.0L IS USM £899.00 

70-200mm f/4.0L USM £499.00 

70-300mm f/4.0-5.6 IS £369.00 

70-300mm f/4.0-5.6L IS USM £1,029.00 

70-300mm DO IS USM £899.00* 

75-300mm f/4.0-5.6 III £188.00 

75-300mm f/4.0-5.6 III £219.00 

100-400mm LISUSM II £1,799.00 

200-400mm f/4.0L USM £8,598.00 

1.4x111 Extender £314.00 

2x III Extender £339.00 

EF 1211 Extension Tube £79.99 

EF 2511 Extension Tube £139.99 



Up to £590 cashback available when purchasing 
selected lenses with selected Canon DSLRs 


Terms and conditions apply. Products can be purchased separately at any time during promo period, I ^^3 

Offer available 23.03.2016-31.01.2017. See www.parkcameras.com for details. ' 


PARKCameras 


SUMMER SALE 

Savings available on selected Cameras, Lenses, ^ 
Tripods, Bags, Photography books and more! 


See in store for details or visit www.parkcameras.com 

Sale available 28.07.16 - 31.08.16 inclusive. Selected items available only whilst stock last! 





NOW IN STOCK! ■ Body only ■+24-120VR 

from £5,199 °° M £2,139 °° I £2,868 °° 


Nikon D750 


Body only 

£1,390°° 


+ 24-120mm VR 

£1,949^ 


See website for latest 
information on availability! 


See website for latest 
information on availability! 


Add a Nikon MB-D16 battery grip H Eligible for 12 months interest free H Receive a FREE 32GB XQD Card & 
for only £229.00! H credit. Call 01444 23 70 60 for details H USB 3 Card Reader when ore-orderin' 


NIKON LENSES 


Prices updated DAILY! Visit us in store, online at 
parkcameras.com or call our expert team on 01444 23 70 60 


AF-G 10.5mm f/2.8G ED DX £549.00 

AF-D14mmf/2.8D £1,199.00 

AF-D 16mm f/2.8D Fisheye £625.00 

AF-S 20mm f/1.8G ED £579.00 

AF-D 20mm f/2.8 £463.00 

AF-D 24mm f/2.8D £369.00 

AF-S Nikkor 24mm f/1.4G £1,379.00 

AF-D 28mm f/2.8 £245.00 

AF-S 28mm f/1.8G £495.00 

35mm f/2 AF Nikkor D £255.00 

AF-S 35mm f/1.8G ED £399.00 

AF-S 35mm f1.8G DX £151.00 

AF-S 40mm f/2.8G ED £199.00 

AF 50mm f/1.4D £244.00 

AF-S 50mm f/1.4G £349.00 

AF-D 50mm f/1.8 £109.00 

AF-S 50mm f/1.8G £169.00 


AF-D 60mm f/2.8 Micro £368.00 

AF-S 60mm f/2.8G Micro ED £439.00 

AF-S 85mm f/3.5G DX £389.00 

AF-S 85mm f/1.8G £399.00 

AF-S 105mm f/2.8G VR £659.00 

AF-DC 105mm f/2 Nikkor £805.00 

AF-D 135mm f/2.0D £1,029.00 

AF-D 180mm f/2.8 IF ED £695.00 

AF-D 200mm f/4D IF ED £1,179.00 

AF-S 200mm f/2G ED VR II £4,099.00 

AF-S 300mm f/2.8G ED VR II £3,999.00 

AF-S 300mm f/4 D IF-ED £999.00 
AF-S 300mm f/4E PF ED VR £1,499.00 
AF-S 400mm f/2.8 FL ED VR £8,999.00 
AF-S 500mm f/4G ED VR £5,849.00 

AF-S 500mm f/4E FL ED VR £8,149.00 
AF-S 600mm f/4E FL ED VR £9,649.00 


AF-S 800mm f/5.6E FL ED VR£1 2,990.00 
AF-S 10-24mm f/3.5-4.5G £639.00 

AF-S 16-80mm f/2.8-4E ED VR £769.00 
AF-S 16-85mm f/3.5-5.6G £499.00 

AF-S 17-35mm f/2.8 IF ED £1,347.00 
AF-S 17-55mm f/2.8G DX £979.00 

AF-S 18-35mm f/3.5-4.5G £519.00 

AF-S 18-105mm VR £204.00 

AF-S 18-140mm ED VR DX £429.00 

AF-S 18-200mm ED DX VR 11 £534.00 

AF-S 18-300mm f/3.5-6.3 VR £549.00 

AF-S 24-85mm VR £359.00 

AF-S 28-300mm ED VR £699.00 

AF-S 55-200mm f/4-5.6G VR II £229.00 

AF-S 70-200mm f/2.8 VR II £1,679.00 

AF-S 70-300mm IF ED VR £429.00 

AF-S200-400mm VRII £5,199.00 


For up to £150 cashback on selected Nikon lenses, see in store or visit 

www.parkcameras.com/nikon-lens-cashback 


FUJSFILIVI 



Body SRP 
£1,399.00 


The outstanding X-T2 is the flagship model of the X-Series and boasts 
a 24.3MP sensor without a low-pass filter, 4K video recording, & offers 
numerous technical improvements over its predecessor, the X-T1. 


Visit www.parkcameras.com/events to find out how 
you can get hands on with the X-T2 this August! 


Y-' ' 


NEW! 


Fujifilm X-Tl 


Fujifilm X-PR02 



Get up to £120 
cashback on XF lenses 


For a SPECIAL LOW PRICE, visit us 
in our London or Burgess Hill stoi^! 


For a SPECIAL LOW PRICE, visit us 
in our London or Burgess Hill stoi^! 


Receive £100 off the X-Tl when ■ Receive £100 off the X-PR02 when 
tradina in selected cameras! See web. Htradina in selected cameras! See web, 


® VANGUARD 


Endeavor ED II 
8x42 binoculars 


Supreme 46F 

hard case 



VEO 265CB 

carbon fibre 
tripod 



XF16mmf/1.4RWR 

£749.00 

1 XF 23mm f/1.4 

£669.00 

1 XF 35mm f/2 R WR 

£299.00 

XF 56mm f/1.2 

£769.00 

XF56mm F1.2APD 

£1,069.00 

XF 90mm f/2 R LM WR 

£669.00 

XF10-24mmf/4 0IS 

£749.00 

1 XF 50-140mm f/2.8 WROIS 

£1,159.00 

DOUBLE the cashback when bought with 

1 selected X-series cameras! Ends 31.08.16 

Even more Vanguard 

VEO 204AB Tripod 

£99 

VEO 265AB Tripod 

£159 

VEO AM-204 Monopod 

£25 

Divider Bag 37 

£39 

VEO 37 Shoulder Bag 

£69 

Supreme 40F Hard Case 

£129 


See in store or online for even more 
tripods, bags & accessories 


^-I3-2T pegust 201^- 


WIN A PAIR OF BINOCULARS! 

For your chance to win a pair of Celestron 
Granite 9x33 binoculars worth £299, simply 
guess the bird pictured here! 

Enter for FREE at 

www.parkcameras.com/guess-the-bird 


All prices include VAT (a) 20%. For opening times and store addresses, visit www.parkcameras.com/AP. 

All products are UK stock. E&OE. * = Please mention “Amateur Photographer" for this special price 

Prices correct at time of going to press; Prices subject to change; check website for latest prices. 






































































Visit our website - updated daily 

www.parkcameras.com/ap 

or e-mail us for sales advice using 
sales@parkcameras.com 


Call one of our knowledgeable sales advisors 
Monday - Saturday (9:ooam - 5:30pm) or Sunday (9:30am -4:oopm) 

01444 23 70 60 



hdbook 


Purchase a hdbook from Park 
Cameras and receive 20 pages free! 


visit www.parkcameras.com/hdbook 
& use voucher PARK20PAGESFREE 


® UK's largest independent photo store ®Award winning customer service ©Family owned & Run 




The stylish Olympus PEN-F is the 
most powerful PEN to date, with a 
new Creative Dial for advanced filter 
options. Its boasts a 20.3MP sensor, 
and category-leading 5-axis image 
stabilisation and response time. 


Body only +17mmf/1.8 

£899 ““* £1,099 ““* 


■Prices include an extra £100 discount when you trade in 
any working digital camera. Offer ends 30.09.2016. 


Panasonic 

LUMIXTZ100 


Explore freedom capturing every moment with a camera that 
moves as you do. 

At home in fast-paced city break or out in nature, the powerful 
lOx optical zoom and high-performance 1-inch sensor makes 
travel moments unmissable. 



Olympus E-MIO Mark 



Body only 

£449““ 


+14-42mm 

£549.“o 


See website for the limited edition 
Fox Brown version! 


Olympus E-M5 Markll 



Body only -i-12-50mm 

£749““ £849““^ 


Add the Olympus HLD-8 battery grip 
for the E-M5 II for £194.00 



Olympus E-Ml 


Panasonic GX80 


16.0 

MEGA I m«l 
PIXELSi phoTQ 


£50 

cashback 


GX80 + 12-32mm Twin lens kit 

£549““* £679“^ 


*Price includes £50 cashback from 
Panasonic. Ends 05.09.16. 


Panasonic GX8 



Body only 

£769““ 


+ 12-60mm 

£819“^ 


*Price includes £50 cashback from 
Panasonic. Ends 05.09.16. 


Panasonic GH4R 



*Prices include £50 cashback from 
Panasonic. Ends 05.09.16. 


Body only 

£949.00* 


-El 4-140mm 

£1,299“1* 


Olympus 75-300mm 

f/4-6.7 II Micro Four Thirds 



In stock at only 

£349““ 


Learn more about this lens in store 
or at www.parkcameras.com/ap 


OLYMPUS LENSES 


12mmf/2.0 £ 549.00 

17mmf/1.8M.ZUIK0 £ 349.00 

25mm f/1.8 M. ZUIKO £ 279.00 

45mm f/1.8 £ 179.00 

60mm f/2.8 Macro £ 349.00 

7-14mmf/2.8PR0 £ 837.50 

9-18mmf/4-5.6 £ 362.00 

12-40mm f/2.8 PRO £ 719.00 

14-42mm f/3.5-5.6 II R MFT £ 239.00 


40-150mm f/4-5.6RM. ZUIKO £ 149.00 
40-150mm f/2.8 PRO + 1.4x £ 1 , 249.00 
See website for even more Olympus lenses! 


Olympus TG-TRACKER 

NOW IN STOCK! AvailableiT 

£279 ■00 black, or green 


Add an Olympus Li-50B spare 
battery for only £44.99 


Panasonic LXlOO 



In stock at only 

£499““ 


Add the MS2E 
mic for £279 


Add a Panasonic DMW-BLG10 spare 
battery for £59.99 


Panasonic FZ330 



In stock at only AddtheBLC12 

£449 ■00 batt for £49 


AddaLexar32GB 1000x UHS-II 
Pro SD card for only £25 


PANASONIC LENSES 


1 4mm f/2.5 II Pancake £ 299.00 

20mmf/1.7ll ASPH £ 269.00 

45mm f/2.8 Macro £ 498.00 

42.5mm f/1.2 O.I.S £ 1 , 099.00 

7-14mm f/4.0 ASPH £ 739.00 

12-60mm f/3.5-5.6 ASPH £ 359.00 

14-140mm f/3.5-5.6 £ 405.00 

35-100mm f/2.8 O.I.S £ 799.00 

45-175mm f/4.0-5.6 O.I.S £ 279.00 

100-300mm f/4-5.6 O.I.S £ 378.00 

100-400mm f/4.0-6.3 £ 1 , 349.00 


See website for even more lenses! 


PENTAX 


A ground-breaking camera that fulfills 
both supremacy in image quality and 
portability. 


Body only £6,199 ““ 


Purchase the 645Z body and receive one of the following Pentax lenses for FREE! 
• 35mm f/3.5 AL (IF) SMC • 55mm f/2.8 SMC • 150mm f/2.8 (IF) SMC 

Offer ends 30.09.2016. See in store or online for details. 



Up tc 20% OFF 
Pentax 645 lenses! 

Purchase 1 lens for 10% discount 
Purchase 2 lenses for 20% discount 
Purchase 3 lenses for 30% discount 

Multiple lens purchases must be made in a- 
single transaction to qualify. Discount applies 
to all lensesflurchased inliiE transaction.! ji i 



Body only -i-18-135mm WR 

£709 “0 £1,009^ 


Receive a FREE Pentax 50mm f/1.8 
if bought before 11.09.2016. See web 


Pentax K-3 II 


Pentax K-70 



NEW & NOW IN STOCK! 


Order and receive one of the first 
available stock! See web for details 



Pentax K-1 


Body only 

£1,599°° 


Add a D-Li90 
battery for £55 


Add the Pentax D-BG6 battery grip 
for only £229.99 



For even more LEE filters, 
see in store or online 




Big Stopper 
10 stop ND 

100x100 Super Stopper 
/ 15 stop ND 

100x100 


Linear Polariser 

100x100 



Landscape 

Photography 

Expanded Guide 





The Landscape 

Photography 

Workshop 

by Ross Hoddinott 
& Mark Bauer 



Composition in 
the Landscape 

by Peter Watson 





Manfrotto 

Imagine More 


See the range of Tripods, 
Heads, Bags & accessories 
in store or online 



TAMRON LENSES 


Prices updated DAILY! Visit us in store, online at OlOIVilA I CMOCO 
parkcameras.com or call our expert team on 01444 23 70 60 OlijIVIM LEIMoto 


Prices updated DAILY! Visit us in store, online at 
parkcameras.com or call our expert team on 01444 23 70 60 


Tamron SP 10-24mm 

f/3.5-4.5 Di II LD Asph. [IF] 



See website to see our 
latest low price! 


Add a Hoya Hoya 77mm REVO UV 
filter for £50 on mention of this advert 


Tamron SP 15-30mm 

f/2.8 Di VC USD 



See website to see our 
latest low price! 


*Price includes £75 cashback from 
Tamron. Ends 31.07.16. 


Tamron 16-300mm Sigma MC-11 

f/3.5-6.3 Di II VC PZD MACRO Mount Converter 



See website to see our Limited stock now available! 


latest low price! £199““ 


Add a Hoya 67mm UV(C) HMC H Use your Canon / Sigma lenses 
filter for £15 on mention of this advert U with a Sony E-mount camera 


Sigma 50-100mm 
f/1.8 DC HSM I ART 



Limited stock now available! 


£829““ 


Available in Canon, Nikon or Sigma 
fits. See website for details. 


Sigma 150-600mm 

f/5-6.3 Sports+ TC-1401 Kit 

I 

(£1,428 when bought separately) 

£1,299““ 


Available in Canon, Nikon or Sigma 
fits. See website for details. 



Visit our website for full details on all the Tamron lenses, as well as our latest LOW PRICES! 


Tamrac Anvil 
27 Backpack 



was £269.00 

NEW LOW PRICE! £199““ 


Velbon CX-888 
Tripod 




In stock at only £34““ 


CamRanger 

Wireless Camera Control 


In stock at only £239'““ 


Optech Neoprene 
Super Clas Strap 

Black _ 



In Stock at only £18 




Tamrac Aero 
Zoom 20 

Toploader case 
Black 


In stock at only £6“" 


Steiner Observer 
Binoculars 8x4 


In stock at only £299'““ 


4.5mm f/2.8 Fisheye EX DC 
8mm f/3.5 Circ. Fish EX DG 
15mm f/2.8 Diag F/eye EX DG 
19mm f/2.8 DN 
20mm f/1.4 DG HSM 
24mm f/1.4 DG HSM 
30mm f/1.4 DC HSM 
30mm f/2.8 DN 
35mm f/1.4 DG HSM 
50mm f/1.4 DG HSM (Art) 
60mm f/2.8 DN 
85mm f/1.4 EX DG HSM 
105mm f/2.8 EX DG OS HSM 
150mm f/2.8 OS Macro 
180mm f/2.8 EX DG OS HSM 


£ 599.00 300mm f/2.8 APO EX DG £ 2 , 199.00 70-200mm f/2.8 OS £ 729.00 

£ 599.00 500mm f/4.5 APO EX DG £ 3 , 599.00 70-300mm f/4.0-5.6 DG Macro £ 99.00 

£ 499.00 8-16mmf/4.5-5.6DCHSM £ 499.00 70-300mm f/4.0-5.6 APO Macro £ 149.00 

£ 119.00 10-20mmf/3.5EXDCHSM £ 329.00 120-300mm f/2.8 DG OS HSM £ 2 , 499.00 

£ 629.00 12-24mmf/4.5-5.6IIDGHSM £ 529.00 150-500mm f/5.0-6.3 DG OS £ 494.99 

£ 599.00 17-50mmf/2.8DCOSHSM £ 279.00 150-600mm f/5-6.3 DG | C £ 739.00 

£ 299.00 17-70mmf/2.8-4DCOS £ 319.00 150-600mm Cent. + 1.4x £ 849.00 

£ 119.00 18-35mmf/1.8DCHSM £ 549.00 150-600mm f/5-6.3 DG | S £ 1 , 199.00 

£ 599.00 18-200mmf/3.5-6.3DCOSHSM £ 249.00 150-600mm Sport + 1.4x £ 1 , 299.00 

£ 579.00 18-250mmDCMacroOSHSM £ 279.00 300-800mm f/5.6 EX DG HSM £ 5 , 499.00 

£ 119.00 18-300mmf/3.5-6.3 DC Macro £ 349.00 1.4x Teleconverter APO EX DG £ 179.00 

£ 619.00 24-35mm f/2 DG HSM Art £ 699.00 1.4x Teleconverter TCI 401 £ 229.00 

£ 329.00 24-70mmf/2.8IFEXDG £ 549.00 2.0x Teleconverter APO EX DG £ 199.00 

£ 649.00 24-105mm f/4DG OS HSM £ 599.00 2.0x Teleconverter TC2001 £ 269.00 

£ 1 , 099.00 50-500mm f/4.5-6.3 OS HSM £ 849.00 USB Dock £ 39.99 


Visit our website for full details on all the Sigma lenses, as well as special deals on filters! 


Can't see what you're after? See our website for thousands more products! 


- 

* 


For a whole range of tips and tricks and news all all the latest new products, visit blog.parkcameras.com 

























































Premier 


Ink & Photographic 





Lowering the cost of printing. 


We are a small, Family owned and run company, specialising in photographic 
consumables - and proud winners oF multiple Good Service Awards. 
We are located in Leamington Spa, in the heart oF Warwickshire. 
iFyou're passing, please pop into our shop and meet Cooper- our oFFice dog! 

01926 339977 www.premier-ink.co.uk 




Ink Cartridges 


We carry one oF the largest ranges oF printer ink cartridges 
in the UK, with cartridges in stock For practically every inkjet 
printer. We always stock Original cartridges, which are made 
by your printer manuFacturer, and in many cases we also oFFer 
Compatible cartridges, which are usually made by a UK company 
called Jet Tec. Using Jet Tec Compatibles is a way oF saving 
money, without compromising on the quality oF your prints. 
Here are the 

"Jet Tec's colours were superb, with single 
greys and blacks very close to Epson... so 
Jet Tec wins!" 

- Total Digital Photography Magazine 

"what we're looking at here is not only 
the best choice oF ink For the R300 printer, 
but also the best choice oF ink in this 
group test, period. There's just no getting 
away From the superb combination oF 
perFormance and pricing." 

- Computer Upgrade Magazine 


results From two 
independent ink 
tests that agree... 

Diptal 

Ink Test 
winner 

★★★★★ 


Cation 


EPSON 


PGi29 

Pixma Pro 1 

Originals: 

Set of 12 

Colours 36ml each 

aI 

£229.99 

£19.99 

PGi72 

Pixma Pro 10 

Originals: 

Set of 10 

Colours 14ml each 

Pi 

£94.99 

£9.99 

CLi42 


Pixma Pro 100 

It 1 

Originals: 


Set of 8 

£74.99 

Colours 13ml each 

£9.99 

Compatibles: 

Set of 8 

£27.99 

Colours 14ml each 

£3.99 

CLi8 


Pixma Pro 9000 


Originals: 

Set of 8 

£74.99 

Colours 14ml each 

£9.99 

Compatibles: 

Set of 8 

£27.99 

Colours 14ml each 

£3.99 

PGi9 


Pixma Pro 9500 

r 

Originals: 


Set of 10 

£84.99 

Colours 14ml each 

£8.99 

Compatibles: 

Set of 10 

£44.99 

Colours 14ml each 

£4.99 


More Canon Inks... 

Originals: 

PGi520/CLi521 Set oF 5 £42.99 

PGi520 Black 19ml £9.99 

CLi521 Colours 9ml £8.99 

PGi525/CLi526 Set oF 5 £42.99 

PGi525 Black 19ml £9.99 

CLi526 Colours 9ml £8.99 

PGi550/CLi551 Set oF 5 £37.99 

PGiSSO Black 15ml £9.99 

CLi551 Colours 7ml £7.99 

PGi550/CLi551XLSetoF5 £54.99 
PGiSSOXL Black 22ml £11.99 
CLi551XL Colours 11ml £10.99 
PG540 Black 8ml £10.99 

PG540XL Black21ml £15.99 
CL541 Colour 8ml £13.99 

CL541XL Colour 15ml £15.99 
PG545XL Black 15ml £13.99 
CL546XL Colour 13ml £15.99 
Compatibles: 

PGi5 Black 27ml £4.99 

CLi8 Colours 13ml £3.99 

PGi5/CLi8 Set oF 5 £19.99 

PGi520 Black 19ml £4.99 

CLi521 Colours 9ml £3.99 

PGi520/CLi521 SetoFs £19.99 
PGi525 Black 19ml £4.99 

CLi526 Colours 9ml £3.99 

PGi525/CLi526 Set oF 5 £19.99 

PGi550XL Black 25ml £4.99 
CLi551 XL Colours 12ml £3.99 
PGi550/CLi551XLSetoF5 £19.99 
BCi6 Colours 15ml £2.99 

PG40 Black 28ml £12.99 

CL41 Colour 24ml £16.99 

PG50 Black 28ml £12.99 

CL51 Colour 24ml £14.99 

PG510 Black 11ml £13.99 

CL511 Colour 11 ml £15.99 

PG512 Black 18ml £13.99 

CL513 Colour 15ml £15.99 

PG540XL Black 21ml £13.99 
CL541XL Colour 15ml £14.99 
PG545XL Black 15ml £11.99 
PG546XLBlack21ml £12.99 

Many more in stock! 


No.16 

Fountain Pen Inks 

Originals: 

No.16 Set oF4 
No.16 Black 5.4ml 
No.16 Colours 3.1 ml each 
N0.I6XL Set oF 4 
N0.I6XL Black 12.9ml 
N0.16XL Colours 6.5ml each 
Compatibles: 

No.16 Set oF4 
No.16 Black 12ml 
No.16 Colours 12ml each 


£14.99 

£3.99 

£3.99 


No.18 
Daisy Inks 

Originals: 

No.18 Set oF 4 
No.18 Black 5.2ml 
No.18 Colours 3.3ml each 
N0.I8XL SetoF4 
N0.I8XL Black 11.5ml 
No.18XL Colours 6.6ml each 
Compatibles: 

No.18 Set oF4 
No.18 Black 12ml 
No.18 Colours 12ml each 


II 

£22.99 

£7.99 

£5.99 

£42.99 

£14.99 

£11.99 


£14.99 

£3.99 

£3.99 


No.24 

Elephant Inks 

Originals: 

No.24 Set oF 6 £41.99 

No.24 Colours 4.6ml each £7.99 
No.24XLSetoF6 £64.99 

N0.24XL Colours 8.7ml each £11.99 
Compatibles: 

No.24 Set oF 6 £22.99 

No.24 Black 7ml £3.99 

No.24 Colours 7ml each £3.99 


No.26 

Polar Bear Inks 

Originals: 

No.26 Set oF 4 
No.26 Black 6.2ml 
No.26 Colours 4.5ml each 
N0.26XL Set oF4 
N0.26XL Black 12.1ml 
N0.26XL Colours 9.7ml each 
Compatibles: 

No.26 Set oF 4 
No.26 Black 10ml 
No.26 Colours 7ml each 


£29.99 

£8.99 

£7.99 

£49.99 

£14.99 

£13.99 


£14.99 

£3.99 

£3.99 


T0481-T0486 
Seahorse Inks 

Originals: 

Set of 6 

Colours 13ml each 
Compatibles: 

Set of 6 

Colours 13ml each 


£69.99 

£16.99 


£19.99 

£3.99 


T0541-T0549 
Frog Inks 

Originals: 

Set of 8 

Colours 13ml each 
Compatibles: 

Set of 8 

Colours 13ml each 


£105.99 

£14.99 


£27.99 

£3.99 


Albums & Frames 

We now stock a comprehensive range oF Frames, mounts, albums 
and accessories. The Full range can be viewed on our website, 
with detailed close-up images oF each product to help you 
choose the perFect way to display your printed photographs. 
Below is just a tiny sample oF what we oFFer: 


Grace Albums 

Available in 
Burgundy 
or Blue. 



Emilia Frames 

Distressed wood 
shabby chic 
eFFect. 

Blue or White. 

Rio Frames 

HandcraFted solid wood with 
30mm wide proFile, in Four 
colours. 



Baby 

Albums 

Multiple 

diFFerent 

designs 

available. 


Memo Style Albums: 

Grace 6x4 100 photos £5.99 

Grace 6x4 200 photos £9.99 

Grace 6x4 300 photos £14.99 

Grace 7x5 100 photos £7.99 

Grace 7x5 200 photos £13.99 

Grace A4 100 photos £15.99 
Grafton 6x4 200 photos £9.99 
Grafton 7x5 200 photos £13.99 
Baby 6x4 200 photos £9.99 
Travel 6x4 200 photos £8.99 

Traditional Style Albums: 
Grace 29x32cm 100 pages £14.99 
Grafton 29x32cm 100 pgs £14.99 
Baby 29x32cm 100 pages £12.99 
Accessories: 

Photo Corners Pack oF 250 £2.99 
Photo Stickers Pack oF 500 £ 1.99 



Frisco Frames 

Simple, 
basic design 
available in a 
huge range 
oF sizes & 
colours. 

Plastic Bevel, Glass Front: 
Frisco 6x4 seven colours £1.99 

Frisco 7x5 seven colours £2.29 

Frjsco 8x6 seven colours £2.79 

Frisco 9x6 seven colours £3.49 

Frisco 10x8 seven colours £3.79 

Frjsco 12x8 seven colours £4.59 

Frisco A4 seven colours £3.99 

Frisco A3 seven colours £8.99 

Wood Bevel, Glass Front: 
Emilia 6x4 two colours £4.99 

Emilia 7x5 two colours £5.99 

Emilia 8x6 two colours £6.99 

Emilia 10x8 two colours £7.99 

Emilia 12x8 two colours £8.99 

Rjo 6x4 Four colours £5.99 

Rio 7x5 Four colours £6.99 

Rio 8x6 Four colours £7.99 

Rio 10x8 Four colours £8.99 

Rio 12x8 Four colours £9.99 


More Ink Cartridges. 


EPSON 


m 


T0711-T0714 
Cheetah Inks 

Originals: 

Set of 4 
Black 7.4ml 
Colours 5.5ml each 
Compatibles: 

Set of 4 
Black 7.4ml 
Colours 5.5ml each 


'Ti 


£32.99 

£8.99 

£8.99 

£14.99 

£4.99 

£3.99 


T0791-T0796 
Owl Inks 

Originals: 

Set of 6 

Colours 11.1ml each 

Compatibles: 

Set of 6 

Colours 11.1ml each 


£72.99 

£12.99 


£19.99 

£3.99 


T0801-T0806 
Hummingbird Inks 

Originals: 

Set of 6 £49.99 

Colours 7.4ml each £8.99 

Compatibles: 

Set of 6 £19.99 

Colours 7.4ml each £3.99 


T0871-T0879 
Flamingo Inks 

Originals: 

Set of 8 

Colours 11.4ml each 

Compatibles: 

Set of 8 

Colours 11.4ml each 


It 


£66.99 

£9.99 

£27.99 

£3.99 


T0961-T0969 
Husky Inks 

Originals: 

Set of 8 

Colours 11.4ml each 

Compatibles: 

Set of 8 

Colours 11.4ml each 


£69.99 

£8.99 


£27.99 

£3.99 


T0591-T0599 


T1571-T1579 

bM 

Lily Inks 


Turtle Inks 

gP 

Originals: 


Originals: 


Set of 8 

£89.99 

Set of 8 

£149.99 

Colours 13ml each 

£11.99 

Colours 25.9ml each 

£18.99 

Compatibles: 

Set of 8 

Colours 13ml each 

£27.99 

£3.99 

T7601-T7609 
Killer Whale 

Originals: 

[:% 



Set of 9 

£169.99 

More Epson inks 

»> 

Colours 25.9ml each 

£18.99 


Photo Papers 


We carry a massive range of papers (sheets & rolls) at competitive 
prices. Below are some examples of the selection we stock. 


GALERIE 


Photo Glossy 160gsm: 

6x4 50 sheets +50 FREE £3.99 

A4 100 sheets £12.99 

Photo Satin 200gsm: 

6x4 100 sheets+100 FREE £9.99 
A4 100 sheets+100 FREE £19.99 
Photo Glossy 200gsm: 

6x4 100 sheets +100 FREE £9.99 
A4 20 sheets £6.99 

Premium Pearl 270gsm: 

6x4 50 sheets +50 FREE £6.99 

A4 20 sheets +20 FREE £8.99 

Premium Gloss 270gsm: 

A4 25 sheets OFFER £8.99 

A3 25 sheets OFFER £15.99 

A3+ 25 sheets OFFER £19.99 

Smooth Pearl 31 Ogsm: 

6x4 100 sheets £14.99 

7x5 100 sheets £17.99 

A4 25 sheets £12.99 

A4 100 sheets £39.99 

A4 250 sheets £84.99 

A3 25 sheets £25.99 

A3+ 25 sheets £35.99 

17" Roll 30 metres £69.99 

24" Roll 30 metres £96.99 

Smooth Gloss 31 Ogsm: 

6x4 100 sheets £14.99 

7x5 100 sheets £17.99 

A4 25 sheets £12.99 

A4 100 sheets £39.99 

A3 25 sheets £25.99 

A3+ 25 sheets £35.99 

Premium Matt Duo 200 gsm: 
A4 50 sheets £12.99 

A3+ 50 sheets £34.99 

Heavy Duo Matt 310gsm: 

A4 50 sheets £17.99 

A3+ 50 sheets £44.99 

Gold Fibre Silk 31 Ogsm: 

A4 50 sheets £37.99 

A3+ 50 sheets £89.99 

Gold Mono Silk 270gsm: 

A4 25 sheets £16.99 

A3+ 25 sheets £42.99 


Originals: 

No.38 Colours 27ml each £26.99 

N0.62XL Black 12ml £21.99 

N0.62XL Colour 11.5ml £23.99 

No.300 Black 4ml £10.99 

No.300 Colour 4ml £12.99 

No.301 Black 3ml £9.99 

No.301 Colour 3ml £11.99 

N0.3OIXL Black 8ml £18.99 

No.301 XL Colour 6ml £18.99 

No.350 Black 4.5ml £11.99 

No.351 Colour 3.5ml £14.99 

No.363 Black 6ml £13.99 

No.363 C/M/Y/PC/PM each £9.99 

No.363 SET OF 6 £39.99 

No.364 Black 6ml £7.99 

No.364 PB/C/M/Y 3ml each £6.99 

No.364 SET OF 4 £21.99 

N0.364XL Black 14ml £13.99 

N0.364XL PB/C/M/Y 6ml each £ 12.99 
N0.364XL SET OF 4 £49.99 

NO.920XLSETOF4 £46.99 

N0.932XLSET0F4 £43.99 

N0.95OXL SET OF 4 £69.99 

Compatibles: 

No.15 Black 46ml £4.99 

N0.2I Black 10ml £7.99 

N0.22 Colour 21 ml £11.99 

N0.45 Black 45ml £4.99 

No.56 Black 24ml £9.99 

N0.57 Colour 24ml £12.99 

No.78 Colour 36ml £9.99 

No.110 Colour 12ml £10.99 

N0.3OOXL Black 18ml £14.99 

N0.3OOXL Colour 18ml £16.99 

No.301 XL Black 15ml £14.99 

N0.3OIXL Colour 18ml £16.99 

N0.337 Black 21 ml £10.99 

No.338 Black21ml £10.99 

N0.339 Black 34ml £12.99 

N0.343 Colour 21 ml £12.99 

N0.344 Colour 21ml £14.99 

No.348 Photo 21ml £12.99 

N0.35OXL Black 30ml £14.99 

N0.35IXL Colour 20ml £16.99 

No.363 Black 20ml £6.99 

No.363 Colours 6ml each £4.99 

No.363 SET OF 6 £24.99 

No.364 Black 10ml £4.99 

No.364 Colours 5ml each £3.99 

No.364 SET OF 4 £15.99 

N0.364XL Black 18ml £8.99 

N0.364XL Colours 11 ml each £7.99 

N0.364XL SET OF 4 £31.99 

NO.920XLSETOF4 £19.99 

N0.932XL SET OF 4 £29.99 

N0.94OXL SET OF 4 £29.99 

N0.95OXL SET OF 4 £29.99 

Many more in stock! 


Smooth Pearl 290gsm: 

6x4 100 sheets £12.99 

7x5 100 sheets £16.99 

A4 50 sheets £17.99 

A3 50 sheets £34.99 

A3+ 25 sheets £25.99 

Panoramic 25 sheets £26.99 

17" Roll 30 metres £68.99 

24" Roll 30 metres £85.99 

PF Lustre 275gsm: 

6x4 100 sheets £12.99 

7x5 100 sheets £16.99 

A4 50 sheets £17.99 

A3 25 sheets £35.99 

A3+ 50 sheets £47.99 

Panoramic 25 sheets £26.99 

17" Roll 30 metres £69.99 

24" Roll 30 metres £86.99 

PF Gloss 270gsm: 

A4 50 sheets £17.99 

A3 50 sheets £35.99 

A3+ 50 sheets £47.99 

Panoramic 25 sheets £26.99 

Matt Ultra 240gsm: 

A4 50 sheets £12.99 

A3 50 sheets £26.99 

A3+ 50 sheets £35.99 

Fine Art / Fibre Base Papers: 
Baryta A4 20 sheets £21.99 

Bartya A3 20 sheets £42.99 

Etching A4 25 sheets £19.99 

Etching A3 25 sheets £34.99 

Smooth Cotton A4 25 sh £24.99 

Smooth Cotton A3 25 sh £51.99 

Canon 

PP-201 Plus Glossy II 275gsm: 

6x4 50 sheets £9.99 

7x5 20 sheets £11.99 

A4 20 sheets £11.99 

A3 20 sheets £27.99 

A3+ 20 sheets £36.99 

PT-101 Pro Platinum 300gsm: 

6x4 20 sheets £7.99 

A4 20 sheets £16.99 

A3 20 sheets £37.99 

A3+ 10 sheets £24.99 

SG-201 Semi-Gloss 260gsm: 
6x4 50 sheets £9.99 

A4 20 sheets £11.99 

A3 20 sheets £27.99 

A3+ 20 sheets £42.99 

LU-101 Pro Lustre 260gsm: 

A4 50 sheets £14.99 

A3 50 sheets £32.99 

A3+ 50 sheets £49.99 


Smooth Pearl 280gsm: 

6x4 100 sheets £12.99 

7x5 100 sheets £18.99 

A4 50 sheets £18.99 

A4 50 sheets £18.99 

A3 50 sheets £35.99 

A3+ 25 sheets £28.99 

17" Roll 30 metres £64.99 

24" Roll 30 metres £89.99 

Ultra Pearl 295gsm: 

6x4 100 sheets £14.99 

7x5 100 sheets £20.99 

A4 25 sheets £12.99 

A3 25 sheets £22.99 

A3+ 25 sheets £30.99 

13" Roll 10 metres £21.99 

17" Roll 30 metres £68.99 

24" Roll 30 metres £92.99 

Titanium Lustre 280gsm: 

A4 25 sheets £22.99 

A3 25 sheets £44.99 

A3+ 25 sheets £62.99 

Oyster 271 gsm: 

6x4 100 sheets £12.99 

7x5 100 sheets £18.99 

A4 50 sheets £18.99 

A3 25 sheets £22.99 

A3+ 25 sheets £28.99 

13" Roll 10 metres £26.99 

17" Roll 30 metres £64.99 

24" Roll 30 metres £89.99 

Gloss 271 gsm: 

6x4 100 sheets £12.99 

7x5 100 sheets £18.99 

A4 50 sheets £18.99 

A3 25 sheets £22.99 

A3+ 25 sheets £28.99 

13" Roll 10 metres £26.99 

17" Roll 30 metres £64.99 

24" Roll 30 metres £89.99 

Matt Plus 240gsm: 

6x4 100 sheets £10.99 

7x5 100 sheets £13.99 

A4 50 sheets £13.99 

A3 25 sheets £17.99 

A3+ 25 sheets £22.99 

13" Roll 10 metres £24.99 

17" Roll 30 metres £42.99 

24" Roll 30 metres £58.99 

Matt Proofing 160gsm: 

A4 150 sheets £18.99 

A3 75 sheets £22.99 

17" Roll 30 metres £26.99 

24" Roll 30 metres £36.99 

Double Sided Matt 250gsm: 

A4 100 sheets £24.99 

A3 50 sheets £27.99 

Fine Art / Fibre Base Papers: 
FB Gold Silk A4 25 sh £23.99 
FB Gold Silk A3 25 sh £47.99 
FB Distinction A4 25 sh £25.99 
FB Distinction A3 25 sh £48.99 
FB Royal A4 25 sheets £28.99 
FB Royal A3 25 sheets £56.99 
FB Gloss A4 25 sheets £26.99 
FB Gloss A3 25 sheets £51.99 
FB Matt A4 25 sheets £19.99 
FB Matt A3 25 sheets £38.99 
Artist A4 25 sheets £22.99 
Artist A3 25 sheets £39.99 
Museum A4 25 sheets £25.99 
Museum A3 25 sheets £48.99 
Parchment A4 25 sheets £22.99 
Parchment A3 25 sheets £39.99 
Omega A4 25 sheets £24.99 
Omega A3 25 sheets £46.99 
Portrait A4 25 sheets £26.99 
Portrait A3 25 sheets £53.99 
Portrait White A4 25 sh £26.99 
Portrait White A3 25 sh £49.99 


EPSON 


Premium Gloss 255gsm: 

6x4 40 sheets +40 FREE £9.99 

7x5 30 sheets £9.99 

A4 15 sheets+15 FREE £9.99 

A3 20 sheets £29.99 

A3+ 20 sheets OFFER £24.99 

Ultra Gloss 300gsm: 

6x4 50 sheets £9.99 

7x5 50 sheets £12.99 

A4 15 sheets £11.99 

Premium Semi-Gloss 251 gsm: 
6x4 50 sheets £8.99 

A4 20 sheets £14.99 

A3 20 sheets £29.99 

A3+ 20 sheets OFFER £24.99 

Archival Matte 192gsm: 

A4 50 sheets £14.99 

A3 50 sheets £33.99 

A3+ 50 sheets £44.99 

Heavyweight Matte 167gsm: 
A4 50 sheets £11.99 

A3 50 sheets £34.99 

A3+ 50 sheets £44.99 


E&EO. Prices may be subject to change, but hopefully not! 


www.premier-ink.co.uk Telephone: 01926 339977 or 0800 1077 211 Premier Ink & Photographic 12 Longfield Road, Leamington Spa, Warwickshire CV31 1XB 














































Lowering the cost oF photography 

Orders are shipped promptly by Royal Mail 1st class post, For which we charge just £1.99 per 
order. All prices include VAT, and a Full VAT receipt is provided with every order. Payment 
accepted credit/debit card, cheque or postal order. Orders accepted securely online, 
www.premier-ink.co.uk, over the telephone 01926 339977, by post, or by visiting our shop: 
Premier Ink & Photographic, LongField Road, Sydenham Ind Estate, Leamington Spa CV31 1XB. 

01926 339977 www.premier-mk.co.uk 
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Memory 


Batteries 


Filters 


The Full range oF Sandisk and 
Lexar memory cards at very 
competitive prices. 


SDHC & SDXC 

Lexar ProFessional 
633X (95MB/S) 
16GB £8.99 

32GB £15.99 

64GB £27.99 

128GB £54.99 

1000X (150MB/S) 
16GB £14.99 

32GB £22.99 

64GB £35.99 

128GB £63.99 

2000X (300MB/S) 
32GB £51.99 

64GB £95.99 

Sandisk Blue 
33X (5MB/S) 

4GB £3.49 

8GB £3.99 

16GB £5.99 

Sandisk Ultra 
266X (40MB/S) 

8GB £4.99 

16GB £6.99 

32GB £12.99 

64GB £24.99 



Sandisk Extreme 
400X (60MB/S) 

16GB £10.99 

32GB £17.99 

64GB £34.99 

Sandisk Extreme Pro 
633X (95MB/S) 

16GB £17.99 

32GB £23.99 

64GB £42.99 

128GB £82.99 

1866X (280MB/S) 
16GB £49.99 

32GB £79.99 

64GB £129.99 



Compact Flash 

Lexar ProFessional 
800X (120MB/S) 
8GB £19.99 

16GB £27.99 

32GB £36.99 

64GB £56.99 

1066X (160MB/S) 
16GB £33.99 

32GB £56.99 

64GB £99.99 

128GB £192.99 

Sandisk Ultra 
333X (50MB/S) 

8GB £11.99 

16GB £15.99 

32GB £24.99 

Sandisk Extreme 
800X (120MB/S) 
16GB £26.99 

32GB £32.99 

64GB £47.99 

128GB £94.99 




Sandisk Extreme 
1066X (160MB/S) 
16GB £33.99 
32GB £47.99 
64GB £82.99 
128GB £149.99 


Pro 



XQD Cards 


Lexar ProFessional 


1333X (200MB/S) 

32GB £69.99 

64GB £99.99 



MicroSDHC & SDXC 


Lexar ProFessional 
633X (95MB/S) 
32GB £21.99 

64GB £43.99 



Delkin ProFessional 


375X (56MB/S) 
32GB £16.99 

64GB £32.99 

Sandisk Ultra 
320X (48MB/S) 
16GB £6.99 

32GB £12.99 

64GB £24.99 



?2ca WSS 


Readers & Cases 

Lexar USB3 Card Reader £22.99 
Lexar HR1 WorkFlow Hub £49.99 
Delkin USB2 Card Reader £9.99 
Delkin USB3 Card Reader £19.99 
Delkin SD Card (x8) Case £6.99 
Delkin CF Card (x4) Case £6.99 


Replacement rechargeable 
Li-ion batteries, manuFactured 
by Hahnel or Blumax. All come 
with a two-year guarantee. 


NB-2L/LH For Canon £9.99 

NB-4L For Canon £9.99 

NB-5L For Canon £9.99 

NB-6L For Canon £9.99 

NB-7L For Canon £9.99 

NB-9L For Canon £9.99 

NB-10L For Canon £12.99 

NB-11L For Canon £12.99 

BP-511 For Canon £12.99 

LP-E5 For Canon £9.99 

LP-E6 For Canon £16.99 

LP-E8 For Canon £12.99 

LP-E10 For Canon £12.99 

LP-E12 For Canon £12.99 

NP45 For Fuji £9.99 

NP50 For Fuji £9.99 

NP95 For Fuji £9.99 

NPW126 ForFuji £12.99 

NP400 For Fuji £12.99 

EN-EL3E For Nikon £14.99 

EN-EL5 For Nikon £9.99 

EN-EL9 For Nikon £12.99 

EN-EL10 For Nikon £9.99 

EN-EL11 For Nikon £9.99 

EN-EL12 For Nikon £9.99 

EN-EL14 For Nikon £19.99 

EN-EL15 For Nikon £24.99 

EN-EL19 ForNikon £12.99 

EN-EL20 For Nikon £12.99 

EN-EL21 ForNikon £12.99 

Lil OB/12B For Olympus £9.99 
Li40B/42B For Olympus £9.99 
Li50B For Olympus £9.99 

BLM-1 For Olympus £12.99 

BLN-1 For Olympus £24.99 

BLS-1 For Olympus £12.99 

BLS-5 For Olympus £15.99 

CGR-S006 For Panasonic £9.99 
CGA-S007 For Panasonic £9.99 


DMW-BCG10 Panasonic £19.99 
DMW-BCM13 Panasonic £19.99 


DMW-BLB13 Panasonic £27.99 
DMW-BLC12 Panasonic £23.99 
DMW-BLD10 Panasonic £23.99 
DMW-BLG10 Panasonic £22.99 
DMW-BMB9 Panasonic £22.99 
D-Li90 For Pentax £12.99 

D-LM 09 For Pentax £12.99 
SLB-1137D For Samsung £9.99 
SLB-1674 For Samsung £12.99 
BG-1 For Sony £19.99 

BX-1 For Sony £14.99 

BY-1 For Sony £12.99 

NP-FM500H For Sony £19.99 
NP-FH50 For Sony £19.99 

NP-FW50 For Sony £24.99 


Battery Grips 

ProFessional battery 
grips, made by HaFinel. 

5DMkll For Canon 
5DMklll For Canon 
6D For Canon 
7D For Canon 
70D For Canon 
650D/700D For Canon 
D600 For Nikon 
D800/D810 For Nikon 
D3300/D5300 For Nikon £74.99 
D7100 For Nikon £84.99 


Battery Chargers 

Universal Chargers 
Unipal ORIGINAL £19.99 
Unipal PLUS £24.99 

Unipal EXTRA £29.99 

AA & AAA Chargers 
Hahnel TC Novo inc. 4 xaa £8.99 
Energizer Pro inc. 4 xaa £14.99 
Energizer 1 Hr inc. 4 xAA £22.99 

Other Batteries 

Pre-Charged Rechargables 

AA GP Recyko 3+1 FREE £5.24 
AAA GP Recyko 3+1 FREE £5.24 
AA Energizer Extreme (4) £8.99 

AAA Energizer Extreme (4) £6.99 

standard Rechargeables 

AA GP 2600mAh (4) £9.99 

AA Lloytron 1300mAh (4) £3.99 

AA Lloytron 2700mAh (4) £6.99 

AAA Lloytron 1 lOOmAh (4) £3.99 


Lithium Batteries 

AA Energizer Ultimate (4) £5.99 

AAA Energizer Ultimate (4) £5.99 
CR123A Energizer (1) £1.99 

CR2 Energizer (1) £1.99 

2CR5 Energizer (1) £3.99 

CRP2 Energizer (1) £3.99 

CRV3 Energizer (1) £5.99 

A544 Energizer Alkaline (1) £1.99 
A23 Energizer Alkaline (1) £1.99 

LR44 Energizer Alkaline (2) £1.99 
CR2025, CR2032 etc £1.99 



One oF the largest ranges oF screw-in threaded 
Filters in the UK, From Hoya, Kood and Marumi. 

We carry sizes From 24mm, up to 105mm, and oFFer Clear 
Protectors, UVs, Skylights, Circular Polarisers, ND4s, ND8s, ND16s, 
ND32s, ND64s, NDSOOs, NDIOOOs, Variable NDs, Starbursts, Close 
Up Sets and more! Below are Just a Few examples... 


KOOD slim Frame 
UV Filters 

37mm 

£4.99 

40.5mm 

£4.99 

46mm 

£4.99 

49mm 

£4.99 

52mm 

£4.99 

55mm 

£5.99 

58mm 

£6.99 

62mm 

£7.99 

67mm 

£8.99 

72mm 

£9.99 

77mm 

£11.99 

82mm 

£14.99 

86mm 

£19.99 

KOOD slim Frame 

Circular Polarisers 

37mm 

£12.99 

40.5mm 

£12.99 

46mm 

£12.99 

49mm 

£12.99 

52mm 

£14.99 

55mm 

£15.99 

58mm 

£17.99 

62mm 

£19.99 

67mm 

£22.99 

72mm 

£26.99 

77mm 

£29.99 

82mm 

£34.99 

86mm 

£39.99 

KOOD 

ND4&ND8 Filters 

52mm 

£26.99 

58mm 

£34.99 


Marumi DHG Slim 

Frame Multi-coated 

Clear Protectors 

37mm 

£10.99 

43mm 

£10.99 

46mm 

£10.99 

49mm 

£10.99 

52mm 

£10.99 

55mm 

£11.99 

58mm 

£12.99 

62mm 

£14.99 

67mm 

£15.99 

72mm 

£17.99 

77mm 

£19.99 

82mm 

£22.99 

Marumi DHG Slim 

Frame Multi-coated 

UV Filters 


52mm 

£13.99 

58mm 

£15.99 

62mm 

£17.99 

67mm 

£19.99 

72mm 

£21.99 

77mm 

£24.99 

Marumi DHG Slim 

Frame Multi-coated 

Circular Polarisers 

52mm 

£31.99 

58mm 

£35.99 

62mm 

£39.99 

67mm 

£44.99 

72mm 

£49.99 

77mm 

£54.99 

82mm 

£69.99 


Hoya HMC 


slim Frame 


UV Filters 


37mm 

£12.99 

40.5mm 

£12.99 

46mm 

£12.99 

49mm 

£11.99 

52mm 

£11.99 

58mm 

£14.99 

62mm 

£16.99 

67mm 

£18.99 

72mm 

£21.99 

77mm 

£25.99 

82mm 

£29.99 

HOYA Pro-1 D 

slim 

Frame Multi-coated 

Clear Protectors 

52mm SPECIAL 

£16.99 

58mm 

£28.99 

62mm 

£31.99 

67mm 

£35.99 

72mm 

£39.99 

77mm special 

£29.99 

82mm 

£49.99 

HOYA Pro-ID Slim 

Frame Multi-coated 

Circular Polarisers 

52mm 

£52.99 

58mm 

£60.99 

62mm 

£67.99 

67mm 

£75.99 

72mm 

£90.99 

77mm special 

£79.99 

82mm £120.99 


Square Filters 

We stock three widths oF square Filters: 

A-type (67mm wide), P-Type (84mm wide) 
and Z-Type (100mm wide). Made in the UK, Kood square Filters 
are optically Flat, with excellent colour density, neutrality and 
stability. They received a maximum 5 star rating From Digital 
Camera Magazine. 



P-Type: 84mm wide Filters 


Standard Holder £5.99 

Wide Angle Holder £6.99 
Filter Wallet For 8 Filters £9.99 
Adapter Rings 49-82mm £4.99 

Circular Polariser £27.99 
ND2 Solid £12.99 

ND2 SoFt Graduated £13.99 

ND2 Hard Graduated £13.99 

ND4 Solid £12.99 

ND4 SoFt Graduated £13.99 

ND4 Hard Graduated £13.99 

ND8 Solid £14.99 

ND8 SoFt Graduated £15.99 

ND8 Hard Graduated £15.99 

Light Blue Graduated £12.99 

Dark Blue Graduated £12.99 


Light Tobacco Graduated £12.99 
Dark Tobacco Graduated £12.99 
Light Sunset Graduated £14.99 
Dark Sunset Graduated £14.99 
Starbursts x4, x6, x8 £17.99 
Red/Green/Yellow each £14.99 
Six-piece ND Filter Kit £59.99 
A popular kit containing an ND2, ND2 
SoFt Grad, ND4, ND4 SoFt Grad, Filter 
Holder, plus Adapter Ring oF your 
choice (49-82mm). 


Z-Type: 100mm wide Filters 


Pro Holder £24.99 

Adapter Rings 52-95mm £8.99 

ND2 Solid £16.99 

ND2 SoFt Graduated £17.99 

ND2 Hard Graduated £17.99 

ND4 Solid £16.99 

ND4 SoFt Graduated £17.99 

ND4 Hard Graduated £17.99 

ND8 Solid £18.99 

ND8 SoFt Graduated £19.99 

ND8 Hard Graduated £19.99 

Light Blue Graduated £17.99 

Dark Blue Graduated £17.99 


Light Tobacco Graduated £17.99 
Dark Tobacco Graduated £17.99 
Light Sunset Graduated £18.99 
Dark Sunset Graduated £18.99 

A-Type: 67mm wide Filters 


Standard Holder £4.99 

Adapter Rings 37-62mm £8.99 

ND2 Solid £10.99 

ND2 Graduated £11.99 

ND4 Solid £10.99 

ND4 Graduated £11.99 

ND8 Solid £11.99 

ND8 Graduated £12.99 


Lens Accessories 


Bayonet-Fit Lens Hoods 
ES-62 Canon 50/1.8 £9.99 

ES-71II Canon 50/1.4 £9.99 

ET-60 Canon 75-300/4-5.6 £9.99 

ET-65B Canon 70-300/4-5.6 £9.99 
ET-67 Canon 100/2.8 Macro £9.99 
ET-67B Canon 60/2.8 £9.99 

EW-60C Canon 18-55 IS £7.99 
EW-63C Canon 18-55 IS STM £9.99 
EW-73B Canon 18-55 IS £9.99 
EW-78BII Canon 28-135 IS £9.99 
EW-78D Canon 18-200 IS £9.99 
EW-78E Canon 15-85 IS £12.99 
EW-83E Canon 17-40/4.0 £12.99 

HB-32 Nikon 18-105 VR £7.99 
HB-45 Nikon 18-55 VR £7.99 

Stepping Rings 
25mm to 105mm 

160 diFFerent sizes £4.99-5.99 

Reversing Rings 
52mm to 77mm 

Canon, Nikon, Sony, Olympus 
and Pentax £9.99-19.99 

Coupling Rings 

49mm-77mm £9.99-£11.99 


Screw-Fit Lens Hoods 
37mm Rubber Hood £3.99 

40.5mm Rubber Hood £3.99 

43mm Metal Hood £5.99 

46mm Rubber Hood £3.99 

46mm Metal Hood £5.99 

49mm Rubber Hood £3.99 

49mm shaped Petal Hood £6.99 

52mm Rubber Hood £3.99 

52mm shaped Petal Hood £6.99 

55mm Rubber Hood £3.99 

55mm shaped Petal Hood £6.99 

58mm Rubber Hood £3.99 

58mm shaped Petal Hood £6.99 

62mm Rubber Hood £4.99 

62mm shaped Petal Hood £7.99 

67mm Rubber Hood £4.99 

67mm shaped Petal Hood £7.99 

72mm Rubber Hood £5.99 

72mm shaped Petal Hood £9.99 

77mm Rubber Hood £5.99 

77mm shaped Petal Hood £9.99 

Lens Caps 

Lens Caps Centre-Pinch £2.99 


Body & Rear Lens Caps £3.99 


Straps & Accessories 



peak design 


The ingenious 
Peak Design 
Clutch, Slide, 
Leash, CuFF& 
Capture Clip 
System. Entire 
range in stock. 


From 


£15.99 



BLACKR^APID. 

Sling Straps 
From £29.99 



Neoprene 
Straps 
From £11.99 


Tripods & Monopods 



ManFrotto 

Carbon Fibre Monopod 
Only £59 


ManFrotto 
XPRO ^ 
3 Way ® 
Head £99 



EV03 

IS HERE 

Vyv £149 
Rick £199 
Brian £349 



NEW ManFrotto 
190&055 
tripods 

From just £149 

Manfrotto 


hahnel 


Triad 30 
Tripod with 
BH30 
Ball Head 
Only £39 




Camera Bags 
BUlinfham 

A big range oF Billingham bags 
starting at £109 



Mind ShiFt bags 
From £27 




phofo 


Entire range oF 
ThinkTank bags 
in stock. From 
just £25.99 


thinkTANK' 


Action Cameras 


C3oF=»rcD. 




HER04 

A massive range oF GoPro 
Cameras, Batteries, Memory 
Cards and Accessories in stock 
at competitive prices! 


Genuine GoPro 


Hero 

£CALL US 

Hero+ 

£CALL US 

Hero3+ Black 

£CALL US 

Hero4 Silver 

£CALL US 

Hero4 Black 

£CALL US 

Hero4 Session 

£CALL US 

Battery Hero3+ 

£14 

Battery Hero4 

£14 

Dual Charger Hero3+ 

£25 

Dual Charger Hero4 

£39 

Battery BacPac 

£39 

LCD Touch BacPac 

£59 

Blackout Housing 

£39 

Tripod Mounts 

£7 

Chest Harness 

£29 

Head Strap 

£14 

Helmet Strap 

£12 

Handlebar Mount 

£14 

The Handler 

£21 


www.premier-ink.co.uk Telephone: 01926 339977 or 0800 1077 211 Premier Ink & Photographic 12 LongField Road, Leamington Spa, Warwickshire CV31 1XB 


E&EO. Prices may be subject to change, but hopefully not! 
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DURING AUGUST WE'RE OFFERING A VERY SPECIAL 25% 
TRADE-IN BONUS. BRING YOUR OLD EQUIPMENT INTO ANY 
BRANCH WHEN YOU TRADE-UP TO A NEW CAMERA. WE'LL 
AGREE A VALUE FOR YOUR OLD EQUIPMENT & ADD 25% 

EXTRA - SAVING YOU EVEN MORE ON THE NEW EQUIPMENT! 

Trade-in camera must be in fuLL working order. The 25% bonus is in addition to any part exchange price agreed. In the unLikely event 
that we can’t offer anything for your old camera we will discount the new product; by £10 for new cameras up to £300; 
and £20 for new eguipment over £300. Terms & conditions apply. As in-store for further details. 


fecOVA;^ 



























1956 


2016 


YEARS 

CELEBRATING 60 YEARS IN IMAGING 


EXTRA 

25 % 

TRADE-IN 

BONUS 


HOW IT 
WORKS? 


This is the nett price 
you will end up paying 
after part-exchange 
& trade-in bonus 


This is an example a camera you 
may want to trade-in. Obviously 
the trade-in value will depend on 
what make & model you own. 


This is the gross price you pay without 
trade-in, bonuses or cashbacks 


inge ^ 

m 


T 


PLUS YOUR OLD CAMERA 


EXTRA 

25% 

TRADE-IN 

BONUS 



SONY OCTSii 


PLUS YOUR SONY A7S 


E-IN BONUS, USUAL PRICE £2799.99 


BODY ONLY 


35mm full-frame Exmor^^ 12.2 megapixel sensor with BionzX processor. Wide dynamic range, 
accurate focusing, and unshakeable stability to shoot with solid assurance. Plus 4K in the 
XAVC S format & 120fps at 100Mbps into 4x/5x slow motion footage in Full HD. 



[BONUS, USUAL PRICE £999.99 


CANON EOS 800 


BODY ONLY 


24.2 Megapixel APS-C CMOS sensor 7fps shooting and45pointAF system. Intelligent 100% 
viewfinder and large vari-angle LCD touch screen. Easy trasfer and control with WiFi and NFC. 



EXTRA 

25% 

) ' iosl TRADE-IN 

BONUS 

PLUS YOUR CANON EOS 7D 



EXTRA 

25% 

TRADE-IN 

BONUS 


_£AFTER TRADE-IN B 


■nnaiBBAL PRICE £1179.99 


CANON E0S7DMarkii 

BODY ONLY 

New 20.2MP APS-C semi-prodesign.DIGIC6 processors, 
lOfps, 51200 max ISO & 65 AF points. SRP £1599.99 


EXTRA 

25% 

TRADE-IN 

BONUS 


PLUS YOUR NIKON D5000 BODY 


♦AFTER TRADE-IN BONUS, USUAL PRICE £499.99 

NIKON D5500 

BODY ONLY 

Lightweight, powerfutand slimline DXseries D-SLR 
with familiar touchscreen operation frees you to do 
more with your photography. 



♦AFTER TRADE-IN BONUS, USUAL PRICE £1399.99 

FUJIFILMX-PR02 

BODY ONLY 

Latest 24.3MPX-Trans CMOS III sensor & X-Pro processor, 
hybrid multi-viewfinder, high performance AF, fast electronic 
shutter in a weatherproofed metal body. 


EXTRA T 

25% I new 

TRADE-IN I 

BONUS^^ 

PLUS YOUR NIKON D70 BODY 


♦AFTER TRADE-IN BONUS, USUAL PRICE £1729.99 


♦AFTER TRADE-IN BONUS, USUAL PRICE £749.99 

OLYMPUS OM-D E-M5Markii 

BODY ONLY 

16 MP sensorwith 40 MP composite still shot capability. 
Improved 5-axis in-body IS, fuLL HD 60p movie, vari-angle touch 
LCD, hi-res EVF and excettent True Pic VII processor. 


EXTRA 


l_/\ I FAAA 

£50 25% 

CASHBACK ^25 

on redemption "Jj 

ends 5/09/15 BONUS 


7 ^^ 




NIKON D500 


BODY ONLY 

Latest 20.9-MP DX-format Ssnsor. High ISO, D5-styLe AF with 
153 Focus Points, 10 fps Shooting, 200 Shot RAW Buffer4K 
Movie with 8MP Stitts Grab & ELectronic VR. 


PLUS YOUR LUMIX G6 BODY 


♦AFTER CASHBACK & TRADE-IN BONUS, USUALLY £599.99 

PANASONIC LUMIX GX80 

& 12-32MM F3.5-5.6 ASPH MEGA OIS 

Superb MFT camera with 4K video/photo and Post Focus. 
5-axisduatlS, Live MOS sensor and Venus Engine. Photo Style 
and Focus /Aperture Bracket for more creative photography. 


NATIONWIDE 


BRANCHES 

BATH-01225 462234 
BRISTOL [BALDWINS!] - 0117929 1935 
BRISTOL [BROADMEAD] - 0117927 6185 
CHELTENHAM - 01242 519 851 
CHESTER-01244 326531 
COLCHESTER -01206 573444 
DERBY-01332 348644 
EXETER-01392 279024 


GLOUCESTER - 01452 304513 
GUILDFORD - 01483 504040 
HEREFORD -01432 272655 
LEAMINGTON - 01926 886166 
LINCOLN [HIGH ST) - 01522 528577 
LINCOLN [SILVERS!] - 01522 514131 
LONDON (s!RAND) - 0207 3790200 
MANCHESTER - 0161 834 7500 


NEWCASTLE-0191 213 0060 
NORWICH-01603 612537 
NOTTINGHAM-0115 941 7486 
PLYMOUTH -01752 664894 
PORTSMOUTH - 023 9283 9933 
READING-01189592149 
SALISBURY - 01722 335436 
SOUTHAMPTON [CIVIC!R] - 023 8033 1720 


ORSHOPONLINEAT: www.LCEgroup.co.uk 

UK MAIL ORDER; Next day delivery available from all LCE branches. Free postage on all orders over £50. 

E. & 0. E. Prices quoted include VAT (d 20%. Prices subject to change. Goods subject to availability. 


SOUTHAMPTON [HIGH S!) - 023 8022 1597 
TAUNTON-01823 259955 

WINCHESTER - 01962 866203 
WORCESTER- 01905 22314 
OPENING TIMES; 

Monday—Saturday 9am—5:30pm 

Selected stores open Sunday - please check for details. 


























1/4 plate Sanderson Hand/Stand, Aldis convertible lenses, Red 


Bellows, cased outfit with dark slides, lovely condition.£279 

1/4 plate size Sanderson Regular model Hand And Stand.£199 

4x5 120mm f6.8 Schneider Angulon lens.£99 

4x5 89mm f6.3 Wray Wide Angle lens in Synchro Compur.£89 

4x5 Graflex 120 roll holder, 6x9 on 120 works, small repair.£25 

4x5 Sanderson Original model Hand And Stand c.1900.£199 

Agfa Flexilette 35mm Twin Lens Reflex VGC With case.£59 

Agfa Karat 35, with 3.5 Solinar lens in Compur Rapid.£29 

Agfa Karat IV. With 50mm f2.8 Solinar lens in Prontor SVS.£59 

Agfa Super Isolette, with 75/3.5 Solinar lens, VGC.£249 

Agiflex II outfit; 80, 160 & 240 lenses, all nice plus extras.£199 

Baida Baldina, 35mm erf. 2.9 Radionar / Prontor SVS.£25 

Bencini Comet III, attractive Movie style camera for 127.£29 

BPM Bellows outfit: with Bellows, Focuslide, loads of bits.£49 

Braun Super Paxette ML, CRF with 50mm f2.8 Tessar lens.£35 

Bronica EC / S2A etc fit set of ext tubes. Nr mint boxed.£25 

Bronica EC / S2A etc fit Vivitar MC 2X teleconverter.£29 

Bronica ETR / S / Si 150mm f3.5 MC lens. Near Mint, hood.£79 

Bronica ETR / S / Si 150mm f3.5 MC lens. VGC.£69 

Bronica ETR / S / Si fit 6x4.5 120 back. VGC.£29 

Bronica ETR /S /1 / C Plain 90 degree prism finder.£29 

Bronica ETRSi Cutfit .Due In 

Bronica GS-1 2x Teleconverter G. In VGC, caps.£49 

Bronica GS-1 36mm extension tube. In good condition .£25 

Bronica GS-1 6x7 on 120 roll film back. Good condition.£49 

Bronica GS-1 complete: 100mm f3.5, wif, 6x7 back VGC.£349 

Bronica Macro Bellows, to suit EC, S2a etc. VGC.£49 

Bronica S2Aroll film holder. Silver. 6x6 on 120/220.£29 

Bronica SC range speed Grip. VGC fits all SO type .£29 

Bronica SO-A complete: 80mm f2.8, wIf, 6x6 back, VGC.£239 

Brooks Plaubel Veriwide, 6x9, 47mm Super Angulon.£799 

Cam Watch Ml, Subminiature camera worn on wristband.£39 

Canon Canonet 28, with 40mm f2.8 Canon lens. VGC.£49 

Canon EF 35-70mm f3.5-4.5 Mk 1 lens. VGC with caps.£29 

Canon EF body. Overall VGC and working well.£99 

Canon FD 100-200mm f5.6 S.C. zoom lens. Vgc.£29 

Canon FD 135mm f3.5 lens. VGC, with filter and rear cap.£25 

Canon FD 35-70mm f4 lens. Near mint, boxed, with caps.£29 

Canon FD 35-70mm f4 lens. Near mint, with caps.£25 

Canon FD 70-210mm f4 Zoom lens. VGC.£29 

Canon FD 80-200mm f4 FD bayonet lens.£29 

Canon FD fit 400mm f5.6 Sigma Telephoto lens. Grey finish.£69 

Canon FD fit 70-300mm f4.5-5.8 Carl Zeiss Jenazoom II .£29 

Canon LTM (39 screw) 13.5cm f4 Serenar lens, c.1948.£59 

Canon Sure Shot Z135. Metal bodied AF zoom compact.£25 

Changing bag, like new, small-medium size.£15 

Contax / Yashica Metz SCA 380 adaptor excellent .£19 

Contax 139 winder, VGC.£25 

Contax 167MT + Tokina SD 28-70mm f3.5-4.5 Zoom lens.£79 

Contax TLA-30 flash. Excellent condition with Pouch.£35 

Coronet Camera. Rare outfit for children with developing kit.£49 

Coronet Vogue bakelite folding camera. For 127. with case.£59 

Darkroom Schneider 50mm f4 Componon lens. Nr mint, box.£39 

Ensign Cupid camera. Charming and unusual camera.£49 

Ensign Ensignette, No.1 Aluminium model. Good condition.£25 

Ensign Ensignette, No.2 Aluminium model. Good condition.£29 

Ensign Folding Rollfilm camera, large size and VGC.£29 

Ensign Midget, model 33. VGC with slip case.£39 

Epson Stylus Photo R3000 A3 printer + lots of A3 paper.£329 

Fed 3, erf camera for 35mm, with 52mm f2.8 N-26m lens.£39 

GEC Transistomatic Radio Camera, Rare and VGC.£99 

Gossen Sixtar 2 meter. Late all black model. In VGC.£29 

Gossen Lunasix 3 meter, in grey finish. VGC with case.£29 

Hasselblad fit 2x Converter, Vivitar, Near mint, cased.£49 

Hasselblad narrow leather neck strap, VGC.£19 

Hasselblad Pistol grip, suits most F and C models. VGC.£25 

Heydes Aktino Photometer, A lovely extinction meter, cased.£29 

Horseman VH / VH-R lens board. Copal 0 size .£19 

Horvex 3 light meter, (selenium cell). Super, boxed .£19 

Ilford Advocate MK1. f4.5 Dallmeyer Chrome pressure plate.£149 

ITT Binocular camera. Photo Binocular 110.£25 

Kiev / Contax fit 135mm f4 Jupiter-11 lens, silver, keeper.£35 

Kiev / Contax fit 85mm f2 Jupiter-9 lens. VGC.£79 

Kiev IV a. Type 3. (unmetered) With 53/ f2 Jupiter 8-M lens.£49 

Kirn SF finder. For 135mm frame, (like Voigtiander Kontur).£29 

Kodak Bantam f4.5 with case, instructions.£29 

Kodak Beau Brownie. 6X9, black / maroon Very pretty VGC.£49 

Kodak Beau Brownie. 6X9, black and maroon.£39 

Kodak Medalist, with 100mm f3.5 Ektar lens, VGC.£169 

Kodak no.2A brownie, in Blue covering. 6.5x11 on 116 VGC.£19 

Kodak Pony 135, french model. 4.5cm f3.5 Angenieux lens.£49 

Kodak Retina la, type 015. With 50mm f3.5 Xenar lens.£29 


Mamiya 645 Zi .Due In 

Mamiya C220 Pro F with 80mm Sekor lenses. VGC.£179 

Mamiya C330 Professional body. Good / Used condition.£99 

Mamiya medium format Pistol Grip Fits below camera.£19 

Mamiya Press / 23: focus screen / single film back.£49 

Mamiya Press / Super 23 / Universal 150/5.6 Boxed VGC.£129 

Mamiya TLR fit 18cm (180mm) f4.5 Sekors, VGC.£99 

Mamiya TLR fit 250mm f6.3 Sekors, late all black nr mint.£169 

Minolta AF 28-85mm 3.5-4.5 Zoom lens w/caps.£49 

Minolta AF 35-105mm f3.5-4.5 Zoom lens, nice quality.£49 

Minolta Auto Meter III. digital meter, near mint boxed, case.£89 

Minolta Auto Winder G, Near mint condition, boxed, case.£25 

Minolta Hi-Matic G. Zone focus 35mm compact, 38mm f2.8.£19 

Minolta X-300 body, silver. VGC and working well.£35 

Minolta X-700, X-300 case CH-3 Boxed.£12 

Minox CD 25 APS compact camera. 25/f4 Minoctar lens.£19 

Minox model B, subminiature for 8x11 with case & chain.£59 

Nikon AF 35-80 f4-5.6 D F Nikkor. VGC.£29 

Nikon AF-D 75-240 f4.5-5.6 D Zoom Nikkor nr mint boxed.£49 

Nikon AH-3 tripod mount adaptor. VGC.£19 

Nikon AR-1 soft shutter release. VGC.£19 

Nikon D200, with 28-80mm AF-D Nikkor zoom lens. VGC.£169 

Nikon F Apollo + outfit .Due In 

Nikon FG-20 body. Chrome. VGC, fully working. New seals.£49 

Nikon Lite Touch Zoom 70WS AF zoom compact camera.£19 

Nikon Macro Speedlight SB-21, with F3 power packAS-12.£89 

Nikon Macro Speedlight SB-21, with power packAS-14.£69 

Nikon MC30 remote release.£15 

Nikon Speedlight SB-24, in VGC + case SS-24.£25 

Clympus Mju 1 AF compact, 35mm f3.5 Zuiko boxed.£29 

Clympus CM 135mm f3.5 E.Zuiko Auto T lens. VGC,.£29 

Clympus CM 35mm f2.8 G.Zuiko Auto W lens. Silver front.£59 

Clympus CM 75-150mm f4 Zuiko Auto Zoom lens. Lovely.£45 

Clympus CM fit 135mm f2.8 Vivitar Macro lens VGC.£129 

Clympus CM fit 35-200mm f4-5.6 Sigma Zoom lens. VGC.£29 

Clympus CM fit 90mm f2.8 Vivitar Macro lens VGC.£139 

Clympus CM lens to 4/3 body adaptor. Near mint condition.£15 

Clympus CM set of three extension tubes: 7, 14, 25mm.£25 

Clympus CM soft case, to suit CM plus Winder.£12 

Clympus CM T10 macro ring flash, with T Power Control 1.£79 

Clympus CM T32 flash, Nice example, working well.£29 

Clympus CM Winder 2. Good condition working well.£29 

Clympus CM2-n, chrome, with 50mm f1.8 Zuiko lens.£59 

Clympus S500UZ Digital Compact camera. Mint boxed.£29 

Clympus S550UZ Digital Compact camera. Mint boxed.£39 

Clympus Small outfit case. Hard Brown leatherette type.£29 

Panasonic DMC-LZ7 digital compact camera, mint boxed.£25 

Pentax fit Pentacon Magnifying angle finder. V Nice.£19 

Pentax K lens to Clympus 4/3 body mount adaptor. As new.£15 

Pentax K7 DSLR, with 18-55 SMC Pentax DA lens, boxed.£229 

Pentax KA28-80mm f3.5-4.5 Zoom lens.£29 

Pentax KA35-70mm f3.5-4.5 SMC-Azoom lens. V nice.£29 

Pentax LX FE-1 Waist Level Magni-Finder. Near Mint.£69 

Pentax LX System Finder FB-1 + Action Eyepiece FC-1 .£79 

Pentax M42 100mm f4 SMC Macro Takumar VGC + case.£89 

Pentax Macro Focus Stage. Grey crackle finish. VGC.£29 

Pentax Ref Converter M, right angle finder, ME, LX, MX.£49 

Pentax Ref Converter, right angle finder, fits SV, SI a etc.£29 

Petri Flex fit 28mm f3.5 Petri CC Auto lens. Scalloped.£29 

Pic Camera, rare British camera from the 1950s, 127 film,.£59 

Praktica; Large Collection.due in 

Ricoh Mate CRF for 35mm. With 45/ f2.8 Riken lens, mint.£39 

Riken Steky original model subminiature camera, case.£89 

Rollei 35 LED, black. With 40mm f3.5 Triotar lens.£49 

Rolleiflex Bay 1 Filters, Yellow, Light Green, Green, Grange, 

Red,UV, Pale Blue. Price Each.£15 

Rolleiflex Bayonet 1 lens hood in back bakelite keeper, vgc.£25 

Rolleiflex Bayonet 1 Lens Hood, genuine Rollei item + case.£25 

Rolleiflex Bayonet 1 Rolleinar 1 close up set, lovely, cased.£29 

Rolleiflex Bayonet 1 Rolleinar 2, 3 part close up set, lovely.£29 

Rolleiflex Bayonet 2 lens hood, near mint, nice quality .£25 

Rolleiflex Bayonet 2 Rolleinar 1 close up set, VG, cased.£39 

Russian 8x30 Monocular. Excellent condition.£25 

Russian multi turret finder. Frames for 28, 35, 50, 85, 135 .£45 

Stereo Coronet 3-D stereo bakelite camera, for 127 film.£39 

Stereo Coronet 3D camera. Black bakelite. VGC.£49 

Stereo Realist. 35mm CRF, 35mm f2.8 David White lenses.£249 

Stereo Realist. 35mm CRF, 35mm f3.5 David White lenses.£99 

Stereo; lloca Stereo Rapid. 35mm CRF 35/f2.8 Cassarits.£129 

Stereo; Sputnik, russian 6x6 modified with mamiya hood.£69 

Stereolist De Luxe viewer, for viewing 35mm Stereo Slides.£39 

Tamron Ad 2 SP 70-210mm f3.5 SP Zoom lens 19AH.£45 

Tamron Adaptall 2 mount 135mm f2.5 VGC.£29 


We are always keen to purchase collections 
however large or small. Instant decisions and fair 
prices paid. Please ring us now... 



You are welcome to visit our 
showroom to browse our 
huge collection - please ring 
us before travelling for an 
appointment 



Kodak Retina C fit 35mm f5.6 Schneider Curtagon.£39 

Kodak Retina C fit 80mm f4 Heligon C, VGC, scarce.£69 

Kodak Retina II a, type 016. With 50mm f2 Xenar lens.£49 

Kodak Retina Reflex / S mount 135mm f4 Tele Xenar .£39 

Kodak Retina Reflex fit slide copying set. VGC.£19 

Kodak Retina Sports Finder, VGC cased.£25 

Kodak Vollenda 620. 10.5cm f4.5 Kodak lens in Compur.£29 

Konica AR 28mm f3.5 Hexar AR lens. Super example,.£19 

KW Praktina FX SLR, wit 58m f2 CZJ Biotar f2 lens.£69 

Leica APDGG self timer accessory. Near mint, boxed.£29 

Leica APDGG self timer accessory. VGC, cased.£25 

Leica Bakelite keeper for 9cm Elmar lens. Pre War. VGC.£19 

Leica BGGWU copy stand. Pre war VGC with scruffy box.£39 

Leica FIKUS variable lens hood. For A36 Elmar lenses.£29 

Leica FISGN lens hood for 5cm Elmar. Satin chrome, boxed.£49 

Leica FGKGS chrome rangefinder, post type, no foot.£49 

Leica IMF Red Dial, Delay Action + 50/3.5 Red Scale Elmar.£499 

Leica L39 35mm Elmar fit lens hood. Nice vintage, not Leitz.£15 

Leica L39 screw mount 35mm f2.8 Jupiter-12 lens. Silver.£49 

Leica L39 screw mount 50mm f2 Jupiter-8 lens. Silver.£25 

Leica M / Screw Telemore 2x converter + finder mint, box.£149 

Leica PCCCI yellow no.2 filter for 9cm Thambar boxed.£25 

Leica PCCDW Green filter for 9cm Thambar lens boxed.£25 

Leica R Macro Extension tube set no. 14158,.£25 

Leica VIDCM zoom viewfinder, chrome 35-135 markings.£39 

Leica VICCH zoom viewfinder. Straight Sided version.VGC.£59 

Leica WINTU right angled finder. Chrome, VGC.£49 

Lumiere Eljy, with Lyparf3.5 lens. Good condition, case.£29 

Macro Focus Rail. Pentacon. Very solid and well made.£15 

Mamiya 645 120 back for Super / Pro TL. With 120 insert.£35 

Mamiya 645 fit Vivitar MC 2x Teleconverter. Near mint.£29 

Mamiya 645 Right Angle Finder, to suit 645 prism finders.£29 

Mamiya 645 Super motor wind accessory, works well.,.£39 


Tamron Adaptall 2 mount 28mm f2.5 BBAR MC .£25 

Tasco 7800 Binocular camera; (110 camera) VGC, cased.£69 

Tasei Welmy Six, for 6x6 on 120. 75mm Terionar lens.£35 

VN Press camera. Strut Folding 4X5, 6” f4.5 Ross Xpres.£169 

Voigtander Kontur finder, for 35mm frame on 24x36 .£25 

Voigtiander Bessa 1, for 6x9 on 120. With 105mm Vaskar .£69 

Voigtiander Bessamatic SLR. + 50mm f2.8 Color-Skopar X.£69 

Voigtiander Prominent fit 150/4.5 Super Dynaron V.Rare.£199 

Weimarlux light meter, in white, with red case. Works well.£15 

Welta Perle camera, 6x4.5 on 120 Radionar lens .£29 

Weston Euro Master light meter. VGC, case, invercone.£49 

Weston Master V meter, VGC case, cone, lanyard.£39 

Yashica 44 Bayonet 1 grey lens hood. Near mint condition.£19 

Yashica Bayonet 1 Close Up Set No.2, for TLR use .£19 

Zeiss Icarex fit 35mm f2.8 “Icarex BM Wide Auto” Japan.£29 

Zeiss Ikon “Baby Box” Tengor. For 3x4 on 127 film.£19 

Zeiss Ikon “Baby Ikonta” 520/18, 5cm f3.5 Zeiss Tessar.£59 

Zeiss Ikon Baldur Box, 51/2. 6x9 on 120 film, c.1935.£25 

Zeiss Ikon Chrome Box Tengor, 56/2. 6x9 on 120 film.£29 

Zeiss Ikon Contessa 35 533/24. 2.8 Cpton Tessar.£89 

Zeiss Ikon Film cutting template. For Contax, like ABLGN.£59 

Zeiss Ikon Icarette 551/2, convertible for 69 on 120/Plates.£29 

Zeiss Ikon Ikonta 35 522/24. Folding 35mm. f3.5 Novar.£39 

Zeiss Ikon Ikonta 35, 522/24. 4.5/3.5 Novar, Very early.£49 

Zeiss Ikon Ikonta 520. 6x4.5 on 120. f3.5 Tessar / Compur.£39 

Zeiss Ikon Ikonta 521/16. 6x6 7.5cm f3.5 Novar in Compur.£39 

Zeiss Ikon Ikophot light meter. VGC and working well.£29 

Zeiss Ikon Nettar 515/2, for 6x9 With 11cm f4.5 lens.£25 

Zeiss Ikon Super Ikonta C 530/2. 6x9. 10.5/4.5 Tessar.£99 

Zeiss Super Ikonta D 530/15. 6.5x11 on 616, Lovely.£119 

Zenit L39 screw SLR mount 135mm f4 Jupiter 11 lens.£25 

Zenith 80, 6x6 SLR. Nice cased set.£129 

Zorki C (Zorki S). With 5cm f3,5 Industar 22 lens.£39 


Many More items at: www.collectablecameras.com 


Insured R&R usuallv between £3 end £11. 


MILL HOUSE. BARMBY ON THE MARSH. 
EAST YORKSHIRE. DN14 7HQ 
Tel: 01757 638649 (ioam-7pm) Mobile: 07970 630287 
Email: sales@collectablecameras.com 


iTOi: 


VISA 


VISA 




Mail order specialists. Visitors welcome by appointment. 



CHISWICK 

Camera Centre 


Call us 020 0^5 01 n a 

E-mail us sales(^chi3wkkcameras.co.uk 

www.ch i swi c kca m era s,co, u k 


Jloin us in store for our 



FUsJIFILM DAY. 


X-T2 Touch & Try 

SATURDAY 
ISth August 
d.SOsm - Gpm 

EXCLUSIVE SPECIAL 


OFF 

El 

RS. 

4 Chiswick Terrace, Acton Lane, Chiswick, London W4 5LY 

50 Wi-tpiS. riOrn CUiiwkk lulw- pdikiny 

Part-exchange welcome ■ Establi^fied yver 53 years 

OPENING HOURS 

S..^0AM-6PM 
MON - SAT 


WANTED FOR CASH 

Exclusively... Nikon 

Highest prices paid 

Gray.s of Westminster are always seeking mint or 
near-minl examples of Nikon equipment: 

Nikon cameras^ AF-D Nikkor lenses, AF*S Silent 
lAiave Nikkor Jcnscs, AF Micro-Nikkor lenses, Nikon 
Speedlighfs, Nikkor AIS & AI Manual Focus Lenses 


Pjease teleplione 020-7828 4925 or you can email us at 
inftj^graysofwestminslercnm for aur higliest offer. 





































































































































































































































































Earth, Sky & Sun Tour 

14 days -13-26 August 2017 
From £3699pp 

• Las Vegas • Grand Canyon South Rim 

• Bryce Canyon National Park • Salt Lake City 

• Idaho Falls (eclipse-watching) 

• Yellowstone National Park • Craters of the Moon 


Eclipse & Parks Tour 

8 days -18-25 August 2017 
From £2199pp 

Salt Lake City • Idaho Falls (eclipse-watching) 
Yellowstone National Park ‘Craters of the Moon 


Eclipseville USA 

5 days -19-23 August 2017 
From £1899pp 

Nashville • Clarksville (eclipse-watching) 


USA 2017 


Amateur Photographer has teamed 
^ up with Omega to offer readers the 
chance to experience the Hoiy Graii for 
eciipse chasers, the aimost-spirituai 
moment when the Moon drifts in front 
of our nearest star and the Sun’s iight is 
totaiiy biocked from view. Our seiection 
of eciipse-watching touring hoiidays aii 
inciude return fiights to the USA, hotei 
accommodation with breakfast, expert 
guest astronomers and a fuii 
L touring itinerary. 


Nashville 


Grand Canyon 


Request a brochure for full details, or view this product online at omega-holidays.com/TINC29 


We have included a reasonable budget for your flights. Should the cost of these fall below or rise above this amount we will amend the holiday cost to reflect these changes and therefore the price may 

increase or decrease accordingly. The final price will be confirmed in September 2016 when flight details become available. 


For more information or to book, piease caii 


OmegaHols (oiOmegaHols OmegaHols 


Organised by Omega Holidays pic, ABTA V4782, 
ATOL Protected 6081, a company wholly independent 
of Amateur Photographer, published by Time Inc. (UK) 
Ltd. Single supplements apply Subject to availability 


W W quote TiNC29 

OPENING TIMES: MON-FRI 8.30-19.30 SAT 8.30-17.30 SUN 10.00-16.30 










THOUSANDS OF PRODUOTS AVAILABLE ■ FREE SIX MOOTH WARRANTY ON ALL USED ITEMS 


Mop online to browse our 

latest stock - unbeatable deals 

on cameras, lenses and 

accsssoriBS- 



PHOTOGRAPHIC 


Buy, Sell or Part Exchange 

www.mpbphotographic,co.uk 

0845 459 0101 






Sell Us Your 
Used Gear 

with our famously hassle-free service 



n/ Trade in for cash or an upgrade 
>/ Free collection from anywhere in the EU 
Free next working day delivery on part exchange orders 
•y We buy most modern prfiotographic equipment 



Get a Quote 

Fill in our quick online form or give 
US a call and let us know what 
you’re selling. We’ll give you a 
competitive quote within one 
working day. 


We Arrange 
Collection 

On a suitable day for you, at no 
extra cost. 


www.mpbphotographic.co.uk 

0845 459 0101 


You Get Paid 

Directly into your bank account. If 
you’re part exchanging, we’ll send 
your purchased it^s on free next 
working day delivery. 









To advertise here, call Tommy Sullivan: 020 3148 2510 Emaii tommy.sullivan@timeinc.com 


nmaieup 

PhoiograPhn' 


CLASSIFIED 


Cameras For Sale 



Equipment to sell? 

Great news! The global market for quality digital and film 
cameras, lenses and accessories is stronger than ever! 

With our worldwide network of customers we're paying 
the highest prices for Nikon, Canon, Leica, Fuji, Contax, 
Olympus, Panasonic, Sony, Zeiss, Voigtiander, Konica, 
Minolta, Sigma, Tamron, Tokina, Hasselblad, Pentax, 
Bronica, Mamiya and other top-quality brands. 


Free Collection 

Contact Jonathan Harris for an immediate quote: 
info@worldwidecameraexchange.co.uk 
or phone 01277 631353 

Same-day Payment 


Looking to buy? Please visit our website: 
www.worldwidecameraexchange.co.uk 


Black & White processing 


KAREN WILLSON BRISTOL 

Superior quality processing & 
printing. 

Tel: 01179 515671 
www.kwfilmprocessing.co.uk 




Wanted 


teddingtonphot@graphic 

New and used photographic specialist 

BUY & SELL QUALITY 
USED PHOTOGRAPHIC 
EQUIPMENT 

020 8977 1064 

www.tecldingtonphotographic.com 



CAMERA COLLECTIONS 

WANTED 


Tel: +44 (0)20 8867 2751 

Call US - we can come to you 
(UK & Europe) 

www.peterloy.com 


. I E R WA L N E S 


WANTED FOR CASH 
OR COMMISSION 

Film Cameras: Leica M,Leica R6-2/R8/R9,Leica Screw 
Leica copies, Nikon Rangefinder,Nikon F6/F5/F2H/F2T 
Canon FI,Contax RTSII/RTSIII/RXII/S2/N1/G1/G2/T/T2/T3 
Contax 645,Bronica RF645/GS1/SQAi,Fuji 6x7/6x9/6x17 
Hasselblad,Rolleiflex TLR,Rollei SL66/SL66E/SL66SE 
Konica Hexar, Mamiya 6/7/RZ67/645AFD,Pentax 67 
Plaubel 670/VV67/69W,Konica Hexar,Voigtiander Bessa 
Alpa,Compass,Ducati,Ektra,Foca,Garni,Ilford Witness 
Rectaflex,Robot,Tessina,Zeiss Contarex/Contax/Tenax 

Digital: Medium/High-End Nikon,Canon EOS,Sony,Fuji 
Leica M-Series/S-Series/X-Series/DMR/Q/SL Typ 601 
Hasselblad H-Series,Pentax 645D/645Z,Phase One, Leaf 

Panoramic: Hasselblad XPan,Linhof Technorama etc 

Large For/naf; Area,Ebony,Horseman,Linhof,Sinar etc 

Unusual Lenses; Angenieux,Astro Berlin,Boyer 
Cooke, Dallmeyer,Goerz,Kilfitt,Kinoptik,Meyer,Old Delft 
Pasoptik,Ross,Som Berthiot,Taylor Hobson,Zunow etc 

Binoculars: Leica,Zeiss,Hensoldt,Opticron,Swarovski 


Contact us now for our best price. Estate sales welcome. 
We can arrange free collection from you and 
delivery here for transactions over £500. 

Tel: 01736 719461 Fax: 01736 719538 
Email:pwalnes@truemesh.com Website:www.peterwalnes.com 
Peter Walnes,PO Box 332,Penzance,Cornwall TR18 9DP 


Accessories 


Photographic Backgrounds 

Hard wearing Low crease Washable 

PLAIN 

8 ’ X S\ .£15 
8 ’ X 12 ' £24 
8 ' X 16 ' £29 




PLUS 

P&P 


10 COLOURS INC BLACK, WHITE & CHROMA COLOURS 



CLOUDED 
8' X 8' . .£27 PLUS 
8 ' X 12 ' £44 

20 COLOURS. SPECIAL OFFER : B x 12 CLOUDEDS - 2 FOR ESO OR S FOR £115 

S 01457 764140 for free colour brochure or visit 

www.colourscape.co.uk 


subscribe 0330 333 4555 www.amateurphotographer.co.uk 6 August 2016 
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Photo Critique 


Final Analysis 


Roger Hicks considers. 

Flowers (2012), by Paolo Pellegrin 


F lowers sometimes 
get a bad rap as a 
subject fit only for 
beginners. This 
picture, though, is a clear 
illustration of Sturgeon’s Law 
(more accurately. Sturgeon’s 
Revelation). When someone 
said to Theodore Sturgeon 
that 90% of science fiction 
was crud, he responded to 
the effect that 90 % of just 
about everything is crud. 

In photography, especially 
since the invention of camera 
phones, the percentage is 
probably closer to 99 - 99 %, but 
there’s still that magical tiny 
fraction that isn’t crud. This 
includes pictures that, like this 
one, break just about every 
‘rule’ in the book. 

The vase is dead centre and is 
not sparkling clean. The flowers 
barely project from it and are 
fairly sparse. A couple of the 
buds are all but lost in darkness. 
There is little or no context: 
a dead black background and 
an indeterminate brown 
surface under the vase. Many 
photographers, especially if they 
have excessively high opinions 
of their own ability, could 
glance at it and think, ‘I could 
do that.’ If challenged, they 
might slap a vase on the 
dining-room table, take a snap 
and declare that they’d shown 
how easy it was. The odds are 
they’d be in the 99 - 99 %- 
Look closely. Dead-black 
backgrounds are harder to 
achieve than they look. The 
easiest approach is black velvet 
or flock, plus careful lighting 
with the background flagged 
off. Then you need the props. 
Could you find a vase at home 
that was as simple and 
unpretentious, without being 
crude? Like most artists, 
Pellegrin almost certainly 
keeps an eye out at all times for 



‘Pellegrin almost eertainly keeps an 
eye out at all times for beautiful things’ 


beautiful or useful things. As 
designer William Morris said, 
‘Have nothing in your house 
that you do not either know to 
be useful, or believe to be 
beautiful.’ Whatever it’s 
standing on, too: what is there 
in your house that would work 
as well? 

Now for the flowers. Unless 
you have a garden, with plenty 
of suitable flowers, this kind of 


photography can be remarkably 
expensive. Few florists 
understand a photographer’s 
requirements, and you have to 
buy a lot of spare blooms to 
allow for changes, mistakes 
and different compositions. 
Look at these. They are not 
the remnants of some tired, 
off-the-shelf bouquet. 

Finally, come back to the 
lighting again. It is deceptively 


casual, as if the photographer 
had noticed how attractive it 
was by chance. But the key 
light on the flowers is from 
upper left, and there is a softer 
fill from the right: look at the 
shadows and highlights. This is 
unlikely to happen by chance. 

In other words, there is a lot 
of hard work, preparation, and 
possibly expense, plus the skill 
of a master photographer. Yes, 
you might be able to produce a 
picture as good. But until you 
try, you might not realise 
quite how difficult it is. 


Roger Hicks has been writing about photography since 1981 and has published more than three dozen books on the subject, many in partnership with his wife Frances Schultz (visit his new website 
at www.rogerandfrances.eu). Every week in this column Roger deconstructs a classic or contemporary photograph. Next week he considers an image by Berenice Abbott. 
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EPSON 

EXCEED YOUR VISION 


Print high quality photos at home, in 
the office or in the studio with Epson 


Epson SURECOLOR SC-P600 

Quality A3+ 


For spare ink and a 
variety of paper types, 
see instore or online. 

The SureColor SC-P600 is Epson’s top-of-the-range A3+ photo printer. 
This fast, flexible and easy-to-use printer with superior producivity and 
wireless connectivity, prints professional-quality photos in sizes up 
to A3+. Ideal for amateur and semi-professional photographers, the 
SureColor SC-P600 is also perfect for any business that has a regular 
requirement for high-quality colour presentations 




Epson SURECOLOR SC-P800 

Discover the new black 



For spare ink and a 
variety of paper types, 
see instore or online. 


Epson's SC-P800 opens the door to a new generation of professional 
photo printers. Experience more printing flexibility than ever before 
and expand your creative capabilities with this superior-quality, 
feature-rich printer. With its slim and elegant design, the SC-P800 sets 
a new standard for A2+ photo printers and means it complements any 
professional workspace. 


Purchase either the Epson SC-P600 or SC-P800 and receive a FREE G-Technology 2TB 
G-Drive Mobile USB 3.0 Hard Drive worth £115! Offer ends 31.08.2016. See in store or online for details. 


0 
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Epson SURECOLOR SC-P400 

A3-I- pro-photo printer 



Epson Stylus Photo 1500W 

Wireless A3-i- photo printer 



Epson Expression Photo XP-860 

4-in-l A4 photo printer with Wi-Fi 




For competitive prices on spare ink 
cartridges for your Epson printer, 
visit us in store or online. 



For low prices on a whole range of 
different paper types at a variety of 
sizes, visit us in store or online. 



PARKCameras 



VISIT OUR WEBSITE - UPDATED DAILY 

www.parkcameras.com/ap 

All prices include VAT @ 20%. See website for our opening times for both our London and Burgess Hill stores. 

All products are UK stock. E&OE. Please mention "Amateur Photographer" when ordering items from this advert. 

Prices correct at time of going to press; Prices subject to change; check website for latest prices. 


OR PHONE US 7 DAYS A WEEK 

01444 23 70 60 

Follow us for the latest news, 
offers & competitions 


























Focal length: QOmnn 
Exposure: F/5.6 1/2000sec 





A new range of prime lenses with advanced features 
and craftmanship for the next generation 


■ Perfectly balanced, lightweight design for sharpest images 
and a beautiful bokeh even at maximum aperture 


The VC-System (Vibration Compensation) makes it 
possible to take photographs handheld in dim light 
and to make optimal use of slower shutter speeds 
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For Canon, Nikon and Sony mounts | i 
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TAMPON 


It F v 




Register at 

5years.tamron.eu 

within 2 months 
after purchase 

Year Warranty 

Further details at 

www.tamron.eu 


SP 35miii 

F/1,8VC 


SP 45miTi SP POinni SP 85iiini 

F/1,8VC F/2,8MACfiOVC F/18VC 


TAMPON 


www.tamron.co.uk 





